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~ ROYAL CHORAL SOCIETY, __ 


ROYAL ALBERT HALL. 


Patron: HER MAJESTY THE QUEEN. 
President: H.R.H. THe Duke or EpinsurGu, K.G. 
Conductor: Sir JosepH BARNBY. 


GOUNOD’S ‘* REDEMPTION” 
On ASH WEDNESDAY, February 15, at 8. 
Miss ESTHER PALLISER, Miss M. HOARE, Miss MARIE 


BREMA; Mr. IVER McKAY, Mr. NORMAN SALMOND, and 
Mr. WATKIN MILLS. 


Organist: Mr. HODGE. 

Prices: ros. 6d., 7s., 5S., 48., and Gallery (Promenade only), rs. 
ROYAL ACADEMY OF MUSIC, 
TENTERDEN STREET, W. 

Instituted 1822. Incorporated by Royal Charter, 1830. 


Patrons: Her Majesty THE QUEEN AND THE Roya FAmILy,. 
Principal: Dr. A. C. MACKENZIE. 








Lent Half-Term begins February 23. 

Entrance Exam. therefor, February 20, at 2. Entrance forms may 
be obtained from the Secretary, and should be returned by Saturday, 
February 18. 

Fortnightly Concerts, February 11 and 25, at 8. 

Chamber Concert at St. James’s Hall, Monday, February 27, at 3. 

Lectures by the Principal, Wednesdays, February 1, 8, 15, and 22, at 3. 


METROPOLITAN EXAMINATION, 1892-93. 

The following Candidates have Passed :— 

In Harmony.—As TEACHERS.—Blanche Smith and Alexander 
Steven. Examiners: Messrs. F. Corder, Eaton Faning, and Dr. A. C. 
Mackenzie, Chairman. 

In Stnainc.—As PERFORMERS.—Benjamin Bury, Alice Curtis, Elsie 
Harker, Irene Sinkinson, and Lizzie Clara Spencer. 

As TEACHERS.—Blanche Cross, Amy Murray Denning, Amelia 
Cohen, Marie Gane, and Harriet Kendall. Examiners: Messrs. Alberto 
Randegger, Arthur L. Oswald, and William H. Cummings, Chairman. 

IN PIANOFORTE.— AS PERFORMERS AND TEACHERS, — Arabella 
Susette Ereaut, William Ernest Fowler, Theresa Julia Haselden, 
Caroline Sarah Lewis, Edith Percival, Florence Stanswood, and 
Margaret May Wright. 

As TracHERS.—Ada Mary Andrew, Florence Gertrude Barnard, 
Marian Basnett, Dorothea Mary Beadle, Helena Hume Black, Bertha 
Broadhurst, Ellen Maria Butler, Lilian Rosa Carey, Annie Colles, 
Helen Gertrude Cooper, Adeline Constance Lauretta Gregory, Alice 
Maud Hall, Mary Parker Hall, Grace Ethel Harris, Amy Gertrude 
Hemmerde, Clara Jane Hemmings, Kate Hewins, Rebecca Jefferson, 
Ellen Ruth Johnson, Florence Jane Keats, Lilian Kelly, Jeannie Kirby, 
Georgina Adeline Lewis, Annie S. Longley, Mary Louise May, Ellen 
Mills, James Nisbet, Clara Matilda Nock, Laura Pechell, Ethel 
Bronwen Poole, Rose Kelway Pope, +g oe Redfern, George 
Frederic Sharpe, Thomas Sharples, Elsie Laura Stow, Georgina 
Constance M. Tapp, Mary White Timceeus, Annie Maria Williams, 
Florence Lilian Woodyatt, Margaret Annie Wright, and Edith Mary 
Zwinger. Examiners: Messrs. Oscar Beringer, Walter Fitton, and 
Walter Macfarren, Chairman. 

ALso AS TEACHERS.—Mabel Atkins, Frances Emma Bacon, Helen 
Barnaby, Ada Lydia Boden, Edward William Groocock, and Florence 
Stuart Peat. Examiners: Messrs. Fritz Harvigson, Edward Morton, 
and Frederick Westlake, Chairman. 

In Orcan.— Franklin James Mountford. Examiners: Messrs. 
Henry R. Rose, W. G. Wood, and Charles Steggall, Chairman. 

In Viotin.—As PERFORMER AND TEACHER.—William Henry Cass. 
Examiners: Messrs. Alfred Burnett, A. P. Vivian, and F. Corder, 


eee F. W. RENAUT, Secretary. 
THE ROYAL COLLEGE OF MUSIC, 


KENSINGTON GORE. 





President: H.R.H. THE PRINCE OF WALES, K.G. 
Director: Sir GeorcE Grove, D.C.L., LL.D. 
Hon. Secretary: CHARLES Mor-ey, Esq. 





: ASSOCIATE EXAMINATION. 
Associate of the Royal} College of Music (A.R.C.M.)—The next 
xamination for certificate of proficiency with the above title will take 
Place at the College, on March 27 to 30, 1893. 
he list of pieces in which Candidates will be examined and other 
Particulars may be obtained at the College. 
pplication forms must be returned with the examination fee so as 
to be received at the College not later than February 13. 
GEORGE WATSON, Registrar. 








| THE ASSOCIATED BOARD ~ 


ROYAL ACADEMY OF MUSIC AND 
ROYAL COLLEGE OF MUSIC 


FOR 


LOCAL EXAMINATIONS IN MUSIC. 


President—H.R.H. THE PRINCE OF WALES, K.G. 
AssociaTED Boarp: 

Tue Ricut Hon. THE Lorp CHarLes Bruce, Chairman, 
A.C. MAcKENzIE, Esq., Mus. Doc., Principal of R.A.M. 
Sir Georce Grove, D.C.L., LL.D., Director of R.C.M. 

Professor JAMES Dewar, F.R.S., &c., 
ALBERTO RANDEGGER, Esq., 
THOMAS THRELFALL, Esq., 
FREDERICK WESTLAKE, Esq,., 
F. Meapows Wire, Esq., Q.C., 
Epwarp W. HamitTon, Esgq,., C.B., 
Sir WALTER ParratTT, Mus. Bac., ] 
C. Husert H. Parry, Esq., Mus. Doc., | R.C.M. 
Sir ARTHUR SuLLIvaN, Mus. Doc., 
FRANKLIN TAYLOR, Esq., 
Honorary TREASURER: 
Cuarves Mor ey, Esq. 
Honorary AvupIToR: 
Sir Cuarves Lister Ryan, K.C.B., Comptroller and Auditor-General. 
SECRETARY: 
GeEorRGE Watson, Esq. Central Office, 52, New Bond St., London, W. 


R.A.M. 


BANKERS: | 
BANK OF ENGLAND, Western Branch, Burlington Gardens, London. 


SYLLABUS B. 
LOCAL SCHOOL EXAMINATIONS. 


Last Day FoR RECEIVING APPLICATIONS FOR REGISTRA- 
TION FROM SCHOOLS AND TEACHERS OF Music— 
FEBRUARY 27, 1893. 


THE LOCAL SCHOOL EXAMINATIONS will be arranged in 
Circuits, and will be conducted by a School Examiner appointed by the 





Board. 
They will be held during the following periods :— 
(a) March, April. 
(6) June, July. 
(c) October, November. é 
Schools and Teachers will, so far as is practicable, be allowed to 
select the period which they prefer for Examination, provided that they 
notify the same to the Secretary within seven days after receiving 
notice that their Applications to be Registered have been accepted. 
Copies of the Syllabus may be obtained at the Central Office, 
52, New Bond Street, London, W : 
GEORGE WATSON, Secretary. 


GRESHAM COLLEGE, 


BASINGHALL STREET, E.C. 





Professor BRIDGE, Mus.D., will deliver the LECTURES in 
MUSIC for this Term as follows :— 

Tuesday, Feb. 7.—‘ An hour with my Spinet.” (A selection from 
“Parthenia”’ will be played on a 17th century Spinet, by Mr. E. Silas.) 

Wednesday, Feb. 8.— Playford’s Musical Companion.” (Catches, 
Dialogues, and Ayres, by a small Choir.) 

Thursday, Feb. 9.—‘“‘A Talk about the Orchestra.” I. (No. 5, The 
Trumpet), with Illustrations. 

Friday, Feb. 10.—“‘ A Talk about the Orchestra.” II. (No.6, The 
Trombone), with Illustrations. 

The Lectures are free to the public and begin at 6 p.m. 


EN GUINEAS PRIZE.— The GLASGOW 
SELECT CHOIR offer the above sum for the best original 
setting of Burns’s JOLLY BEGGARS (chiefly choral), with Piano- 
forte Accompaniment. Libretto and conditions as to copyright, &c., 
to be had from James Airlie, 134, Wellington Street, Glasgow 


T. ALBAN’S, Holborn, Turspay, February 14, 
8 pm. Rossini’s “STABAT MATER,” with Orchestral 
Accompaniment. 








‘ 
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PROFESSIONAL NOTICES. 


MISS FLORENCE ARMRIDING (Soprano) 
(Pupil of Mr. Shakespeare and Medalist, R.A.M.). 
For Oratorios, Concerts, Lessons, &c., at 20, Conduit Street. Address, 
Leicester Villa, Ealing, W. 
MISS ALICE ASHFORD (Mezzo-Soprano) 
“Sang with remarkable sweetness and beauty of expression.”— 
Denbigh Free Press. 
‘“‘ A rare treat was afforded by the fine voice and clear expression of 
Miss Alice Ashford.” —Bedfordshire Mercury. 
For Oratorio, Ballad Concerts, &c. 32, Gold Street, Northampton. 
MISS ETHEL BARNES (Soprano) 
For Concerts, Oratorios, At Homes. 
Address, 32, St. John Street, Lichfield. 


MADAME BARTER (Soprano) 
For Oratorios, Concerts, At —— &c., Westbury Road, Wood 
reen, N. 


MISS MABEL G. BERREY (Soprano) 
Oratorios, Miscellaneous Concerts, At Homes, &c. 
Care of Forsyth Bros.,267, Regent Street, London; and 122, Deansgate, 
Manchester. 


MADAME CARRIE BLACKWELL (Soprano) 
(Pupil of the late Madame Sainton-Dolby). 
Orchestral, Oratorio, Ballad Concerts, &c., 44, Sloane Square, S.W. 


MADAME CONWAY (Soprano) 
53, Robert St., Upper Brook St., Chorlton-on-Medlock, Manchester. 
Terms for Oratorios and Concerts, &c.,and Press Notices on application. 


MISS MABEL CROSS (Soprano) 
(Of the Royal College of Music, London). 
For Oratorios, Cantatas, Concerts, &c., Winsford, Cheshire. 


MISS EMILY DAVIES (Soprano) 
Oratorios, Concerts, At Homes, &c., address, Severn House, Seven 
Sisters’ Road, Finsbury Park, N. 


MISS ELEANOR DAY (Soprano) 


Concerts, Private Lessons, &c. Lyndhurst, Hendon, N.W. 


MISS MARJORIE EATON (Soprano) 
(Pupil of W. Shakespeare, Esq., London). 
Oratorios, Concerts, &c. 237, Katherine Street, Ashton-under-Lyne. 


MISS EUGENIE FAULL (Soprano) 


For Oratorios, Concerts, At Homes, 77, St. Agnes PI., Kennington, S.E. 


MISS FUSSELLE (Soprano) 
Licentiate (Artist) R.A.M. 
For Concerts, Oratorios, &c. 37, Harrington Square, N.W 


"MISS CORDELIA GRYLLS (Soprano) 
For Oratorios, Concerts, &c. 33, Hamilton Terrace, N.W. 


MADAME MADELINE HARDY (Soprano) 
27, Loughborough Road, Brixton, S.W. 


MISS HEROD (Soprano) 


For Oratorios, Operas, Ballads, &c., address, Woodley, near Stockport. 


MISS BESSIE HOLT (Soprano) 
Rawtenstall, near Manchester ; and 6, Ducie Street, Clapham, S.W. 


MISS JESSIE HOTINE (Soprano) 


For Concerts, Oratorios, At Homes, &c. 
For vacant dates, address, 33, Upper Bedford Place, Russell Sq., W.C. 



























































| MISS FRIDESWIDE C. SLATER (Mezzo-Soprano) 


For Ballad Concerts, At Homes, and Private Lessons, 
17, Wood Lane, Highgate, N. 


MISS GERTRUDE WESLEY (Soprano & Harpist) 
(Great-granddaughter of Samuel Wesley). 
For Oratorio or Ballad Concerts. Testimonials and Critiques from 
53, High Street, Doncaster. 


MISS MARY WILLIS (Mezzo-Soprano) 
For Oratorios, Operas, Concerts, or Private Lessons, address, 
9, Rochester Terrace, Camden Road, N.W. 


MISS M. L. BOOKER, L.R.A.M. (Contralto) 
For Oratorios, Concerts, &c., address, care of Mr. Wm. Marriott, 
295, Oxford Street, W.; or, Shirebrook Villa, Heeley, Sheffield. 


MISS FLORENCE CROFT (Contralto) 
(Gold Medalist, L.A.M.), 
88, Lady Margaret Road, N. 


MISS TERESA DEVIENE (Contralto) 


Oratorios, Concerts, &c. 70, St.George’s Avenue, Tufnell Park, N. 


MISS EMILY FOXCROFT (Contralto) 
Associate, Gold Medalist, and Prize Scholar, L.A.M. 
For Oratorios, Concerts, At Homes, &c. 76, Calabria Road, N. 


MRS. HADINGHAM (Contralto) 

Bedford House, Amhurst Road, Hackney, and Eva Villa, W’hampton, 
“Mrs. Hadingham is the possessor of a contralto voice of genuine 
quality.”—Birmingham Daily Post. 


MADAME JULIA HUTCHINGS (Contralto) 
York Villas, Smethwick, Birmingham. 
“ Highly successful.”—Birmingham Daily Post. 


MISS PATTIE MICHIE, L.R.A.M. (Contralto) 


For Oratorios, Concerts, Lessons, &c. 10, Springfield Road, N.W. 


MISS ANNIE NORTHCROFT (Contralto) 


Oratorios, Concerts, &c. 38, Gunter Grove, Chelsea. 


MRS. HAMILTON ROBINSON (Contralto) 
Conterts, At Homes, &c. Lessons in Voice-Production and Solo 
Singing. 63, St. Dunstan’s Road, West Kensington, W. 


MADAME and MR. SUTTON SHEPLEY 
(Contralto and Baritone). 
For Oratorios, Concerts, &c., address, 97, Dalberg Road, Brixton, S.W. 


MISS LOTTIE SWEENEY (Contralto) 
(Pupil of Madame Sainton-Dolby). 
For Concerts, Oratorios, &c., address, Vocalist, Armley, vi@ Leeds. 


MADAME ELIZA THOMAS (Contralto) 
Oatorios, Ballads, &c. “A rich, powerful voice, and her enunciation 
admirable.’—Newcastle Fournal. Zion House, Harlesden, N.W. 


MISS MARY TUNNICLIFFE 
(Solo Contralto of St. Nicholas, Cole Abbey, E.C.) 
For terms, address, 94, Fentiman Road, Clapham, S.W. 


MISS LILIAN VERKRUZEN (Contralto) 


For Concerts, Oratorios, &c. 119, Petherton Road, Canonbury, N. 
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MISS ISABELLE WATERS (Contralto) 


For Oratorios, Concerts, &c., address, 34, Defoe Road, Tooting. 


MISS ALICE WOLSTENHOLME (Contralto) 


For Oratorios, Concerts, &c., address, Radcliffe, Manchester. 











MISS ELLEN INGHAM (Soprano) 
(Late Student, Royal Academy of Music, London). 
For Concerts, Oratorios, &c., address, 9, Albert Road, Colne, Lancs. 


MRS. BROWN JAMESON (Soprano) 
At liberty for Oratorio and Ballad Concerts. 
All applications to be addressed to Mr. N. Vert, 6, Cork Street, 
Burlington Gardens, W. 





MR. MARSHAM COCKADAY (Alto) 
(St. George’s Chapel Royal, Windsor Castle) 
(Late Principal, Norwich Cathedral). 
Masonic Banquets, Concerts, Musical Services (C. of E.), At Homes, 
&c., and for Quartet Party. Address, The Cloisters, Windsor Castle. 


MR. ERNEST MARRIOTT (Alto) 
(St. Paul’s Cathedral). 76, Burgoyne Rd., Harringay, N.; or, Cathedral. 








MISS ADA LOARING (Soprano) 
: (Pupil of Albert Visetti, Esq.) 
For Oratorios, Concerts, &c., address, 75, Friern Road, Dulwich, S.E. 


MISS FLORENCE MONK (Soprano) 


For Oratorios, Concerts, &c., Glebe Field, Stoke Newington, N. 


MISS NEALE (Soprano) 
(Late Student R.A.M. and Pupil of Mr. W. H. Cummings). 
For Oratorios, Concerts, &c., address, Stretford, Manchester. 


MISS LILY PEARCE, L.R.A.M. (Soprano) 


(From the Weimar Conservatorium). 
For Oratorios, Concerts, &c., 25, Cliff Road, Leeds. 


MISS FANNIE SELLERS (Soprano) 


For Oratorios, Concerts, Recitals, &c.2 Crag Cottage, Knaresbro’, 


MASTER GEO. TURNBULL SINCLAIR (Sop.) 
For Special Church Festivals, Recitals, Concerts, and Banquets. 
Terms, &c., apply, 102, College Place, Camden Town, N.W. 


MISS ETHEL WEBB (Soprano) 




















MR. WILFRID ACFIELD (Tenor) 
For Concerts, Oratorio, Opera, At Homes, Dinners, &c. 
46, Messina Avenue, West Hampstead, N.W. 


MR. CHARLES BLAGBRO?’ (Tenor) 


For Oratorios, Concerts, &c., address, Bradford, Yorkshire. 


MR. TOM CHILD 
(Principal Tenor, Parish Church, Leeds). 
For Oratorios, Concerts, &c., address, Parish Church, Leeds. 


MR. JAMES LEYLAND 
(Principal Tenor, St. Peter’s, Eaton Square, S.W.). 

“ WALSALL PHILHARMONIC SociETy.—The tenor, Mr. James Leyland, 
was in splendid voice, and really I liked him the best of the Quartet, 
though the other artists were indeed excellent. Mr. Leyland was very 
impressive in ‘Comfort ye,’ and in ‘Ev'ry valley’ he was brilliant. 
The touching recitative ‘Thy rebuke’ was beautifully rendered ; al 
the great tenor show song, ‘ Thou shalt break them,’ fairly aroused t 
enthusiasm of the audience. We shall all be very pleased to hear Me. 
Leyland again.” — Walsall Observer. , 

For Oratorios, Ballads, Masonic Work, &c., terms to 106, Bolitf 














Concerts, &c. 14, Balmoral Road, Nottingham. 


broke Grove, Wandsworth Common, S.W. 
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MR. C. WIGG FREDERICKS (Tenor) 
. (Trocadero Concerts, Paris; Crystal Palace and St. James’s 
Hall, London; and Hereford Musical Festivals). 
For Oratorios, Ballad Concerts, &c. 

Testimonial letters from M. Gounod, M. Guilmant, Professor 
Yeatman, Dr. Stainer, August Manns, Esq., and other eminent 
musicians, with recent Press Notices, will be forwarded on application. 

Mr. Fredericks has had the honour of singing for most of the 
Provincial Choral Societies, and during the past season has been 
favoured with engagements from the following towns (in many 
instances providing the whole of the solo artists):—Swindon (Ballads), 
Wolverhampton (Ballads), Leicester (““Engedi”), Tenbury (‘ Mes- 
siah”), Southampton (“Samson”), Walsall (Ballads), Hereford (‘‘ Last 
Judgment”), Rochdale (Ballads), Melton Mowbray (“Country Life,” 
&c.), King’s Lynn (“‘ May Queen,” &c.), Hunstanton (Ballads), Brig- 
house (‘‘Seasons”), Nottingham (Miscellaneous), Chesterfield 
(“Messiah”), Burton (Ballads), Tamworth (‘Messiah”), Denbigh 
(*St. Paul”), Bradford (Ballads), Dunfermline (Miscellaneous), 
Merthyr (‘‘ Messiah”), Ilkeston (Ballads), Brierley Hill (“Samson”), 
Buxton (“Elijah”), Newcastle (‘May Queen,” &c.), Holmfirth 
(“Hereward””), Chepstow (“Elijah”), Margate (Ballads), Kidder- 
minster (Miscellaneous), Devizes (‘‘ Messiah”’), Calne (‘ Ancient 
Mariner’), Cirencester (‘‘ Redemption”), Warwick (“ Judas ”’), 
Coventry (Ballads), Worksop (Miscellaneous), Birmingham (Ballads), 
Leamington (“ Messial.”), Burslem (“Samson”), Exeter (‘‘ Elijah”), 
Manchester (‘‘ Messiah '}, Rotherham (‘‘ Messiah’’). 

To Choral Societies and Concert-givers, Mr. Fredericks is prepared 
to submit the names of FIRST-CLASS SOLOISTS (Vocal and 
Instrumental), and by arranging en route and consecutive date engage- 
ments, is able to quote terms from 20 to 30 per cent. lower than would 
be paid for the same Artists in the ordinary way. For full particulars, 
Press Opinions, &c., address, Mr. Fredericks, 98, St. John’s Hill, 
Clapham Junction, London; or, The Cathedral, Lichfield. 


MR. WILLIAM FOXON (Tenor) 
(Of Royal Albert Hall, St. James’s Hall, and Crystal Palace Concerts). 
For Concerts, Oratorios, &c., address, 54, Plympton Road, Brondes- 
bury, N.W.; or, Farley Sinkins, Esq., 24, Brook Street, W. 


MR. S. MASTERS (Tenor) 


(Principal Tenor, Chapel Royal, Hampton Court). 
For Oratorios, Concerts, &c. Brighton Road, Surbiton. 


MR. GEO. RILEY (Tenor) 
For Oratorios, Ballad Concerts, &c. 
____ Address, 36, Chetwynd Terrace, Leeds) 
MR. HARRY STUBBS, R.C.M. (Tenor) 


(Of St. George’s Chapel, Windsor). 
For Oratorios, Concerts, &c., address, 18, The Cloisters. 


MR. STIRLING WELLS (Tenor) 
(Pupil of Mr. Henry Blower). 
Oratorios, Ballads, Glees, Banquets (Masonic, &c.). 
Address, 190, Clapham Park Road, S.W. 


MR. WILLIAM WHITE (Tenor) 
Oratorios, Concerts, &c., 70, Fentiman Road, Clapham Road, S.W. 


MR. HERBERT ALDRIDGE (Baritone) 


For Oratorios, Concerts, &c., address, South Street, Romford, Essex. 


MR. EDWARD MARLOWE (Baritone) 
Oratorio, Ballad, and Operatic Concerts. 25; Winterwell Road, 
Brixton Hill, S.W. 

MR. J. W. RENDER (Baritone) 
(Pupil of Signor Gustave Garcia, R.A.M.). 
Address, 94, Hill Street, Garnethill, Glasgow. 





























MR. GILBERT THORNE (Baritone) 
For Oratorios, Concerts, At Homes, &c., address, 11, Penryn Street, 
Oakley Square, N.W. ‘ 
MR. W. THORNTON (Baritone) 
Address, care of Wood and Marshall, Bradford. 
“Exryau.”’—“ Mr. Thornton undertook the title-réle, and was most 
conspicuously successful, the technical difficulties of the music were 
mastered with great power and skill.” —Observer. 


MR. CHARLES ACKERMAN (Bass Baritone) 
(Soloist, Westminster Abbey and St. Peter’s, Eaton Square), 
73, Eccles Road, Lavender Hill, S.W. 

“*Last JupGMent’ (Spohr) at St. Peter's, Eaton Square.—The 
quartet of soloists all did well, but we cannot help saying that the 
gentleman by whom the bass solos were sung is an artist with qualifi- 
Cations for a high position. He has a good voice, and uses it as a 
vocalist should, while, in point of expression, he leaves scarcely any- 
thing to desire.”—Daily Telegraph, London, Dec. 2, 1892. 

“*Exijau.’—Mr. Ackerman showed himself to be a finished singer.” — 
Daily Gazette, Exeter, Dec. 21, 1892. 


MR. THOS. KEMPTON (Bass) 


For Oratorio, Ballad Concerts, Masonic Banquets, &c., and for 
Quartet Party. 55, Petherton Road, Highbury New Park. 


MR. HENRY POPE (Bass) 
Oratorio, Concerts, Opera, Pupils. 19, Westbourne Park Villas, W. 


MR. RICKARD (Basso) 
,_ (Pupil of the late Sig. Pinsuti). 
For Oratorios, Concerts, &c., address, Halifax, Yorkshire. 


MR. HENRY SUNMAN, L.R.A.M. (Bass) 
For Concerts, &c., address, Christ Church Cathedral, Oxford. 




















MR. JOHN BROWNING 
(Principal Bass, Leeds Parish Church Choir). 

“ANCIENT MARINER.”—“ Perhaps, however, Mr. John Browning 
carried off the honours of the evening, This popular vocalist entered 
into the exigencies of his part with rare perception of their dramatic 
nature. A ffne delivery of the recit. and air ‘ Swiftly, swiftly flew,’ 
being notably received and applauded.”—Leeds Mercury, April 16, 1890. 

“St. Pau.” —“ Mr. Browning deepened the favourable impression 
which he has made on previous visits, his intensely earnest rendering 
of ‘O God, have mercy,’ being one of the features of the night.”— 
Sheffield and Rotherham Independent, May 17, 1890. 

“St. Pauy.”—“ Mr. Browning, the bass, quickly became a favourite, 
his fine voice and correct easy rendition making an excellent im- 
pression. His very first number, ‘Consume them all,’ was well 
received; and the aria ‘O God, have mercy,’ brought out his fullest 
powers and evolved lively expressions of approval.” —Halifax Courier, 
December 20, 1890. 

“Mr. Browning's songs took the audience by storm, his openin 
number securing a most pronounced encore.”—Harrogate Herald, 
March 11, 1891. 

“May Queen.’—“ *’ Tis jolly to hunt,’ was excellently rendered by 
Mr. Browning, who possesses a rich bass voice, and in the above item 
he was heard toadvantage. An unmistakable encore was demanded at 
its conclusion, which was generously given.”—Harrogate Advertiser, 
May 16, 1891. 

“THe Crusapers.’—“ Mr. Browning, who undertook, perhaps, the 
most exacting part of the Cantata, was conspicuously successful. The 
solos ‘Soon our God’ and ‘Father, from a distant land,’ were sung 
with great skill and were duly acknowledged by the audience.”—Leeds 
Mercury, December 3, 1891. 

BarneEtTT’s “ BUILDING OF THE Surp.”—“ Mr. John Browning’s rich 
baritone voice was heard to great advantage in the airs ‘Choose the 
timbers’ and ‘Like unto ships.’”—Newcastle Chronicle, December 15, 
1891. 

Bacn’s “Passion Music.’— The wonderfully expressive and ex- 
ceedingly difficult music allotted to the Saviour was most artistically 
rendered by Mr. Browning.”—Yorks Post, April 5, 1892. 

HERR CHRISTENSEN’S CONCERTS.—“ As the vocalist of the evening, 
Mr. Browning selected one of Handel's florid operatic airs, together 
with Gounod’s ‘ Nazareth,’ in the latter of which his fine voice, and 
manly, unaffected style, were displayed to conspicuous advantage, and 
toan imperative demand for an encore Mr. Browning yielded with ‘ Land 
of my heart.’”"—Leeds Mercury, November 15, 1892. 

“ CREATION.” —“ Mr. Browning adapted his grand, sonorous, musical, 
and flexible voice to the varied requirements of his music with perfect 
intonation and articulation of his words, and with remarkable in- 
telligence and power in descriptiveness and dramatic expression.”— 
Huddersfield Examiner, December 5, 1892. 

“Woman oF SamariA.”’—“ Mr. Browning scored a success with his 
singing of ‘Whosoever drinketh,’ and was fully equal to all the rest 
of his work.”—Bradford Observer, December 8, 1892. 

“Jupas MaccasBz&us.”’—“ Mr. Browning was another great success. 
Possessed of a most powerful voice, with plenty of dramatic force, a 
most intelligent reader of the score, he invested his pieces with a 
life and colour which made him a prime favourite. ‘Arm, arm, ye 
brave,’ was declaimed with great vigour, while his singing of that 
florid composition, ‘The Lord worketh wonders,’ was really masterly.” 
—Keighley News, December 24, 1892. 

For Oratorios, Concerts, &c., address, Parish Church, Leeds. 


MR. ALEXANDER TUCKER 
(Basso Profundo). 
Tue Newcastle Daily Chronicle says :— 

“Mr. Alexander Tucker is a splendid bass singer. A great future 
ought to be in store for such a clever young basso. His voice is one 
of the richest and deepest before the public, and it is equally effective 
in serious and rollicking songs. He created a furore, and may be sure 
of always having similar receptions whenever he comes to the city.” 

Address, St. Audries, Enfield, N. 


MR. JAMES M. PRESTON 
(Organist of St. George’s Church, Jesmond, Newcastle-on-Tyne). 
For Organ Recitals, &c., address, 7, Abbey Terrace, Gateshead. 

“Mr. Preston’s reputation as an Organist is a growingone. He 
has already given evidence of exceptional skill, and we cannot but 
think that ere long he must take rank as one of our representative 
English Organists.”—Monthly Journal, N.S.P.M. 

“Mr. Preston is a local Professor, and a performer of the very first 
rank. It is seldom that one is permitted to listen to such artistic and 
finished organ playing.” —Musical News. 


MR. A. TOASE, A.C.O. (Accompanist) 
For Concerts, At Homes, Choral Societies. Private Lessons. Deputy- 
Organist. Address, 11, Eade Road, Finsbury Park, N. 


MISS HILDA MEREDITH £(Violinist) 
(Medalist, R.A.M.; pupil of the late Mr. Sainton). 
For Concerts, At Homes, &c., address, 52, Holmdale Road, Hamp- 
stead, N.W. 


MASTER LEONARD BROUGH (Solo Clarinet) 
(Aged eleven years; Pupil uy wes Gale, Esq.). | 

“ Master Brough played a solo on the clarinet with surprising power 
and accuracy, in a manner not merely promising, but that would not 
have disgraced an older executant.”—Manchester Guardian. . 

“ The young instrumental prodigy, Master Brough, whose executive 
ability on an instrument, not the least easy to manage, is undoubtedly 
great, and his technique more than remarkable. For one so young he 
phrases with great finish.”—Manchester Courier. 

Address, 150, Cornbrook Street, Chorlton Road, Manchester. 


ADAME MINNIE JONES (Soprano) requests 























that all communications respecting Oratorios, Concerts, &c., 
be addressed to her at 29, Snowdrop Street, Stanley Road, Liverpool. 
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ISS MAUD LESLIE (Soprano). Engaged: 

6, Pimlico; 7, City; 9, Islington; 14, Dulwich; 20, City; 

28, Wycombe; Feb. 4, 6, City; 11, Westminster; 16, City; 25, Peck- 

ham; March 4, Norwood; 10, City. ‘Hear my Prayer,” ‘‘ Athalie,” 

“ Daughter of Jairus,” “ Messiah,” “Woman of Samaria.” Address, 

41, Crystal Palace Road, Dulwich; or, Messrs. Barth and Black, 
2, Oxford Mansions, W. 


MASTER SYDNEY LOVETT (Soprano) may be 

Engaged for Church Festivals, Recitals, Concerts, &c. Press 
notices of his excellent rendering of the soprano solos in Spohr’s 
“ Last Judgment,” at eight Churches during this Advent, and also of 
“The Hymn of Praise,” &c., may be had of Mr. Kempton, Vicar-Choral, 
St. Paul’s Cathedral, to whom application should be made for his 
services. 


MADAME LAURA SMART (Soprano) requests 
that all communications respecting Oratorio, O ote nace, 
ilburn, N.W.; 








or Ballad Concerts be addressed, 29, Burton Road, 
or, 50, Church Street, Liverpool. 


ISS EDITH NOTT BOWER, Town’s End, 
Richmond, Surrey (Pupil of Mr. William Shakespeare), for 
Oratorios, Concerts, &c. Will take pupils. 


R.GEORGE PEARCE (Principal Alto, St. Peter’s, 
Eaton Square; late Principal Alto, Italian Church, Hatton 
Garden) is now booking ENGAGEMENTS for LENT. Rossini’s 
“Stabat Mater,” Bach’s “ Passion,” Gounod’s “ Redemption,” &c. 
For terms, please address, 13, Baron’s Court Road, West Kensington, 
. “This gentleman possesses one of the finest alto voices that I 
have ever heard.” —St. fames’s Gazette. 


Mi?ss MARGARET HOARE requests that all 
communications respecting Engagements for Concerts, &c., 
may be addressed to her at 15, Mowbray Road, Brondesbury, N.W. 











ME: AUGUSTUS BINGHAM (Bass) is at liberty 
to negotiate Engagements for Lenten Oratorios. For par. 
ticulars, address, 5, Priory Road, Bedford Park, Chiswick, W. 


R. EGBERT ROBERTS (Bass) requests that 
all communications respecting Oratorios, Opera, or Concerts 
be addressed, 45, Pentonville Road, N. 


Miss LANE (Accompanist) can undertake to play 
from manuscript. References: Miss Zippora Monteith and 
Mr. Isidore de Solla. 38, Beckenham Road, S.E. 


YHANGE of ADDRESS.—Mr. and Mrs. WALLIS 
A. WALLIS (Bass and Soprano and Elocutionists) have 
REMOVED from Leeds to 81, Brecknock Road, London, N. 


ISS FLORENCE L. FRICKER, A.R.A.M., 
receives PUPILS for PIANOFORTE, SINGING, VIOLIN, 
andHARMONY. Lessons given at own or pupil's residence; Schools 
attended. Miss Fricker accepts Engagements for Concerts and At 
Homes. Address, 43, St. Julian’s Road, Kilburn, N.W. 

















MISS LUCIE HILLIER, Pianist, L.R.A.M. , 


(Perf. and Teacher) ; —_ of Hy. Eyers, R.A.M., Prof. 
Heinrich Barth (Court Pianist, Berlin), and Woldemar Bargiel; highly 
certificated from the Berlin Kénigliche Hochschule fiir Musik (Prin- 
cipal, Dr. Joachim), gives LESSONS at her own or pupil’s residence, 
Special terms for schools. Highest testimonials. Prepares for all 
examinations. Address, 2, Colosseum Terrace, N.W. 


ISS CLARA TITTERTON, Associate and Silver 

Medalist, R.A.M., First Class Certificate Society of Arts, &c., 

&c., receives PUPILS for the VIOLIN and PIANOFORTE on 

moderate terms. Lessons given at pupils’ own residences. Schools 

attended. Miss Titterton also accepts Engagements for Concerts and 
At Homes. 38, Agate Road, The Grove, Hammersmith, W. 











ERCYE CHATTOCK (Tenor). For Oratorio. 

Répertoire: “‘ Messiah,” “ Elijah,” “St. Paul,” “ Redemption,” 

“‘Stabat Mater” (Rossini), “ Job,” ‘ Judith,” &c.; also for Concerts, 
Dinners, &c. 16, Lewisham Road, Dartmouth Park, N.W. 


M R. CHARLES ELLISON (Tenor), late principal 

Tenor, Carl Rosa Opera Company, Signor Lago’s Royal 
Italian Opera Company, and the St. James’s Hall, Crystal Palace, and 
Covent Garden Promenade Concerts, is now booking Engagements 
for Opera, Oratorio, or Ballad Concerts. Address, 42, Florence Road, 
New Cross, S.E. 


M8; LAWRENCE FRYER (Tenor). For 
Oratorios, Concerts, &c. (Quartets arranged.) Address, 47, 
Croxted Road, Dulwich; or, St. Paul’s Cathedral. 


CHANGE OF ADDRESS. : 
FAITHFUL PEARCE (late Principal Tenor with 
Signor Lago’s Royal Italian Opera Co.). For Opera (Italian and 
English), Oratorio, or Concerts, address, 10, Alma Sq., St. John’s Wood. 


M R. E. JACKSON (Baritone) is now booking 
Engagements for Oratorios and Ballad Concerts. For terms 
and vacant dates, address, Principal Bass, New College, Oxford. 


R. ARTHUR TAYLOR (Baritone), now on 
Concert Tour through India. 

“The appearance of Mr. Arthur Taylor was warmly greeted. His 
first song was Gounod’s ‘ Nazareth,’ in which the anticipations of the 
house were quite fulfilled. Mr. Taylor possesses a rich baritone voice 
of great sweetness and remarkably good quality. His high claims to 
vocalisation were warmly acknowledged. The spirited rendering of 
Sullivan’s ‘Ho! Jolly Jenkin’ was marked by very good taste and 
was vociferously encored. A similar demonstration greeted his 
‘ Warrior Bold,’ in which he achieved a decided success.”—Bombay 
Gazette, Nov. 19, 1892. 

“It is not much to prophesy for Mr. Taylor a successful career in the 
profession he has chosen. It is long since we heard in India such 
highly finished singing as his. His voice is full, rich, and clear, and 
its compass by no means limited. His modulation is skilful, and his 
articulation may be termed perfect. Mr. Taylor is capable of appre- 
ciating the words he sings as well as the music, and in this is to be 
found the explanation of his soulful rendering of the songs he sings.”"— 
Bombay Gazette, Nov. 24, 1892. 

“Mrs, Alice Shaw was supported on Friday night by Mr. Arthur 
Taylor, a new arrival in this country, who sang, in a rich baritone 
voice of good quality, Gounod’s ‘ Nazareth’ to orchestral accompani- 
ment, and ‘Ho! Jolly Jenkin’ from ‘ Ivanhoe,’ and ‘A Warrior Bold’ 
by Stephen Adams, to a pianoforte accompaniment. Mr. Taylor sang 
throughout with great taste and in a good round tone, his vocalisation 
being very clear and precise. He was most enthusiastically encored 
for each selection, but to the disappointment of the audience responded 
only on the last occasion, when he gave ‘The Minstrel Boy,’ which 
—_ expressively and tunefully rendered.”—Times of India, Nov. 21, 
I 

















92. 
“ All Mr. Arthur Taylor’s songs were splendidly rendered, andawoke 
the most enthusiastic feelings of an appreciative audience.” —Times of 
India, Nov. 24, 1892. / 

“Special interest was felt in the first appearance of Mr. Arthur 
Taylor, who comes to us with the hall-mark of a London success, and 
we may say at once that he fully justifies the golden opinions he has 
won. It may be doubted whether Calcutta has ever heard a finer 
baritone. The voice is strong, fresh, and resonant, and there was art 
and character in the singing which the audience was not slow to 
appreciate.”"—The Englishman, Dec. 5, 1892. 

“Mr. Arthur Taylor is a very good baritone singer, and seems to 
have perfect command over his voice and words, singing with ease 
through a very fair register.” —Indian Daily News, Dec. 5, 1892. 





Hare LESSONS. — MISS EMILY DIXON, 
ex-Scholar of the Royal College of Music and Pupil of Mr. John 
Thomas (Harpist to Her Majesty the Queen), gives Harp Lessons and 
accepts Engagements for Concerts and At Homes. Special arrange- 
ments made for Schools. Address, 82, Talbot Road, Bayswater, W. 


R. FRANK FREWER, L.R.A.M., A.C.O. 

(Organist, St. James’s, Garlickhithe, E.C.), teaches the PIANO- 
FORTE, ORGAN, &c. For terms for Concerts, Organ Recitals, 
Pianoforte or Organ Lessons, address, 6, Wilmot Place, Rochester 
Road, Camden Road, N.W. 


ME: HEREFORD CROFT is now prepared to 

give FLUTE LESSONS, either at his own house or at his 
Pupils’ residences. For terms apply, 22, Cromwell Grove, West 
Kensington Park, W. 


OLO SINGING and VOICE PRODUCTION.— 
Mr. GEO. F. GROVER (Organist and Choirmaster, St. Peter- 
le-Poor, Old Broad Street) gives LESSONS in above, at West 
End Studio, 84, Oxford Street, and Bank Chambers, 133, Aldersgate 
Street, E.C. 


Me: ARNOLD BIRCH, Music Studio, 57, Regent 
1 Street, W.—LESSONS in VOICE PRODUCTION.—New 
Music, by ARNoLD Bircu: “A Bunch of Violets,” 2s.; “ Mirthful 
Monk,” 2s. Technical Exercises for the Pianoforte, 3s. Book of new 
Kyries, Chants, Hymn Tunes, 6d. Master Reginald Butterfield may 
be engaged for Concerts, &c. 

MISS 


FANNY BOUFFLEUR 


(PRINCIPAL SOPRANO, St. Peter’s Church (Catholic), Seel Street, 
Liverpool). 
For Oratorios, Cantatas, Operas, Concerts, &c. 

Répertoive includes “ Messiah,” “ Elijah,” ‘ Samson,” “ St. Paul,” 
“ Creation,” “ Acis and Galatea,” “ Alexander’s Feast,” ‘‘ May Queen,” 
“ Rose Maiden,” “ Bride of Dunkerron,” &c.; also ‘ Stabat Mater” 
(Rossini), “ Imperial Mass” (Haydn), “Twelfth Mass” (Mozart), 
“Requiem ” (Mozart) ; Haydn’s, Hummel’s, Mozart's, and Beethoven's 
Masses and Motets, Cherubini’s Mass in C, ‘‘O fons amoris,” ‘ Alma 
Virgo,” “ Ave Maria,” &c. 

For complete répertoire, Press opinions, photo, &c., address, 23% 
Upper Parliament Street, Liverpool; or, Agent, N. Vert, Esq, 
6, Cork Street, London, W. 


MISS ADA LEE 


(Pupil of Dr. Hiles) 























(SOPRANO). 
For terms and Press notices, address, 45, Monton Street, Greenheys, 
Manchester. 
MR. GORDON HELLER 
(BARITONE) 


(Of St. James’s Hall Concerts, London ; late Pupil of Henry 
Blower, Esq.) 

Leeps SympHony Concerts, ALBERT Hatt, Leeps.—“ The 
vocalist was Mr. Gordon Heller, who distinguished himself by a highly 
artistic rendering of Purcell’s very difficult air ‘Let the drea 
engines,’ which displayed to advantage both the extent and quality 
his voice, and his command over its resources.”—Yorkshire Post, 
May 11, 1892. 

For vacant dates, address, 15, Vernon Road, Leeds. 
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(Late Westmoreland Scholar and Parepa-Rosa Gold Medalist of 
the Royal Academy of Music) 
AND 


MR 


EDWARD BRANSCOMBE 
(TENOR) 
(OF WESTMINSTER ABBEY) 
Are now booking Engagements for the present season. 


ALREADY ENGAGED :— 


{ 

Crystal Palace, Glasgow, Polytechnic, Kennington, Aberdeen 
(“Judas”), Salisbury, Bermondsey, Leamington (‘‘ Redemption”), 
Woolwich, Northampton (“ Lobgesang” and “ Bride of Dunkerron”), 
Bradford, Keighley (‘‘ Stabat Mater” and “ Walpurgis Night”), Bristol, 
Clapton, Perth (“Elijah”), Belfast (‘‘ Messiah,” two Concerts), 
Pollokshields, Dunfermline (“‘ May Queen”), Paisley (‘‘ Redemption”), 
Dundee (‘‘ Messiah”), Nottingham (‘‘ Messiah”), Derby (‘‘ Messiah”), 
Greenock (‘“Acis”), Northampton (‘‘Messiah”), Glasgow Choral 
Union (“‘ Messiah ”), Edinburgh Choral Union (‘‘ Messiah ’’), Notting- 
ham (Ballads), Woolwich, Shoreditch, Newport (I.W.), Darwen, 
Banbury (“ Messiah”), Balham, Richmond, Stratford, Yarmouth 
(“Samson”), King’s Lynn, Islington, Bow and Bromley (“ Acis”), 
St. James’s Hall (“Joshua”), Mossley (“Judas”), Blackpool (‘* Mes- 
siah”’”), Biggleswade (“‘ Creation”), Workington (“ Messiah”), Burton- 
on-Trent (Ballads), Llanelly (Ballads), Accrington (‘Sun Wor- 
ey Maidstone, Ipswich, Sheffield, Worthing (“Eli”), Epsom 
(“Elijah”), Dover, Ipswich (“Sleeping Beauty”), &c. 

For vacant dates and terms, please address, 37, Torrington Square, 
Bloomsbury ; or, Mr. W. B. Healey, 17, Great Marlborough Street, W. 


ME: DUTTON (St. Paul’s Cathedral) provides 

















SOLO BOYS for Church Festivals, Organ Recitals, Concerts, 
At Homes, &c. 
Personally trained and thoroughly reliable, 
R. DUTTON’S SOLO BOYS.’ 
R. DUTTON’S SOLO BOYS. 
Excellent testimonials and criticisms. 
HOIR BOYS. 
Carefully trained SOLO and LEADING BOYS for permanent 
MR. GEORGE BUDD, 
10, Hafer Road, Clapham Junction. 
M Christ Church, Lancaster Gate, W., provides SOLO BOYS 
for Oratorios, Festival Services, Organ Recitals, &c. Can be heard 
ment. Address as above. 
STEDMAN’S MUSICAL AGENCY 
Business, Professional and General), 
12, BERNERS STREET, LONDON, W. 
ONE HUNDRED CHOIR BOYS, 
CHOIRS of LADIES and GENTLEMEN from 25 to 300 Voices. 
Sate Theatre, Concerts, and for Banquets and Garden Parties. 
PERSONAL SUPERVISION. : 
CONCERT AGENTS 
AMUSICAL AGENCY UNDER PROFESSIONAL DIRECTION. 
THE LADY VOCAL QUARTET, 
THE WALENN STRING QUARTET, 
AND 
THE ENGLISH OPERA SINGERS 


R. DUTTON’S SOLO BOYS. 
Specially experienced in Sacred Music. 
Address, 19, Alpha Road, New Cross, S.E. 
Appointments, Festivals, &c. 

R. JAMES BATES, Director of ‘the Choir of 
incompetition for engagements with any other Solo Boys by appoint- 
(Established 1877, for the transaction of all Musical 

CHURCH FESTIVALS of all kinds arranged. 
ORCHESTRAS of 20 to 100 Performers. All Classes of Artists for 
Messrs. BARTH and BLACK are sole Agents for— 
THE CELIA MALE VOICE QUARTET, 
Operatic Concert Party under the direction of Mr. BROUGHTON 
BLACK). 


Concerts arranged, Tours booked. Vocal and Instrumental Soloists 
the highest class provided for every description of Concerts and 
sical Performances. A Full Orchestra furnished at short notice. 
Secial Parties for Oratorios, Operas, and Costume Recitals. Artists 
Wefully selected for At Homes, &c. 
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MISS ENGLISH CONCERT PA 
M A R I E H O O TO N (CONSISTING OF ENGLISH ARTISTS ait: 
(CONTRALTO) 





MADAME LESLIE ARNOTT. 
MADAME JULIA HUTCHINGS. 
MR. BOWYER BRISTOL. 
MR. EDMUND EDWARDS. 
Solo Pianoforte— 

MRS. RICHARDSON, L.R.A.M. 
Solo Viclin— 

MR. W. H. HENLEY. 

Solo Harp— 

J. H. COCKERILL 


(Sir CHARLES HALLé’s Banp). 





Conductor and Accompanist— 


MR. WALTER J. EVANS. 





Gounop’s OPERA 


PHILEMON AND BAUCIS. 


Having made special arrangements with Sir Augustus Harris, the 
above Party are prepared to accept Engagements for Concert Recitals 
of the above Opera. For terms address as below. 

“ , , « The whole affair, indeed, was very successful, and reflected 

the greatest credit upon Mr. Walter J. Evans and his associates in its 
production.”—Birmingham Daily Post. 
“The English Concert Party, directed by Mr. Walter J. Evans, 
gave the first provincial rendering in the Town Hall, and must be 
complimented on the success of the presentation of the opera.”— 
Birminghas-Daily Mail. 





Applications for terms and vacant dates to be made to P. Henry 
Jones, Manager, Midland Musical Agency, Hampden House, Pheenix 
Street, London, N.W. 


MR. JOSEF CANTOR’S 
“GEMS OF THE OPERAS” 


CONCERT COMPANY. 


All communications, Church Street, Liverpool. 





Telegrams—“ Cantor, Liverpool.” 
CONCERT AGENTS. 
METHVEN, SIMPSON AND CO., 


83, Princes Street, Edinburgh, and 122, Nethergate, Dundee. 


NCORPORATED SOCIETY OF MUSICIANS 
(formerly the National Society of Professional Musicians). 
ESTABLISHED 1882. 

To admit to Membership duly qualified Professional Musicians, and 
to obtain for them formal and acknowledged professional standing— 
to promote the culture of music—to provide opportunities for personal 
and social intercourse between the Members—to discuss all matters 
relating to music or Musicians—and to raise the standard of musical 
education by means of examinations where required. 
The Society now consists of nearly one thousand Members, amongst 
whom are many of the most eminent musicians of the kingdom. — 
The Local Examinations are conducted on the following principles : 
Two Examiners to be present at each Examination—an absolutely 
definite Syllabus of Requirements—no Local Professional Representa- 
tives—Candidates known only to the Examiners by numbers—parti- 
culars of marks gained given to each Candidate. 
Full particulars may be obtained from the Hon. Secretary, Mr. E. 
Chadfield, 49, Friar Gate, Derby ; or of the Hon. Sectional Secretaries, 
Mr. J. Liddell, St. Thomas’s Street, Newcastle-on-Tyne; Mr. S. 
Midgley, Oak Avenue, Bradford; Dr. W. H. Hunt, Beresford Road, 
Oxton, Birkenhead; Mr. A. F. Smith, Mus.B., Derby; Mr. J. Barrett, 
Imperial Road, Redland, Bristol; Mr. W. Mann-Dyson, L.R.A.M., 
Worcester ; Mr. T. Palmer, Mus.B., Ipswich; Dr. C. Vincent, Kemplay 
Road, Hampstead, London; Mr. R. B. Moore, Mus.B., Exeter; and 
Mr. T. Westlake Morgan, the Cathedral, Bangor. 


COLLEGE OF ORGANISTS. 


February 7, at 8, Lecture by Dr. F. J. Sawyer, “ Harmony as found 
in the works of Grieg,” with Illustrations. ee 
March 7, at 8, Lecture by Dr. J. Warriner, ‘‘ On Transposition. 
May 8, Annual College Dinner, at 7. : 

The College Library and Rooms are open daily from 10 to 5, and on 
Tuesdays and Thursdays from 7 to 9. 

E. H. TURPIN, Hon. Secretary. 














RTH and BLACK, 2, Oxford Mansions, Oxford Street, W. 








Hart Street, Bloomsbury, W.C. 
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THE 


BALLAD SINGERS 
CONCERT PARTY. 


MISS ADA LOARING 
(Soprano). 


MISS DORA BARNARD 
(Contralto). 


MR. SADLEUR BROWN 
(Tenor). 


MR. FRANK SWINFORD 
(Bass). 


MR. ROLAND HENRY 


(Original Musical Sketches and Accompanist). 





The above Artists can be engaged together, or separately, for 
Oratorios, Concerts, At Homes, &c. For terms, vacant dates, &c., 
please address, The Secretary, 28, Milner Square, N. 


THE ROYAL ACADEMY GLEE SINGERS 
For Concerts, Banquets, At Homes, &c. 
Address, Mr. E. Marriott (Alto), St. Paul's Cathedral; or, Mr. E. 
Ottewell, The Royal Academy of Music, W. 


VICTORIA COLLEGE OF MUSIC. 


Founded by the Victoria ates Corporation, Ltd. Incorporated 1891. 
atrons : 
The Right Hon. Tue Marquis oF Lorne, K.T. 
The Right Hon. THe Ear or DartMouTH, 

-The next Examination for the Diplomas of Licentiate and Associate 
(L.Mus. V.C.M, and A.Mus. V.C.M.) and of Associate and Licentiate 
Organist, Pianist, Vocalist, and Violinist, will take place during 
Easter week. Local Examinations during March and April. 

For further particulars apply to the Secretary. 

By order of the Council. 

London: 11, Burleigh Street, Strand, W.C. ey 


CHURCH CHOIR GUILD 
(Guild of Church Musicians), 
35, WELLINGTON STREET, STRAND, LONDON, W.C. 


Under the patronage of the Bishops and Clergy of the Church 
of England. 











For Organists, Choirmasters, Precentors, and Choristers. 





President: The Very Rev. Francis Picou, D.D., Dean of Bristol. 
Wardén and Licensed Lay Chaplain: J. H. Lewis, Mus. Doc., D.C.L. 


Annual Subscription (Membership), ros. 6d.; Life, £5 5s. 
_ Choirs Enrolled in Union, ros. 6d. 

July, 1893.—Diploma Examination for A.C.C,G. and F.C.C.G. 

Full set of last Examination Papers, post-free, 13 stamps. 

The 1893 Calendar gives full particulars of the Guild, also contains a 
Table of University Degrees and College Diplomas, with Academic 
Costume, post-free, 14 stamps. 

February Lecture by Mr. Seymour KBLLy, F.C.C.G. 

For further particulars see The Church Musician, and apply to Dr. 
Lewis, “ Silvermead,” Twickenham, S.W. 


CHORAL AND INSTRUMENTAL 
SCHOLARSHIPS. 


DERBY SCHOOL. Founded a.p. 1160, 
A First Grade Public School. 

Head Master ..  .. JAMES STERNDALE Bennett, M.A. 
Assisted by a a and seven other University Graduates, 
Scholarships and other special advantages to musical boys. 

The Clergy, Church Organists, and other members of the musical 





MR. RICHARD MACKWAY’S 
SCHOOL OF VOCAL MUSIC, 


295, OXFORD STREET, W. 
(100 Yards West of Regent Circus). 
Inclusive Fees for Private Lessons and all the Classes, from 2} 
Guineas per Term. Classes alone, from 7s. per Term. Pupils can join 
at any time during the Term on payment of proportionate Fees, 


ge gee fo pees upon application. f 
Mr. Richard Mackway can recommend the following, his Pupils, for 


Oratorios, Concerts, At Homes, &c. :— 
Miss JANE HUNGERFORD .. _ SoprRANo. 
Miss LOUISE WEAVER ee «. CONTRALTO. 
Mr. EDMUND BADGER a ae TENOR. 
Mr. GILBERT THORNE .. -» BARITONE. 
Mr. ISIDORE MARCIL (Bass) has been engaged by the Royal Carl 
Rosa Opera Company. 
Applications to Mr. Richard Mackway, at the School; or, at 36, Priory 
Road, Bedford Park, Chiswick. 
MANCHESTER SCHOOL OF MUSIC 
(Established 1892), 
16 & 18, MOUNT STREET, ALBERT SQUARE. 


Proprietor and Principal, Mr. J. A. Cross. 





The School forms a complete Conservatorium, and offers the best 


Musical Education obtainable. 
Staff of thirty-five leading Professors of the district. Over five 


hundred entries the first Term. 
The next Half-Term commences February 13. 


R. FRANK N. ABERNETHY, Mus. Bac., Oxon., 
F.C.0., gives ORGAN, PIANOFORTE, and HARMONY 
LESSONS, and prepares Candidates for Musical Examinations, 
7, Fairmont Road, Brixton Hill, S.W. : 


R. W.C. AINLEY, Mus. Bac., Cantab. (1884), 
teaches HARMONY, COUNTERPOINT, &c., by Corres- 
pondence. Terms moderate. New House, Mirfield, Yorkshire. 


R. ALLISON instructed by Post Candidates 
who passed the following EXAMINATIONS :—MUS. DOC,, 
OXON. and DUBLIN; MUS. BAC. Oxford, Cambridge, Dublin, 
and Durham (1892); L.R.A.M., 1893; L.L.C.M., 1893; F.C.O., 1893; 
A.L.C.M., R.A.M., and R.C.M., 1892. FOUR HUNDRED Certifi- 
cates, ‘‘ Diplomas,” and Degrees have been gained by Dr. ALLtson’s 
Pupils at Musical Examinations, and they won SIX GOLD 
MEDALS and Three Silver Medals. Harmony, Counterpoint, 
Orchestration, and Revision of Compositions, by Post, to Corres- 
pondents anywhere. Personal instruction in Theory, Singing, Organ, 
and Pianoforte. Cambridge House, 68, Nelson Street, Manchester. 


M®&: J. PERCY BAKER, A.R.A.M., teaches 
HARMONY, COUNTERPOINT, &c., by post. Personal 
Lessons in Pianoforte or Theory at own or pupil’s residence; or at 
84, New Bond Street, W. Schools attended. Address, Willersley 
House, Old Charlton. 


| hare BEHNKE’S System of VOICE TRAINING 
is carried on by Mrs. and Miss Behnke and assistant. Also 
Emil Behnke’s method of treating STAMMERING. References to 

















of Mrs. Emil Behnke, 18, Earl’s Court Square, S.W. 
M R. GEORGE J. BENNETT is prepared to 





Address, 25, Vincent Square, Westminster, S.W.; or, 1, Berners St., W. 


WERREN CURNOW, Organist of Great 

e Queen St. W. Church, receives and visits Pupils for Violin, 

Piano, Singing, and Harmony LESSONS. Candidates prepared for 
musical exams. by post. Schools attended. 16, Gt. Russell St., W.C. 


R. T. HEMMINGS, Mus. Bac., Oxon., F.C.0, 
L.Mus., T.C.L., prepares Candidates for ARTS and MUSICAL 


EXAMINATIONS by Post. Stoke-on-Trent. 


D&, F, J. KARN, Mus. Bac., Cantab.; Mus. Doc, 
Trinity College, Toronto; L.Mus., T.C.L., gives LESSONS | 
Personally or by post in HARMONY, COUNTERPOINT, FUGUE; 
ORCHESTRATION, ACOUSTICS, &c.; and prepares for Musi 
Examinations. Latest successes: DURHAM MUS. BAC. and Fint 
Exam., Sept. 1892; CAMBRIDGE MUS. BAC., 1892; MUS. BAC, 
ONDON, 1891; MUS. BAC., DUBLIN, 1891 and 1892 ; F.C.O., and 
A.C.O., 1892; L.R.A.M. (Composition), aT. Mus. Doc. and Mus.Bat, | 
Toronto, 1891, Gold Medalist, 1890; L.T.C.L. and A.T.C.L., 1892) 
F.T.S.C.; Senior Local, R.A.M. and R.C.M., and T.C.L., Theory and 
Pianoforte; A.R.C.M.; L.Mus., L.C.M. Upwards of 260 Diplomas 
and Degrees gained by pupils, and several Medals. Terms vety 
moderate. Address, 70, Park Road, Haverstock Hill, N.W. 


D&. ORLANDO A. MANSFIELD, Mus. Docs 
T.C.T., F.C.O., L.Mus. T.C.L. and L.C.M., Silverton, Tora 


PREPARES CANDIDATES, by Correspondence, for all Musi 
Exams. Fifty successes annually. 


VOICE-TRAINING AND SOLO SINGING. 
R. E. DAVIDSON PALMER, Mus. Bac., Oxony 


gives LESSONS at his residence, 2, Highwood Road, Uppét 
Holloway, N. Mr. Palmer’s Method is of the utmost importance t0 




















profession are eg. Monga to write for particulars to the Head 
Master, Derby School, Derby. 


Tenors, and to all whose voices have been misused or wrongly trai 





doctors whose patients have been cured. Pamphlet, 1s., post-free, | 
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D*: W. JOHN REYNOLDS. D.Mus. Lond., 

L.Mus., T.C.L., gives LESSONS, personally or by post, in the 
Theory of Music (including acoustics). Recent successes, 48, High- 
bury Grove, N 


R. R. STOKOE, Mus. Bac., Cantab., F.C.O., 
gives ORGAN LESSONS at Christ Church, Down Street, 


Piccadilly. Harmony, Counterpoint, &c., taught personally or by post. 
82, Rossiter Road, Balham,S.W. | sili 





T. MARY, Stoke Newington, N.—In consequence 

of the appointment of Mr. E. E. Taylor to H.M. Chapel Royal 

there is a VACANCY for an ALTO in the Choir of the above Church. 

There will also be a VACANCY fora TENOR at Ladyday. Services: 

Sunday and Good Friday, morning and evening; Christmas Day, 

morning only; Ash Wednesday, Ascension Day, and December 31, 

evening only. Rehearsal on Friday evenings. Stipend, {25 per 

annum for each appointment. Address, M., Belgrave House, Rich- 
mond, Surrey. 





R. HAMILTON ROBINSON, Mus. Bac., 
Dunelm, F.C.O. PIANOFORTE and ORGAN LESSONS. 
Harmony, Counterpoint, Composition, &c., personally or by post. 
Classes, Preparation for Examinations. 63, St. Dunstan’s Road, 


West Kensington, W. 
ARMONY, COUNTERPOINT, COMPOSI- 


TION, rapidly and efficiently taught through CorRESPONDENCE 
Lessons, by Mr. F. SOMMER, Associate of the London Academy of 
Music (certified as having “highly distinguished himself as a 
Harmonist” by the late Proressor Wy pe, Mus. Doc., Cantab., 
Gresham Lecturer on Music, &c.). Termsvery moderate. Prospectus, 
giving particulars, and containing an interesting comparison of 
ENGLISH and GERMAN methods of teaching HARMONY, sent free on 
application to, 14, Mardale Street, Shepherd’s Bush, London, W. 





Aro and BASS WANTED, for Holy Trinity 


Church, Gray’s Inn Road. Salary, £8 to £10 each (according to 
ability). Apply to Organist. 


A TENOR is REQUIRED for St. Barnabas’, Bell 
Street, Edgware Road. Salary, £20. Apply, by letter, to the 
Choirmaster, Mr. W. S. Hoyte, 68, Boundary Road, N.W. 


TENOR WANTED, for All Saints’, S. Lambeth, 
in return for Piano or Organ Lessons and Practice on three- 
manual organ. Address, Walter Attersoll, 76, Studley Road, Clapham. 


A BARITONE REQUIRED, by the Ambleside 
Choral Society, for Tuesday, April 4, to take Solos, &c., in Men- 
delssohn’s “ Elijah.” Send terms, &c., to Thomas Bell, Ambleside. 

















R. TAYLOR, Mus.D., Oxon., F.C.O., L.Mus. 

(Author of ‘Vocal Score Reading Exercises for F.C.O. 

Students ’’), prepares CANDIDATES for MUSICAL EXAMINA- 
TIONS by Post. Address, Wolverhampton Road, Stafford. 


R. ALFRED W. TOMLYN, Mus. Bac., Dunelm, 

L.Mus., T.C.L., Berwick-on-Tweed, teaches HARMONY, 

COUNTERPOINT, CANON, FUGUE, HISTORY, &c., by Post. 
Pupils specially prepared for Examinations. 


R. W. H. TUTT, Mus. Bac., Cantab., L.R.A.M., 
teaches HARMONY, COUNTERPOINT, ACOUSTICS, 
&c., by Correspondence. Ashburn, Derbyshire. 


D®: J. WARRINER prepares Candidates success- 

fully for all MUSICAL EXAMINATIONS, and receives 
Resident and Professional Students, on advantageous terms, if talented 
and able to teach. De Crespigny Lodge, Denmark Hill, S.E. 


USICAL PROFESSION.— MR. W. pe M. 
SERGISON, Organist and Director of the Choir of St. Peter’s, 
Eaton Square, S.W., trains Youths as Musicians, especially as 
CHOIR-TRAINERS and ORGANISTS. Mr. Sergison’s course 
affords advantages not attainable at any London Academies. Many 
past pupils are now holding Cathedral and important Church appoint- 
ments in England, America, and the Colonies. Applications should 
be addressed to Mr. Sergison, at the Vestry of the Church. 


ESIDENT PUPIL.—Mr. ERNEST LAKE, 
Org. and Mus. Dir., All Saints’, Kensington Park, has now a 
VACANCY fora talented YOUTH. Full Cathedral Services and large 
Organ with engine. Thorough professional training, with exceptional 
advantages when qualified. Moderate premium. Address, with full 
particulars and references, 57, Burlington Road, W. 


0 VOCAL STUDENTS.—A well-known London 

_ Professor of Singing and Production offers INSTRUCTION 
and influential introductions to a really good voice in return for a very 
moderate fee for BOARD and RESIDENCE whilst studying. 
Applicants must give full details as to range of voice and musical 
abilities. Address, in first instance, Conductor, Street and Co., 30, 
Cornhill, E.C. 


RESIDENT PIANO STUDENT (Amateur or 

Professional) can be received into home of experienced Piano- 
forte Professor at Eastbourne, for short or long period. Great 
advantages. Thorough artistic and technical training. * Address, 
Pianist, Messrs. Novello, Ewer and Co., 1, Berners Street, W. 


RTICLED PUPIL.—A well-known Organist and 
Choirmaster has a VACANCY for an ARTICLED PUPIL. 


Exceptional advantages. Moderate premium. Address, by letter, 
Conductor, Messrs. Novello, Ewer and Co., 1, Berners Street, W. 
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_ VACANCY for an ARTICLED PUPIL. |Full Cathedral 
Services, Four-manual WILLIS Organ. H. C. Perrin, Mus. Bac., 
C.0,, Grosvenor Road, Coventry. 





, FUGUE : ‘ME. HENSCHEL’S CHOIR.—As it is the inten. 


"4 tion of Mr. Henschel to give a performance of Beethoven’s 

Ninth Symphony, it will be necessary to AUGMENT the CHOIR 
gely for this occasion. All those singers who have previously taken 

ate this work are invited to apply immediately to the Secretary, 
t. Stedman, 12, Berners Street, W. 





AMPSTEAD PARISH CHURCH.—A SOLO 
* BOY WANTED. Apply to Mr. James Shaw, Organist and 
hoirmaster, 140, Fellows Road, Hampstead, N.W. 


Two BOYS with good Treble voices WANTED, 


at once, for St. Thomas’s, Portman Square, W. {10 year. 
Apply at Church on Wednesday, at 8. 








—_—§ §°LO CHOIR BOY WANTED, for a North 


c., Oxony 
Road, Upp 
nportance 

ngly trained. 


London Church. £20 per annum. Reply, with full particulars, 


toChorister, Messrs. Novello and Co., Queen Street, Cheapside, E.C. 


Two ALTOS (good readers) REQUIRED. St. 
Mary, Boltons. Address, Edgar T. Evetts, 8, Disraeli Rd., Ealing. 





ASSES and TENORS (Voluntary) WANTED, 

at once, for St. Thomas’s Church, Portman Square, W. Must 

be good readers. Gounod’s ‘‘ Redemption,” Part I. (with Orchestral 
Accompaniment), on Good Friday. Apply on Friday, at 8. 


ASS WANTED, for the Choir of St. Luke’s 
Church, Westbourne Park. £12. Apply, by letter, to Mr. G. 
E. Bambridge, 19, St. Luke’s Road, Westbourne Park. 


ASS (not Baritone) for St. Peter’s, Regent 
Square, King’s Cross. Must read well and be a communicant. 
£10a year. Vicar, 1A, Russell Square, W.C. 


KING'S COLLEGE, Cambridge.—There will be a 
competition for a BASS CHORAL SCHOLARSHIP on 
Feb. 23, 1893. Value, £80 for three years. 
apply to the Dean. 


6 OERANG Tape of David Strong, Esq., at 
Guildhall School of Music, desires APPOINTMENT in Church 
Choir. Some experience. C. G., 171, Stanhope Street, N.W. 


“; HOROUGHLY trained Contralto Vocalist, to 
increase her Clientéle, will give her services in London and 
suburbs in Oratorio, Concerts, At Homes, &c., for expenses only. 
Address, Concert, 24, Glengarry Road, East Dulwich Grove, S.E. 


\ X JANTED, by SOLO TENOR, a good Church 
APPOINTMENT. Many years’ experience in a first class 
Church Choir. B.C. A., Novello, Ewer and Co., Queen Street, E.C. 


RGANIST and TEACHER of SINGING 
REQUIRED, middle of February, to carry ‘on the work of 
Teacher leaving for England. Excellent field for Pupils and Singing 
classes (Sol-fa chiefly). Toa suitable man the advertiser will hand 
over his connection free for eighteen months (worth {£100 a year). 
The post will be, most probably, a permanency. Most fashionable 
summer resort in the North of Scotland, bracing air, and magnificent 
scenery. Apply, stating experience and qualifications,'to Delta, Messrs. 
Novello, Ewer and Co., 1, Berners Street, W. 


T. MARY, BROOKFIELD.—ORGANIST and 

CHOIRMASTER REQUIRED, at once. £70 per annum. 

Apply, by letter only, to Vicar, 81, Dartmouth Park Road, N.W. No 
answer returned to unlikely candidates. 


RGANIST WANTED, for St. Peter’s Church, 

St. Albans. Three Sunday and one week-day service. Must 

be capable of training a choir. Apply, stating age, full particulars of 
qualifications, and salary required, to the Churchwardens. 


RGANIST (F.C.O.) requires CHURCH 

APPOINTMENT. In or near London or Brighton. Good 
testimonials from eminent Church Organists. Address, Cecilia, 242, 
Tottenham Court Road, W. 


RGANIST and CHOIRMASTER.— An AP- 
POINTMENT WANTED, as above. Good Choirmaster. 
Excellent testimonials. A. L. Arnold, 16, Victoria Terrace, Buxton. 


RGANIST.—Gentleman holding important ap- 

pointment will be very shortly disengaged. Communicant. 
Eight years’ experience. Excellent testimonials. Diapason, Messrs. 
Novello, Ewer and Co., 1, Berners Street, W. 


(pass and CHOIRMASTER (Mus. Doc., 

Oxon., F.C.O.), Conductor of Choral and Orchestral Society, 
desires CHANGE of APPOINTMENT where there is good opening 
for teaching. Present post held seven years. Good churchman. 
Excellent testimonials. Address, New College, Messrs. Novello, Ewer 
and Co., 1, Berners Street, W. 


Oe and CHOIRMASTER desires post 
near London. Can tune. Excellent testimonials. Twelve years 

present post. Burton, Egerton, Kent. 

RGANIST, &c., desires POST in or near London. 
Moderate salary. Excellent testimonials, Would deputise. 

E., 51, Cumberland Street, Pimlico, S.W. 











For further information 
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TRINITY COLLEGE LONDON 


For MusicaL EpucaTION AND EXAMINATION.—INST. 1872, 





PRESIDENT: 
The Right Hon. LORD ST. LEVAN. 
WARDEN: 
Professor E. H. TURPIN, Mus.D. 


DIRECTOR OF EXAMINATIONS: 
Professor JAS. HIGGS, Mus.B. 


At the Thirty-ninth Half-yearly Higher Examinations, the following 
CANDIDATES PASSED :— 

LicENTIATES IN Music.—Lizzie Kenyon, Edward Mason, Mus.B.; 
Frederick G. Steinhardt, Mus.B.; Katherine Swain. 

AssociATES IN Music.—Frederick Bowman, B.A; Clara May Buck- 
man, Herbert Entwistle, Amy Julia Holloway, James Henry Lucas, 
Nellie Stedman, Flora Louisa Willoughby. 

PRELIMINARY Division CERTIFICATES (ASSOCIATE IN Music).— 
Arthur Addison Barker, Clara Louisa Daniell, George Henry Golledge, 
Maud Raggi. 

MATRICULATION CERTIFICATES.—Pass.—Rose Chant, Alice Minnie 

ones, Kate Sarah King. Honours.—Lucie Florence Cripps, Nellie 
arris, 

AssocraTE Pranists.—Grace Edith Braybrook, Martha Hawthorne 
Butcher, Alice Hester Carmalt, Ada Martha Coviello, Annie Maud 
Cretchley, Ester Jane Fox, Clara Matilda Nock, Mary Agnes Procter. 

CERTIFICATED PIANISTS.—Margaret Bonny, Minnie Louisa Born, 
Oliver Oldham Brooksbank, Isabel Crowther, Kate Florence Day, 
Louisa Griffiths, — Helen Grove, Constance Helen Handley, 
Elsie G. Harding, Mary Eleanor James, Ellie Maclaren, Annie Louise 
Mixer, Mary Telfair Nott, Florence Louise Palmer, Ada Amelia Pine, 
Beatrice Mary Richards, Ida Mary Rogers, Winifred Lottie Shepherd, 
Francis M. Snudden, Mary Catherine Squire, Walter Hadyn Staveley, 
Catherine Stewart, Edith Isabel Taylor, Vivian Trethouen, Lucy 
— Underdowe, Mabel Whiting, Thekla Editha Zillhardt- 

orn. 

CERTIFICATED VocaList.—Esther Jane Fox. 


BROADWOOD PIANOS 


NEW MODELS; 
IRON FRAMES; 
Recent IMPROVEMENTS; 
TONE—Pure, Equal, Carrying; 
TOUCH—Facile; Responsive ; 
DURABILITY—Unrivalled, 


John Broadwood & Sons 


(ESTABLISHED 1732) 


PIANOFORTE MAKERS 


BY SPECIAL APPOINTMENT TO 


HER MAJESTY THE QUEEN 


THEIR ROYAL HIGHNESSES THE PRINCE 
AND PRINCESS OF WALES 
HIS ROYAL HIGHNESS THE DUKE OF 
EDINBURGH 


AND THE REST OF THE ROYAL FAMILY. 





Gold Medals, London, Paris, Society of Arts, &c.(last—that of the 
Tasmanian Exhibition, 1892). 





Names of a few of the GREAT MUSICIANS and EXECUTANTS 
who have used and preferred the ‘“‘ Broapwoop”’ Pianos :— 





ee perce! Whenny on > Cooper. BEETHOVEN HAYDN Mpme. SCHUMANN 
SsOcIATE VrioLinist.—Ernest Gann Cox. ; : WEBER CHOPIN WAGNER 
Many Willians. Viouinists.—Elsie Kate Durrell, Edward Moulding, MENDELSSOHN JANOTHA VON BULOW 

COUNTERPOINT CERTIFICATE. — Honours. — Kate Fairbridge, DVORAK LISZT DE PACHMANN 

i Raiser —— — 6 CRAMER HELLER HALLE 

otal number of entries, 183 ; total number of passes, 65. 
By order of the Academical Board, isi BENNETT HENSELT SULLIVAN 
R . Mus.D., Registrar. 

All communications to be addressed to Mr. Shelley Fisher, Secre- | 33, GREAT PULTENEY STREET (near Regent Street), 

tary, Trinity College, London, W. LONDON, W. 
THE 





JUST PUBLISHED. 


PROGRESSIVE STUDIES 


FOR THE VOICE 
qyiTH PIANOFORTE ACCOMPANIMENT 


COMPOSED BY 


G. HENSCHEL. 


IN TWO PARTS. 


Part I—STUDIES IN SUSTAINED SINGING (Low Vol!ce). 
Part II—STUDIES IN FLORID SINGING (Low Voice). 


Part I—STUDIES IN SUSTAINED SINGING (Hiacu Voice). 
Part II—STUDIES IN FLORID SINGING (Hicu Voice), 


Part I—STUDIES IN SUSTAINED SINGING (MEpiuM Vol!ce). 
Part IIL—STUDIES IN FLORID SINGING (Mep1um Voice). 





Price Four SHILLINGS EACH PART. 
LONDON & NEW YORK: NOVELLO, EWER AND CO. 
Just Published. 


THE FOREST FLOWER 


A CANTATA FOR FEMALE VOICES 
THE WORDS WRITTEN BY 
SPENCER HENRY 


THE MUSIC COMPOSED BY 


EDMUND ROGERS. 


Price Two Shillings and Sixpence. 











London and New York: NovELLo, Ewer and Co. 





SCHOOL MUSIC REVIEW 
FOR FEBRUARY. 


Price 14d. Annual Subscription, Postage free, 2s. 


THE 


SCHOOL MUSIC REVIEW 
FOR FEBRUARY 


Contains: General Notes—Evening Continuation Classes—Tk 
Leeds School Board—Mr. Rotherham’s Paper—The Solmisation d 
the Minor Scale, by W. G. McNaught—How to combine Time atl 
Tune—The Progress of Music in Elementary Schools—Sunday Sched 
Singing—Writing Exercises for Pupil Teachers and Junior Pupils- 
Correspondence—General News. 


THE 


SCHOOL MUSIC REVIEW 
FOR FEBRUARY 


CONTAINS THE FOLLOWING MUSIC IN BOTH NOTATIONS :— 


“The Over-Crafty Fox,” Unison Song,gadapted by G. Linley—“ 
Little Valley,” Trio for s.s.b., arranged by Lowell Mason —"t 
Swallows,” Two-part Song, by Sch Specimen Time and Te 
Tests for Pupil Teachers and Schools, by W. G. McNaught. . i 











London and New York: NovEtto, Ewer and Co. 
ffice: 1, Berners Street, W. 


Just Published. 


FLORABEL 
(A Farry TALE) 
A CANTATA FOR FEMALE VOICES 
Written by Epwarp OxENFoRD, 


ei 








COMPOSED BY 


ROLAND ROGERS. 


Price Two Shillings and Sixpence. 








London and New York: NovEtto, Ewer and Co. 
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MUSIC IN PUBLIC WORSHIP. 


THE author of these thoughtful and well written 
essays has conferred a benefit on the public by 
issuing them in book form instead of allowing them 
to remain locked up in the columns of the Church 
Times, in which they originally appeared. As a 
former minor canon of St. Paul’s, and as a present 
hard-working parish priest, Mr. Shuttleworth has had 
exceptional opportunities of balancing the rival 
theories of church music—the “ cathedral” and 
the ‘‘ congregational.” It may be safely assumed 
that no one is desirous of turning cathedral music 
out of cathedrals themselves, and our national 
pride in those glorious fabrics makes us all hope 
that they may, in the future, as in the past, be 
nurseries of the art of sacred music in its highest 
branches. The real question which now seems to be 
calling for an answer is—should the music in our 
parish churches be such as can only be properly 
tendered by a trained choir (cathedral-wise), or 
should it be of such a character that the whole con- 
gregation may join in it? Of course there are 
attempts at compromise made from time to time by 
moderate men. There is the complete separation of 
the two styles. This was adopted nearly half- 
a-century ago by the late Sir F. Ouseley, who 
had a Sunday morning service, at which several 
hymns were sung, but the whole of the rest of the 
service, including the Psalms and Canticles, was 
monotoned. In the afternoon and evening of course 
full choral services took place. Then there is the 
compromise made in a single service, by using the 
choir merely to lead, or join with the congregation 
during the singing of the Canticles, Psalms, and 
hymns, but permitting the introduction of an anthem 
to be sung bythe choir alone. Another suggestion is 
offered by Mr. Shuttleworth—namely, that the ordi- 
Nary services should be quite congregational, but 
that there should also be special services at which 
cantatas and oratorios might be given with all the 
resources of art. All these compromises have their 
Merit, but all, too, have their demerits. The various 
arguments are stated by Mr. Shuttleworth with a 
fairness and frankness which make his little book 
excellent reading. But though our author is so 
thoughtful and wise, there are many amongst our 
clergy who are running rather wildly away from 
everything which smacks of cathedralism in music, 
and are trying to establish a purely congregational 
service, every scrap of melody and harmony being 
tubbed down to a congregational level. Leaving 
our author for awhile, let us ask why it is that these 
tival theories have lately come so much to the front ? 
_Many of us can recall the fact that the regenera- 
tion and new development of our cathedral music 
Is largely, if not entirely, due to the influence 
of music in certain parish churches. Clergy and 
musicians about forty years ago found to their 
astonishment a splendid full choral daily service in a 
small church in a dirty narrow street leading out of 
Oxford Street. It had been often thought and said 
that the cathedral form of service led to careless 
singing and to lazy and listless congregations, but 
here was proof to the contrary ; choir and congrega- 
tion were equally zealous and devotional, and one of 





*“The Place of Music in Public Worship.” H. C. Shuttleworth 
M.A. (Eliot Stock.) . sees 





the best proofs of the appreciation in which the 
people held the fine cathedral service at St. Andrew’s 
was that the offertories amounted to thousands of 
pounds annually, enough to support not only the 
musicians, but a large staff of clergy, and to make the 
district an important centre of church work and 
church influence. The noble example here and else- 
where shown led to the rapid spread of choral 
services all over the country. Every small church 
where a modest number of singers could be 
gathered together set to work to make itself 
a miniature cathedral; and there could be no 
doubt that ultimately efforts were made and are 
made now to produce choral services without 
adequate resources. We ourselves have frequently 
had to sit and hear fine cathedral music shockingly 
sung and absolutely ruined, the congregation getting 
more and more weary and restless as the singers 
would go on floundering through some elaborate 
Nicene Creed or endless anthem. It is no wonder 
that there is now a strong reaction against this bad 
“‘imitation-cathedral” system, and that clergy and 
people are alike asking whether easy music sung by 
a congregation is not, after all, better than difficult 
music spoiled by an inefficient choir. There is, then, 
going on at this moment the back-swing of a 
pendulum which had gone too far in one direction. 
But must we not fear that this back-swing may 
possibly go too far the other way? Perhaps there 
would be no need of fear if Mr. Shuttleworth were 
at the helm of affairs, but there are few men who 
have such a share of sound common-sense as he, or 
who are either sufficiently calm or logical to state 
the case so fairly. He admits in an interesting 
passage (p. 7) that our church cannot get on without 
the Art of Music, but of course it is at this point the 
duty of the musician to step in and see that all the 
special beauties and characteristics of our art are 
not lopped off in order to reduce it to a congrega- 
tional level. Ifthe voice parts may rarely touch the 
note D because it is too high for congregational 
basses, or go below E because that is too low for 
congregational tenors—if no sound is to be longer 
than a semibreve or shorter than a crotchet—no words 
to be repeated, and no syllable to have more than one 
sound—the voices to be entirely in unison and the 
organ part simple—is there much art left? Yet 
these are positively the conditions under which the 
writer of this article was once requested to compose 
a Te Deum, the mighty Ambrosian Hymn of praise 
and prayer! ; 

These stringent regulations about the music of the 
Canticles, and the prevailing summary ejectment of 
all hymn-tunes which cannot be sung in unison, point 
to the fact (already well known to musicians) that 
there is no hope, at all events at present, of getting 
any real art into, or out of, ordinary congregational 
singers. Of course hymn-tunes will suffer least, 
because such grand and noble results are obtainable 
by large masses of simple rhythmical sounds; but 
the ‘rampant congregationalist” has not the least 
idea of allowing himself to be bribed by a liberal offer 
of unison hymn-tunes into silence during the Psalms or 
Canticles!' He has now reached such a point that 
he considers himself ‘ defrauded” and “ robbed ” if 
the choir sing something which he cannot sing, 
notwithstanding the fact that the choir would sing it 
decently and to the glory of God, while he attempts it 
ludicrously and to the annoyance of his neighbours. 

These rampant congregationalists, who consider 
themselves so unmercifully robbed and defrauded, 
are often found to be the section who have the 
smallest appreciation of art, and the worst voices and 
ears in the parish. We have taken some personal 
trouble to track these creatures to their lairs by 
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sitting amongst them at ordinary services, in ordinary 
towns, in all parts of the kingdom, and we are bound 
to say we have barely half-a-dozen times heard a 
decent voice among them, and that they rarely produce 
anything which by the most charitable stretch of the 
imagination could be described as “singing,” the 
nearest description of the peculiar noise they make 
would be to say that it is something between a buzz 
and a drone, something between a bee and a bagpipe. 

Moreover, when all sorts of sacrifices have been 
made to appease the rampant congregationalist ; 
when keys have been lowered, passing notes cut out, 
when triple time has been converted into duple 
because he has some difficulty in counting two and 
one, when all tunes which exceed an octave in com- 
pass have been suppressed in the interest of his 
Jarynx—in short, when half the characteristics and 
all the grace of our art have been burnt in a lurid 
parochial bonfire, do you imagine for one moment 
that he will assent to a request to sing in future in 
unison: not a bit of it! He is an irrepressible 
harmonizer, he rises above all known laws, and will 
essay combinations of sounds which have never yet 
been dreamt of in this world and which we trust will 
never be realized in the next. Surely, if our clergy 
in the kindliness of their hearts throw power into an 
organised body of such persons, they are simply 
adjusting a collar round their own necks. 

We do not go so far as to admit the sarcastic defi- 
nition of congregational singing as “a licence to 
make an unmitigated noise in church without the fear 
of being run in for brawling,” but we do entreat our 
clergy to be very careful not to allow the present 
claims of congregationalists to bring about a serious 
relapse in church music, or to strike a heavy blow at 
real art. Such an injury will not result from any 
action or words of Mr. Shuttleworth; but there are 
others who have their opinions on the subject. A 
clerical speaker lately said at a public meeting (we 
quote from memory): ‘‘ When the ari of music gets 
into our churches, then the mischief begins!” Please 
think over this, readers of all sorts—the mischief! 
But to revert, as we promised we would, to Mr. Shuttle- 
worth’s suggestion to keep the ordinary services for 
the congregation, and to give special services of high 
artistic merit. Is there any objection to this? We 
think there is. Special services with soloists, chorus, 
and orchestra can only be successfully carried out in 
a few large towns, in which artists can be found and 
brought together, and where the offertories are likely 
to be sufficient to meet the expenses. To one parish 
in which such a performance could be given, there 
are probably nearly a thousand in which it could 
not be given; if, then, art is to be eliminated from 
the ordinary services of these churches, no higher 
music can be offered asanalternative. By all means 
let such special services be given wherever possible, 
but do not forget that in proportion as a church is 
distant from a large town, the expense of a special 
service is uniformly greater while its offertories are 
uniformly less in amount. 

But underlying all this there is something far 
deeper and even more serious. The present out- 
burst of congregationalism in music is not merely a 
protest against too much cathedralism in parish 
churches ; look well into it, and you will find that, 
whether supported by a High Church priest or a 
Low Church minister, it is a logical and necessary 
outcome of Protestant individualism — the over- 
accentuation of the “ priesthood of the laity.” Held 
in check, this is the mainspring of the mechanism of 
our English Church, as exhibited in “lay helpers” 
and “lay synods”’; allowed to run riot, it will end in 
‘parish councils” (already suggested), in which all 
questions of ecclesiastical authority and practice will 





be decided by counting the number of noses of con- 
flicting ratepayers duly assembled in the vestry. It 
is not a mere coincidence that the growth of some- 
thing like eight thousand chorales in Germany alone 
should have begun simultaneously with the placing of 
the Bible in the hands of old and young, wise and 
foolish, with the promise that each could, if he chose, 
construct his own doctrine, ritual, and practice. We 
have got beyond the satisfaction of participating in 
hymn-singing, our congregations now claim to sing 
all the Canticles and the whole of the prose Psalms, 
the Sanctus, and Gloria in Excelsis, and even ask 
for the introduction of numerous popular hymns in 
the Eucharist. 

How far these claims are justified by the rubrics of 
the Prayer Book is not a question to be decided in a 
musical journal; but speaking as plain common- 
sense students of the book, we understand that the 
term “the people” clearly means the congregation, 
and that when the people are ordered to join the 
“minister” or ‘ minister and clerk” it signifies that 
the congregation is to join in the singing of “the 
clergy and choir.” If this be so, the congregation 
is ordered to join in the Apostles’ Creed and The 
Lord’s Prayer; but the Canticles and Psalms are to 
be “sung or said,” by whom ? clearly not by the people, 
or these very necessary words would not have been 
omitted by the skilful and wary compilers. So this 
just claim of the people to be allowed to say the 
Creed and Lord’s Prayer has gradually swollen into 
a demand for almost everything not an essential portion 
of the priest’s office ; and this is what the congregation 
calls taking part in the services ! 

Our congregations are apparently losing the power 
of meditating in silence and to their higher edification 
on truths beautifully depicted by a trained choir in 
the tone-colours of our heaven-born art. If a choir 
performs something, better than the congregation 
itself could possibly do it, the congregation has, 
forsooth, been defrauded and robbed—that is to say, 
it has actually been deprived of its privilege of doing 
something badly, at a time and in a place where only 
the best and choicest should be offered up. Is thisa 
fraud ? is this robbery? Or, to put it in a colloquial 
form, are we to drift with the stream of popularity 
and allow everyone to have a finger in the pie, even 
if we know that the pie will inevitably be spoiled by 
the process? Such a course is nothing more or less 
than the high road to the Salvation Army barracks; 
we may as well hand round cornets and tambourines 
at once. Is it really impossible to teach our congre- 
gations that he who is capable of silent praise and 
prayer during a Te Deum reaps more spiritual 
benefit than the man who is trying to catch 
the tune, who cannot help wondering why it 
sometimes goes high and sometimes low, and who, 
after a struggle which has completely absorbed his 
attention, finishes the last verse with a gleam of self- 
satisfaction because “he got it right that time.” It 
will be said ordinary people do not know how to 
meditate in silence; if true, the sooner they are 
instructed in it the better. What our people really 
want, in order that they may fully benefit by public 
worship in our parish churches, is not a knowledge of 
the rudiments of music, but of the true theory of 
worship ; not how to sing, but how tothink. Unless 
some effort is made in this direction, and made pretty 
soon, not only will the art of church music be in 
jeopardy, but the very existence of all that is most 
ennobling and edifying in our conception of the 
Church will be imperilled. We have already over- 
run the ordinary limits of a review, but if Mr 
Shuttleworth gives so much food for thought, it is his 
own fault if we have been tempted to give some of the 
thoughts he has called up in us. When once taken 
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in the hand, it is difficult to put down these essays 
until the last page is reached, even if the reader does 
not always fully agree with the writer. 





FROM MY STUDY. 


I Am indebted to a valued correspondent (Mr. 
Andrew Deakin) for the following note upon a curious 
coincidence or a bold piece of literary “‘ conveying” :— 

Having occasion to look through a collection of Glees 
entitled ‘‘ Amusement for the Ladies,’ which the late Mr. 
W. A. Barrett (in his ‘‘ English Glees and Part-Songs”’) 
mentions as now very rare, I came upon one, ‘On the 
Death of the Duke of Cumberland,” by Thomas Norris, 
Organist of St. John’s, Oxford. The words are: 

O’er William’s tomb, with silent grief opprest, 

Britannia mourns her hero, now at rest. 

Not tears alone, but praises too, she gives, 

Due to the Guardian of our laws and lives. 

Nor shall that laurel ever fade with years 

Whose leaves are watered with a nation’s tears. 
Has the similarity of these lines to those of the recitative 
beginning Braham’s “ Death of Nelson” ever been notified ? 
The Duke of Cumberland died in 1765, and in or about 
1770 Norris published his four Glees. He was one of the 
principal tenors at the 1784 Commemoration of Handel 
and principal tenor at the first, second, third, and fifth 
Birmingham Festivals. He diedin 1790. ‘The Death of 
Nelson’? was composed in 1811 for an opera entitled 
“The Americans,” the music partly by M. P. King and 
partly by Braham. 


How anybody could make a hero of this particular 
William passes my conception. I like Carlyle’s refer- 
ence to him as a general who was beaten by every- 
body who took the trouble. 

Writing from Linthorpe, Middlesbrough, Miss 
Ada M. Williams says: 

The carol beginning ‘“‘God bless the -master of this 
house, The mistress also,” &c., used constantly to be sung 
in South Durham at Christmas-time; I have heard it many 
times sung by village children, but they did not attempt to 
sing it in parts, and now I believe it has died out altogether. 
I enclose a copy of the melody, as far as I can remember it, 
to which the children used to sing it, and I shall be 
interested to hear if it corresponds at all with the same 
carol as printed in the black-letter book in the Ashmoleian 
Museum. 


The words and tune forwarded by my correspon- 
dent are subjoined— 


And 








God bless the master of this house,The misteress al-so, 
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all your kin and kins - folk that dwell bothfarandnear, I.. 








~o.4 





——_ 


wish you a mer -ry ChristmasAnd a 





hap - py New Year. 


Mr. Arthur Cawse Edmunds asks permission to 
supplement the particulars already given by me 
regarding the Misses Cawse. Asa son of the elder 
of these once famous ladies (Mary Cawse), he is 
fully entitled to speak— 


Firstly, with regard to their name. The spelling of it 
with au, instead of a w, in the programme mentioned, was 
simply a printer’s error. They, were the daughters of 
John Cawse, an eminent artist in his day, who will be 
remembered as the illustrator of the original edition of 
Captain Marryat’s Novels, published by Bentley; also of 
Many of Fennimore Cooper’s and other well-known 


that of a French Duke, from whom the family claim 
descent. 

My mother died in 1850, and I quote from an article 
which appeared in the Musical World in that year: 

“As early as her fourth year Mary Cawse showed a 
singular taste for music, and when only seven years of age 
played on the pianoforte the Fifth Concerto of Schroder, 
accompanied, by the distinguished Professors G. Ware, 
James Taylor, &c. The sisters were articled to Sir George 
Smart, and studied under him for many years. Weber, at 
that time residing with Sir George, heard Mary Cawse sing 
the principal soprano part in Mozart’s ‘ Direttore Com- 
media,’ and was so much struck with the fine quality of her 
fresh, ringing voice, and the extraordinary facility with 
which she executed passages extending to F in alt, that he 
exclaimed, ‘ Ah! if I had you in Saxony I would make you 
the first singer in Europe!’ The Minstrel of Romance 
understood her talent. She had afterwards the great 
advantage of singing the scenas ‘Ocean, thou mighty 
Monster,’ ‘ Softly sighs the voice of evening,’ &c., to the 
great Maestro’s accompaniment, and he took every oppor- 
tunity of testifying his appreciation of her merits. She 
made her first appearance at the Theatre Royal, Covent 
Garden, in the opera of ‘ The Castle of Sorrento,” in 1826. 
Her success was decided, and she was engaged for five 
years, during which time her services were also secured for 
the Oratorios under the management of Sir George Smart, 
Sir Henry Bishop, and Mr. Hawes, During her connec- 
tion with Covent Garden Mary Cawse supported principal 
singing parts in ‘ Fra Diavolo,’ ‘ Der Freischiitz,’ ‘ Robert 
the Devil,’ ‘ John of Paris,’ ‘Cinderella,’ &c. In 1828-29 
we find her at the English Opera, where she appeared in 
‘ The Swiss Family,’ ‘ The Vampire,’ ‘Cosi Fan Tutti,’ &c. 
In 1832-33 she appeared at Drury Lane Theatre with 
Malibran, Templeton, H. Phillips, &c. Her last appearance 
in London was at the Haymarket Theatre in the summer 
of 1833; and in the November following she left for Hull, 
where she had accepted an engagement as a ‘star,’ and 
appeared at the Theatre Royal with eminent success. 

It was here that she first became acquainted with Mr. 
Edmunds, who was engaged to support her as principal 
tenor. At the close of the season she married this gentle- 
man, and after fulfilling engagements at York, Edinburgh, 
and Liverpool, she finally, with her husband, retired from 
the stage, to the great loss of the musical world.” 

In the “Personal Recollections of Henry Phillips,” 
published in 1864, he speaks thus of the first appearance of 
the Misses Cawse: ‘ Most of the principal*singers stood 
at the side of the orchestra to hear them, including Mr. 
Braham. At the end of their first duet his opinion was 
solicited, and he said, ‘ Very good indeed: great effects 
from little Cawses.’” Phillips goes on to say, speaking 
of their appearance in Marschner’s beautiful opera ‘“ Der 
Vampyr”: “* The Misses Cawse had now gained consider- 
able reputation, as, indeed, they deserved, for both had 
beautiful voices; the elder, Mary, having a high soprano, 
and Harriet, a mezzo-soprano of great beauty and ex- 
pression. Her singing of that beautiful melody in the 
opera, ‘From the ruin’s topmost tower,’ was one of the 
most enchanting things I ever listened to, and never failed 
in its effect, being invariably encored.” 

It has been a matter of much surprise that the names of 
these talented ladies have been omitted from Grove’s 
“ Dictionary of Music and Musicians”; but they are not 
singular in this respect. 

The Misses Cawse were both very handsome, especially 
the elder, who received, among other offers of marriage, one 
from a noble earl, which, however, she declined, My father 
possesses a charming picture by M. T. Ward, R.A. (who 
was a pupil of my grandfather, John Cawse), representing 
Mary Cawse and Braham in a scene from “ Fra Diavolo.” 
The following lines appeared some time during he 
operatic career : 

Breathe soft, ye gales; ye waters cease to move, 

Lo! Cawse appears, the softest child of love, 

Blest in a form all harmony and grace, 

While Heaven’s own sweetness opens in her face ;— 

In the mild round of interesting parts, 

Where placid virtue grows upon our hearts ; 

Where calm-souled goodness strongly can engage, 


Charm without force, and vanquish without rage— 
In these to fame young Cawse must quickly rise— 





authors. The name of Cawse was originally Descazes, 


She boasts of merit—conquering as her eyes. 
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As far as I am aware, the attention of composers 
on the look out for “words” has never yet been 
directed to William Blake’s “‘ Poetical Sketches ”— 
the first production of the muse to which we owe the 
“ Songs of Innocence and Experience.” The little 
book is not common. Concerning the original issue 
(1783), Blake’s biographer, Gilchrist, remarks: “ Ex- 
amples are so rare that, after some years’ vain 
attempt, I am forced to abandon the idea of myself 
owning the book. I have had to use a copy borrowed 
from one of Blake’s surviving friends; there is, of 
course, none where, at any rate, there should be one— 
in the British Museum.” A few years ago, a fac- 
simile edition of fifty copies was issued (Quaritch), 
under the superintendence of Mr. Griggs. One of 
these I am fortunate enough to possess, and I believe 
Mr. Quaritch still has a very limited number for sale. 
It was on re-perusing the little book some days ago 
that I saw apparently good reason for calling attention 
to it in these pages. 

The “ Poetical Sketches” are the first-fruits of 
Blake’s genius, and were written between the ages of 
eleven and twenty. The date of the latest among 
them is supposed to be 1777—a barren time, accord- 
ing to Mr. Swinburne, trom whose Essay on the 
poet I take the following :— 

“Here, at a time when the very notion of poetry, 
as we now understand it, and as it was understood in 
older times, had totally died and decayed out of the 
minds of men; when we not only had no poetry, a 
thing which was bearable, but had verse in plenty, 
a thing which was not in the least bearable; a man, 
hardly twenty years old yet, turns up suddenly, with 
work in that line already done, not simply better than 
any man could do then; better than all except the 
greatest have done since: better, too, than some still 
ranked among the greatest ever managed to do.” 

This is high praise, but the living poet offers still 
more enthusiastic homage to his dead predecessor. 
After referring particularly to certain of the poems, 
Mr. Swinburne goes on :— 

“They havea fragrance of sound, a melody of colour, 
in atime when the best verses produced had merely 
the arid perfume of powder, the twang of dry wood 
and adjusted strings; when here the painting was laid 
on in patches and there the music meted out by 
precedent; colour and sound never mixed together in 
the perfect scheme of poetry. The texture of these 
songs has the softness of flowers; the touch of them 
has nothing metallic or mechanical, such as one feels 
in much excellent and elaborate verse of this day as 
well as of that. The sound of many verses of Blake’s 
cleaves to the sense long after conscious thought of the 
meaning has passed from one: a sound like running 
of water or ringing of bells in a long lull of the wind.” 

Considering that the writer of this eulogium is 
himself a great poet, I am sure that the lyric hunter 
among my readers who does not know the “ Poetical 
Sketches” looks eagerly forward to making their 
acquaiatance. In another place, our essayist says: 
‘Some of these earliest songs of Blake’s have the 
scent and sound of Elizabethan times upon them,” 
and instances a song of forsaken love, “ My silks and 
fine array,” which he describes as sweet enough to 
recall the lyrics of Beaumont and Fletcher. Of this 
the reader shall judge for himself: 


My silks and fine array, 

My smiles and languished air, 
By love are driven away ; 

And mournful, lean Despair 
Brings me yew to deck my grave: 

Such end true lovers have. 


Her face is fair as heav'n, 
When springing buds unfold ; 

O why to him was’t given 
Whose heart is wintry cold? 

His breast is love’s all-worshipp'’d tomb, 
Where all love’s pilgrims come. 





Bring me an axe and spade, 

Bring me a winding sheet ; 
When I my grave have made, 

Let winds and tempests beat : 
Then down I'll lie, as cold as clay. 

True love doth pass away ! 


The Elizabethan flavour is here, in sooth, and a 
fragrance of the fresh flowers of English poetry. 
Has no one such music for the song as may be 
worthy ? 

Out of the following lines ‘*To Morning” music 
seems to leap: 


O holy virgin! clad in purest white, 

Unlock heav'n’s golden gates and issue forth ; 
Awake the dawn that sleeps in heav’n; let light 
Rise from the chambers of the east and bring 
The honied dew that cometh on waking day. 

O radiant morning, salute the sun, 

Rous’d like a huntsman to the chace; and with 
Thy buskin’d feet appear upon our hills. 


I can fancy how Webbe, in his best mood, would 
have treated this glowing outburst, this ideal poetry 
for concerted music. Take an invocation “To the 
Evening Star” as equal in merit, and not less valu- 
able for musical purposes: 


Thou fair-hair'd angel of the evening, 

Now, whilst the sun rests on the mountains, light 
Thy bright torch of love; thy radiant crown 

Put on, and smile upon our evening bed! 

Smile on our loves, and while thou drawest the 
Blue curtains of the sky, scatter thy silver dew 

On every flower that shuts its sweet eyes 

In timely sleep. Let thy west wind sleep on 

The lake; speak silence with thy glimmering eyes, 
And wash the dusk with silver. Soon, full soon, 
Dost thou withdraw; then the wolf rages wide, 
And the lion glares through the dim forest : 

The fleeces of our flocks are covered with 

Thy sacred dew; protect them with thine influence. 


Mr. Swinburne contends that nothing nobler or more 
sweet in style was ever written than the six lines 
beginning “‘ Smile on our loves.” 

There is another ‘“ Song” of incomparable beauty 
and purest fancy : 


How sweet I roam’d from field to field, 
And tasted all the summer’s pride, 
Till I the prince of love beheld, 
Who in the sunny beams did glide. 


He showed me lilies for my hair, 
And blushing roses for my brow; 

He led me through his gardens fair, 
Where all his golden pleasures grow. 


With sweet May dews my wings were wet, 
And Pheebus fired my vocal rage ; 

He caught me in his silken net, 
And shut me in his golden cage. 


He loves to sit and hear me sing, 

Then, laughing, sports and plays with me; 
Then stretches out my golden wing, 

And mocks my loss of liberty. 


In all the literature of the grand passion there is 
nothing more exquisite than this. 

The song “To Memory” is described by Mr. 
Swinburne as one of two which are “more near 
being faultless than any others in the book”: 


Memory, hither come, 
And tune your merry notes, 
And, while upon the wind 
Your music floats, 
I'll pore upon the stream, 
Where sighing lovers dream, 
And fish for fancies as they pass— 
Within the watery glass. 


I'll drink of the clear stream, 
And hear the linnet’s song, 
And there I’ll lie and dream 
The day along; 
And when night comes, I'll go 
To places fit for woe; 
Walking along the darkened valley 
With silent Melancholy. 


With the foregoing may be classed four stanzas, 
“To the Muses,” which have the same beauty of 
thought and expression : 


Whether on Ida’s shady brow, 
Or in the chambers of the East, 
The chambers of the sun, that now 
From ancient melody have ceased 
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Whether in Heav’n ye wander fair, 
Or the green corners of the earth, 
Or the blue regions of the air, 
Where the melodious winds have birth; 


Whether on crystal rocks ye rove, 
Beneath the bosom of the sea, 
Wandering in many a coral grove, 
Fair Nine, forsaking Poetry! 


How have you left the ancient love 
The bards of old enjoy’d in you! 

The languid strings do scarcely move ! 
The sound is forc'd, the notes are few! 


The lovely ‘ Songs of Innocence” have been set 
to music by various hands (but never, I venture to 
believe, quite adequately). A like tribute should be 
paid to those of the “ Poetical Sketches” which 
seem best fitted for musical treatment. In view of 
such a task, all notions of popularity and profit should 
be set aside. Blake’s little book—like every other 
from his pen—attracted little notice. It went clean 
over the heads of his generation, and when his early 
songs are wedded to fitting strains only the few will 
give them heed. 

While on the subject of lyrics for music, I may 
express some surprise that the poems of W. Mack- 
worth Praed have not more largely attracted the 
notice of composers. Praed was not a Blake, and 
no Swinburne has sung his praises in dithyrambic 
strains. Nevertheless, he wrote many beautiful 
verses of the sort that cultured musicians love. His 
works were published in 1864, by Moxon and Ca., as 
“The Poems of Winthrop Mackworth Praed, with a 
Memoir by the Rev. Derwent Coleridge, in two 
Volumes.” I do not know whether the work ran 
into more editions than one, but copies are not difficult 
to obtain. A fair example of Praed’s lyrics is the 
subjoined : ' 

Tell him I love him yet, 

As in that joyous time ; 
Tell him I ne’er forget, 

Though memory now ke crime; 
Tell him when sad moonlight 

Is over earth and sea, 


I dream of him by night,— 
He must not dream of me! 


Tell him to go where Fame 
Looks proudly on the brave, 
Tell him to win a name 
By deeds on land and wave; 
Green—green upon his brow 
The laurel wreath shall be, 
Although the laurel now 
May not be shared by me! 


And tell him, day by day 
Life looks to me more dim; 
I falter when I pray, 
Although I pray for him. 
And bid him, when I die, 
Come to our favourite tree; 
I shall not hear him sigh,— 
Then let him sigh for me. 


Here is something in a different style—the text of 
a dashing song for a baritone: 


The Baron de Vaux hath a valiant crest,— 
My Lady is fair and free ; 

The Baron is full of mirth and jest,— 
My Lady is full of glee; . 

But their path, we know, is a path of woe, 
And many the reason guess,— 

The Baron will ever mutter “ No,” 
When my Lady whispers “ Yes.” 


The Baron will pass the wine-cup round,— 
My Lady forth will roam; 
he Baron will out with horse and hound,— 
My Lady sits at home; 

The Baron will go to draw the bow,— 
My Lady will go to chess; 

And the Baron will ever mutter “ No,” 
When my Lady whispers “ Yes.” 


Now saddle my steed, and helm my head, 
Be ready in the porch; 

Stout Guy, with a ladder of silken thread, 
And trusty Will, with a torch: 

The wind may blow, the current flow,— 
No matter,—on we press; 

I never can hear the Baron’s “ No,” 
When my Lady whispers “ Yes.” 





One more example of Praed may suffice, since it is 
a very good one: 


Lord Ronald rose and went to mass, 
And doffed his mourning weed! 
And bade them bring a looking-glass, 
And saddle fast a steed; 
I'll deck with gems my bonnet’s loop, 
And wear a feather fine, 
And when lorn lovers sit and droop, 
Why I will sit and dine! 
Sing merrily, sing merrily, 
And fill the cup of wine. 


Though Elgitha be thus untrue, 
Adéle is beauteous yet ; 

And he that’s baffled by the blue 
May bow before the jet ; 

So welcome—welcome hall or heath! 
So welcome shower or shine! 

And wither there, thou willow wreath, 
Thou never shalt be mine! 

Sing merrily, &c. 


Proud Elgitha, a health to thee,— 
A health in brimming gold! 
And store of lovers after me, 
As honest and less cold: 
My hand is on my bugle horn, 
My boat is on the brine ; 
If ever gallant died of scorn, 
I shall not die of thine ! 
Sing merrily, &c. 


Even in the more obscure by-ways of lyric poetry 
composers may find verses worthy of their art. For 
example, I take up ‘‘ The Ballads of Ireland. Col- 
lected and Edited by Edward Hayes. Two Volumes. 
A. Fullarton & Co., 1855,” and open Volume II. at a 
song, by D. H. McCarthy, containing the stanzas 
subjoined : 

Ah! my heart is sore with sighing, 
Sighing for the May— _ 

Sighing for their sure returning, 

When the summer beams are burning, 

Hopes and flowers that, dead or dying, 
All the winter lay. 

Ah! my heart is sore with sighing— 

’ Sighing for the May. 


Ah! my heart is pained with throbbing, 
Throbbing for the May— 

Throbbing for the sea-side billows, 

Or the water-wooing willows, 

Where, in laughing and in sobbing, 
Glide the streams away. 

Ah! my heart, &c. 


Waiting, sad, dejected, weary, 
Waiting for the May. 
Spring goes by with wasted warnings, 
Moon-lit evenings, sun-bright mornings; 
Summer comes, yet, dark and dreary, 
Life still ebbs away: 
Man is ever weary, weary, 
Waiting for the May. 


This piece is not Blake, nor is it Praed, but it is a 
specimen of much that, off the beaten paths of poetry, 
strikes a true note. From the same volume I take 
an example of pure pathos— The Death of Mary,” 
by the Irish clergyman, Charles Wolfe, who sang, 
in faultless strains, the burial of Sir John Moore: 


If I had thought thou could’st have died, 
I might not weep for thee ; 

But I forgot, when by thy side, 
That thou could’st mortal be; 

It never through my mind had passed 
The time would e’er be o’er, 

And I on thee should look my last, 
And thou should’st smile no more. 


And still upon that face I look, 
And think 'twill smile again, 
And still the thought I will not brook 
That I must look in vain. 
But, when I speak, thou dost not say 
What thou ne’er left’st unsaid, 
And now I feel, as well I may, 
Sweet Mary, thou art dead. 


If thou would’st stay e’en as thou art, 
All cold and all serene, 

I still might press thy silent heart, 
And where thy smiles have been. 

While e’en thy chill bleak corse I have, 
Thou seemest still mine own, 

But there I lay thee in the grave— 
And I am now alone. 


If by this time I have not attained the object in 
view when I set out, it is useless to proceed farther, 


. 
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and equally needless if I have. Our stores of English 
lyric poetry are well-nigh exhaustless, of which fact 
let composers on the search for “words” take 
heed. < 


ORCHESTRAS IN THEATRES. 


Manacers of London theatres have few more 
troublesome problems to consider than the question 
whether or not it is worth while to have an orchestra. 
They are in a quandary. On the one hand, if their 
orchestra happens to be good, the refreshment con- 
tractor performs an indignant rondo “um den verlorenen 
Groschen”’ ; on the other hand, if it is bad, the furious 
pittite who has come in with an order and borrowed 
a programme writes to his pet halfpenny paper; on 
either hand the members of the orchestra expect 
their salary weekly and punctually ; and only in very 
rare instances is the orchestra listened to by the 
public or referred to by the critic. So universal has 
the neglect of the theatrical orchestra become, that 
we daresay many of our readers will be surprised 
that we should even refer to such a humble branch of 
ourart. It is a truism, however, that music ought to 
be music, wherever it is found; and itis anothertruism 
that it loses allits gracious virtues if it is not listened to, 
for its virtues lie in the listener’sear. In considering 
why music in theatres is not listened to, the conclu- 
sion we have arrived at is one which we fear will seem 
uncomplimentary to the gentlemen who work so hard 
for our pleasure. In the average theatre the orchestra 
holds a very inferior position, a position which one 
almost wonders—were not the necessity of making a 
living a constant factor—any self-respecting musician 
would care to share. The moment the curtain falls 
the buzz of conversation begins; noises of all kinds 
are let loose; the pit and gallery are a pandemonium 
of conflicting cries; the stalls and boxes join in the 
confusion, and all the band can hope to do is to make 
a rather greater noise than the rest of the house, 
and form a sort of atmosphere for the Babel of 
tongues. Only when the piccolo or the euphonium has 
a solo are the gods hushed and does applause follow, 
and this is given, not to the music—for when did a 
piccolo ever discourse music ?—but to the heroic 
victory over a physical difficulty. Even at the 
Lyceum, when masters like Sullivan and Mackenzie 
provide original music, or at the Haymarket, where 
Mr. Armbruster conducts an ideal orchestra and 
plays what is known as “high-class” music, the 
enty’acte buzz is by no means suppressed, but entirely 
nullifies the pleasure which we should otherwise 
derive from the efforts of the artists. The fact is, to 
state it crudely, that music is out of place between 
the acts of a play, and is only provided for the same 
purpose that hostesses have been known to provide 
pianists at evening parties—namely, to promote and 
cover conversation. At the same time, we tremble 
to think of the fate of any English manager bold 
enough to suppress the theatrical orchestra alto- 
gether. For good or ill, our insular theory of a 
theatre is stereotyped and unalterable. We consider 
theatre-going a form of amusement differing in degree, 
but not in kind, from a circus or pantomime. What 
people call music is an ineradicable part of these 
entertainments, wherefore we expect dance-tunes and 
familiar operatic selections even after the curtain has 
fallen on Ophelia’s madness or Othello’s frenzy. For 
this result the conductors of these orchestras are in 
great part to blame. It is all a matter of tradition. 
In Germany audiences will listen with pleasure to 
excerpts from the great masters adequately performed 
by competent orchestras between the acts of standard 
plays. In England the composition of the theatrical 


orchestra is, as a rule, so hopelessly bad, and the 
selection of music so utterly contemptible, that the 
man whose interest has just been aroused by fine 
acting, or whose soul has been harrowed by a pathetic 
situation, flies from the coming horror, and so falls 
an easy victim to the lures of the engaging young 
person in the refreshment room. If the music is 
really ever to form an important and respected part 
of the evening’s entertainment at a theatre, managers 
must be prepared to spend a great deal more money 
on their bands and conductors than is at present the 
custom, and they must draw up just as severe rules 
for the discipline of that body as those which obtain 
on the stage. At present, not only are the players 
themselves often of an inferior quality, but they are 
allowed to send any deputy they like whenever they 
choose. Conductor and performers, in fact, show con- 
stantly that they despise their work, and it is therefore 
no wonder that the public follow suit and refuse to 
listen. The conductor never—we are speaking, of 
course, of the average theatre—takes the least trouble 
to fit his music to the particular play being performed, 
You shall hear during the course of a heartrending 
tragedy all the echoes of the metropolitan music halls, 
The plea of contrast will probably be urged, but the 
answer is—contrasts need not be violent. There are 
other tunes besides ‘Ta-ra-ra.” Even at the Indepen- 
dent Theatre, where we should naturally expect bold 
experiments to be tried, we got no better introduction 
to Webster’s gruesome “ Duchess of Malfi” than the 
merry jingle of “Martha.” Reminiscences of the 
“Spinning” Quartet and of “Richmond Hiring 
Fair’? were but a poor preparation for the horrors in 
store for us, and during quite half the first act, the 
shadowy figures of Lady Harriet and Nancy, Liond 
and Plunkett hovered between us and Webster's 
fateful fancies. This leads us to a brief consideration 
of what is termed melodramatic music during the 
course of the play itself. In the case of the poetical 
drama, or of romantic plays dealing with subjects 
outside the run of common experience, such music is 
allowable, and in some cases even appropriate. Butit 
should be very delicately introduced and very beauti- 
fully performed if it is not to mar the effect of the play, 
and so stultify its own existence. There are plenty of 
noble models; all the great masters have considered it 
a subject worthy of their closest attention, and in our 
own day we have heard magnificent examples of it at 
the Lyceum and the Haymarket. But, short of this 
perfection, its introduction is destructive to dramatic 
realism, and its performance not only worries the ear 
and distracts the mind, but is also an eyesore. Asa 
rule, the moment the curtain has safely risen the 
conductor and his men plunge headlong into the 
mysterious abyss under the stage, their hurried ext 
giving the effect of a number of black rabbits scuttling 
intotheir warren. But just as the lovers on the stage 
aré becoming interesting, when the cruel father has 
cursed them both, and they are about to indulge int 
passionate rhapsody, up comes the orchestra again, 


finds his place. Then in front of the stage towes 
the magnificent conductor, his béton poised in mid 
air. When the cue is given three merciless raps aft 
heard, and the fiddles begin to shiver and the violor- 
cellos to moan. But, by this time, what has becomt 
of the stage illusion? In modern plays, dealing with 
present-day subjects, we hold the introduction 

what may be called dialogue-music to be uttetly 
indefensible. Modern lovers are not in the habit d 
going about accompanied by an orchestra, which 
comes to their assistance when they are at a loss fot 
words, nor is their conversation usually of a sortt 
set the atmosphere aflame with song. ‘The use 





music in the drawing-room drama is a confession 
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weakness on the part of all concerned; it implies 
that the author is helpless before his own climax, 
‘that the actors have reached the limit of their art, 
and that the audience is devoid of imagination. 





STARS AND SALARIES. 


THE annual publication, according to the custom 
which prevails at subsidised theatres on the Conti- 
nent, of the salary list of the Imperial Opera House 
at Vienna invites a few words of comment and 
retrospect. The gentlemen head the list, Herr 
Winkelmann, the veteran Wagnerian tenor, receiving 
asalary of £2,600 for the entire season of nine months, 
while M. van Dyck, the famous Belgian artist, 
is paid £2,400 for an engagement of seven months. 
Madame Materna’s salary is £2,400 for the entire 
season, and Madame Schlaeger’s £2,000. These 
figures read modestly enough alongside of the 
enormous fees associated with certain latter-day 
prime donne, but they are fairly representative of the 
average maximum salaries paid at the leading opera 
houses on the Continent. They do not, of course, 
represent the total incomes earned by the artists in 
question : in one case, at any rate, they fall very far 
short of that figure. Still, we take it that an income of 
£2,000 a year 1s proof positive that an operatic singer 
is in the front rank of his or her profession. The gains 
of singers who devote themselves here and elsewhere 
exclusively to the concert platform, we leave out of 
consideration, for the excellent reason that there is 
no legitimate means of ascertaining them. Operatic 
artists are undoubtedly paid at a higher rate in 
England than in France, Germany, or Italy, because 
of the comparative shortness of our season and the 
absence of stock companies. No official list is pub- 
lished, but the fees of certain artists are an open secret. 
For example, when M. Jean de Reszké was invited to 
take part in the Goring Thomas Memorial Concert, he 
declined to sing, but generously: forwarded his fee for 
asingle performance at the opera—f160. This figure 
has been transcended by a few prime donne in the last 
twenty years, but we greatly doubt whether any 
artist, male or female, has been paid ata higher rate 
at the opera in England since Madame Patti’s last 
appearance on the London boards, while according 
to Strakosch she never received more than {150 a 
night during his time at the Paris Grand Opéra. At 
this point we may conveniently indulge in a brief 
fetrospect.. The current notion is that operatic 
singers have enormously enhanced their terms in 
the course of the last thirty years, and there is, no 
doubt, good ground for the view. Still, it is worthy 
of notice that Catalani, at the very beginning of this 
century, was in the habit of charging prices which 
few latter-day singers have improved upon. Her 
salary at the Opera in 1807 was only £2,000, but with 
the aid of benefits she is said to have made £5,000, 
while her total earnings for the year are put down at 
£16,700. Her fee for one Festival was £2,000, and 
she received as much as 200 guineas for singing a 
couple of songs. In other words, Catalani, who may 
be regarded as the originator of the star system, with 
all its attendant evils, carried the art of coining 
her talents to a pitch which very few of her 
successors have been able to surpass. We fear 
that it was in England that she first realised 


teach. And certain it is that for a long time England 
enjoyed the unenviable position of being the Eldorado 
in the most literal sense of the word—of the 
operatic artist. We are glad to think that this is no 
longer the case, America, North and South, having 


fees and salaries. For, although it is natural and 
right that great artists should receive handsome 
remuneration in a wealthy country like England, the 
rate at which singers are paid cannot be said to move 
in a direct ratio with the artistic culture of the 
country which pays them. On the contrary, it can 
be argued with considerable show of reason that 
exceptional terms argue a lack of native talent, and 
a commercial view of art which is irreconcilable with 
its furtherance on true and healthy lines. Signs are 
not wanting, however, of a reaction and a revolt 
against the exorbitant and extravagant fees 
demanded by certain artists. To begin with, the 
reign—or shall we call it the tyranny ?—of the prima 
donna is, for the moment, decidedly on the wane. The 
pre-eminence of the male as opposed to the female 
singer is one of the most striking features of the 
annals of opera during the past decade. Within the 
last five years no fewer than four tenors have 
been heard in whom histrionic capacity of a high 
order has been allied to vocal endowments of excep- 
tional force or charm—we refer to Signor Tamagno, 
M. Jean de Reszké, M. van Dyck, and Herr Max 
Alvary. This in itself is a notable fact, for 
which it would be hard to find a parallel at any 
other period of the century. Formerly the greatest 
male actors on the lyric stage were invariably basses 
or baritones; it is only of late years that their 
monopoly has been so successfully assailed by the 
tenor that even the prima donna has been obliged to 
hide her diminished head. Without rendering our- 
selves liable to the imputation of jealousy or un- 
gallantry, we are free to confess that the shifting 
of the pre-eminence in the operatic world strikes us 
as a very good thing. The undisputed dominion of 
the prima donna was in many ways a very bad thing, 
alike for singers, composers, and public, and far better 
results may be expected from an equalisation of 
popularity. At the present moment the stars of 
opera, like those of the firmament, are mainly of the 
male sex; but doubtless the balance will be redressed 
before long. Meantime the fairly level terms on 
which operatic artists of the two sexes compete in 
the race for fame and gain may be taken as a 
satisfactory indication that the star system is doomed 
to eventual extinction. 





A usEFUL object lesson for those who express 
themselves alarmed by the increasing number of 
Musical Festivals is to be found in recent develop- 
ments in the town of Cardiff. There were not 
wanting critics—friendly enough, no doubt, but 
indulging themselves in the perilous allurements of 
theory rather than in the sober draughts of practical 
experience—who warned the Executive Council that 
the labours of 1892 would cripple the musical 
resources of the borough for many a year, and that 
stagnation and depression would inevitably rule in 
the long intervals which stretched between each of 
their gatherings. As might have been expected, 
precisely the opposite result has occurred, and if 
there be one admirable product of the Cardiff Festival 
likely to be more enduring than any other, it is the 
extraordinary stimulus that has been given to the 
cause of music in the town and to the enthusiasm of 
the public. It is not too much to say that a condition 
of apathy and of failure has, through the influence of 
the after-glow of Festival fervour, become one of 
exhilaration and success. The Musical Society last 
season numbered ninety voices and dared not venture 
beyond the narrow bounds of madrigals and the 
easier cantatas, accompanied generally by the organ, 
and without an imposing array of talent. The half- 





long since passed us in the matter of record-breaking 


empty benches in the auditorium re-echoed this 
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unhappy confession of weakness. But all this has 
been changed, suddenly and in the twinkling of an 
eye. Excited by Festival triumphs, the chorus has 
swelled out to 250; eager to hear more, the sub- 
scribers have responded in the most liberal manner 
to the appeal made to them; and so much is the 
general tone raised that even some novelties of 
public interest are talked of. But it is not only in 
the direction of choral music that this happy effect 
has been experienced. The Chamber Music Concerts, 
which, since they were established, have proved a 
sore burden upon their promoters, have quite as 
suddenly found themselves financially secure. Nearly 
£250 has been subscribed for four Concerts, and so 
encouraging are the prospects that Herr Joachim has 
been engaged to appear in chamber music in the 
largest hall in the town. And all this has been done 
not only without interfering with the steadily pros- 
perous career of the Orchestral Society, but even 
with the effect of stimulating it. Seized with a true 
musicianly impulse, its members devoted themselves 
to searchings of heart after the Festival band had set 
the standard, with the result that there has been 
re-organisation even here, with the most gratifying 
results.. Such an example as this is surely indicative 
of the splendid harvest that a Festival meeting 
prepares. Although the elevated musical feeling 
which is roused at the time may not long remain at 
an unnatural pitch, there must always be some 
general and permanent improvement in popular taste 
which will manifest itself in these smaller local 
gatherings, which are the root and stem of musical 
enterprise as Festivals are the flower. At Cardiff the 
prospect is most encouraging, and the guarantors 
who have had to pay off a deficiency of £500 will no 
doubt realise that their sacrifice is amply compensated 
by the new revival in sturdy and active health of 
general musical culture. 





Unpenr the head of ‘‘ Music and Politics,” a corres- 
pondent addresses to us a protest with the main 
point of which we imagine most of our readers will 
be in accord. According to the writer, the practice 
is on the increase of interlarding political meetings 
with musical performances and thus importing into 
the serene atmosphere of harmony an extraneous and 
perturbing element. Now no one can find fault with 
the practice, which has extensively obtained ever 
since the institution of the political platform, of 
whiling away the period between the assemblage of 
a great gathering and the arrival of the principal 
speakers with songs of a political tendency sung to a 
well-known tune by the mass of the audience. Nor, 
again, can legitimate exception be taken to the aid 
rendered by political amateurs at soivées and conver- 
saziones, when songs, generally of a political cha- 
racter, are sandwiched between the speeches. But 
it is another matter when professional artists are 
engagéd to fill these intervals without being duly 
informed beforehand as to the nature of the enter- 
tainment at which they are expected to perform. 
According to our informant, he is aware of a case in 
which a distinguished singer was thus engaged, and 
had the greatest difficulty in ascertaining the precise 
nature of the function. Finally, when the informa- 
tion was vouchsafed, the artist, who happened to hold 
strong views on the burning question of the day, 
peremptorily refused to appear, although the musical 
portion of the programme was of a non-political 
character. In the circumstances, we think that the 
decision will commend itself to all right-thinking 
persons. Musicians in the concert-room and in the 
opera house have no politics. But it need not be 
assumed that they are so destitute of interest in 


subjects outside their art as to be incapable of enter. 
taining clearly defined opinions thereon. In any 
case, to attempt to engage an artist to appear at a 
demonstration without furnishing explicit informa- 
tion as to its political character is an unwarrantable 
proceeding. 





THE dangers of mixing up music and politics have 
nowhere been more conspicuously illustrated than in 
the case of Dr. von Biilow, whose memorable speech 
in eulogy of Bismarck will be still fresh in the memory 
of our readers, and who, in consequence of this and 
other exploits, is asserted to have been made the 
hostile object of a special demonstration at Moscow 
on the occasion of a banquet given to M. Lamoureux. 
M. André Maurel, in the course of an article in 
the Paris Figaro on M. Lamoureux’s visit to Russia, 
dwelt with obvious satisfaction upon this incident, 
reported the satirical allusions to Dr. von Biilow’s 
extravagant gestures and other eccentricities, and 
represented the attitude of the guests towards the 
German conductor by the word conspuer. This 
article elicited a very proper and dignified remon- 
strance from M. Tschaikoffsky, the last few sentences 
of which may here be quoted: ‘In conclusion, let 
me own that I have been most painfully surprised to 
learn through the medium of the Figaro that my 
compatriots the Court Chamberlain, M. Jacowleff, 
and M. Safonoff, the Director of the Moscow Con. 
servatoire, organised a banquet at which ‘ Hans von 
Biilow was spat upon.’ Have these gentlemen for- 
gotten that M. von Biilow, spite of his ‘ ridiculous 
gestures and extravagant manners,’ is an orchestral 
conductor of genius, and that he has been recognised 
as such amongst us and everywhere else? Have 
they forgotten that if Russian music is recognised at 
this moment in Germany, it is to von Bilow and his 
devotion to our cause that we owe it? They do not 
seem to have reflected, this Chamberlain and this 
Director, that it was hardly an elegant way to render 
homage to a representative of French music to 
execrate in his presence the name of a German 
musician who has shown—alike by his words and his 
deeds—a genuine enthusiasm for French music 
What pains me most of all is that they should ‘spit 
upon’ Hans von Biilow when that great artist is at 
death’s door.” Happily M. Tschaikoffsky’s gloomy 
view of the state of von Biilow’s health proves to 
be an exaggeration, the latest reports giving ground 
for hopes of his complete and speedy restoration to 
health. Meantime, M. Lamoureux has written to 
the Ménestrel stating that “it is incorrect to say that 
MM. Jacowleff and Safonoff organised a banquet in 
my honour at which Hans von Biilow was insulted.” 
Where then did M. André Maurel get his detailed 
versionfrom? In any case, one cannot but admire the 
generous and admirable spirit of M. Tschaikoffsky’s 
remarks. Chauvinism in music is a most deplorable 
thing. In England, happily, we have always been 
singularly free from this spirit, and so may it always 
be. 





Tue curiosities of organ programmes are oftel 
interesting and amusing. When the Abbé Voglet 
(immortalized by Robert Browning) visited London, 
in 1790, he gave Organ Concerts at the Pantheon i 
Oxford Street. One of his programmes contained the 
following pieces :— Hunting-Music,” ‘Irish Song, 
with variations”; ‘Martial Music of Drums and 
Pipes, interrupted with Canonades”; and “ Swedish 
Flamboys Dance” ; and on another occasion we find 
“The Pastoral Rejoicing, interrupted by a Storm.’ 
It is more than probable that the storm contain 





thunder, and if the organ-blov’> vere now alive we 
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could ascertain how the thunder affected him. 
Benjamin Jacob, of Surrey Chapel fame, was cele- 
brated for his thunder on the organ, which was so 
effective as occasionally to cause some of the audience 
to faint. He subsequently became the first Organist 
of St. John’s Church, Waterloo Road, and there, it is 
said, his organ thunder was almost too realistic, in that 
on one occasion it so terrified the dove in the stained 
east window that the bird flew out and sought a fresh 
resting-place from the violence of the storm! Jacob’s 
performances—or, as we should now call them, 
recitals—at Surrey Chapel lasted for four hours; he 
and Wesley, or Crotch, played alternately, and at the 
end of each part they both would play a duet. 
“Morning performances” were literally morning per- 
formances in those days—Jacob’s began at eleven and 
Vogler’s at one o’clock. It is well within the last twenty- 
five years that original organ pieces have become the 
staple portion of organ programmes. The extempore 
pieces, so strong a feature in the performances of 
Thomas Adams, Henry Smart, and others, have, with 
the exception of M. Guilmant’s, almost disappeared. 
Qn December 13, 1848, at Messrs. Hill’s organ 
factory, the late Dr. Chipp, of Ely, played the whole 
of Mendelssohn’s six Organ Sonatas entirely from 
memory. Through the kindness of Mrs. Chipp, we 
have been favoured with a copy of the interesting 
programme on this occasion, when the Sonatas were 
interspersed with Bach’s Toccata and Fugue in F 
and his C sharp minor Fugue from the “48”; two 
works by Hesse (including ‘‘ God save the Queen”) ; 
Chipp’s ‘Introduction and air varied”; and, as 
arrangements, Handel’s “ He rebuked the red sea”; 
Beethoven’s “ Adelaide”; and aslow movement from 
one of Mendelssohn’s symphonies. It will be noticed 
that ten—and a very good ten—of the fourteen 
numbers in this remarkable programme are strictly 
organ pieces. 





As Dr. Joachim’s annual appearance in this country 
is usually heralded by a crop of Joachim-ana 
which in due course go the round of the papers, 
we shall doubtless be favoured during the present 
month with a recrudescence of these hardy annuals, 
among’ which is a well-worn anecdote which has 
appeared in so many guises that: it is perhaps 
worth while to record the incident, once for all, with 
something like exactitude. In the spring of 1887 
Joachim and Piatti, after playing in a large town in 
the West Riding of Yorkshire, were obliged to journey 
by a late train, involving a long wait at a roadside 
junction. Proceeding to the waiting-room, they.were 
presently joined by a traveller, a son of the soil, who, to 
judge from his manner, was not precisely a bigoted tee- 
totaller. He carried with him a bagatelle board, with 
which, no doubt, he had, in the company of some other 
choice spirits, been beguiling the evening in a neigh- 
bouring public house. Seeing that the musicians eyed 
his bagatelle board, which he had placed upon the 
waiting-room table, with some curiosity, and probably 
guessing their profession from the instruments they 
had with them, he pointed to the board, and said, 
with an air of sardonic humour, ‘“ Can you play at 
that?” This sally meeting with little or no response, 
he gave up the attempt to draw the strangers into 
conversation, and, after a few moments’ silence, said, 
with an air of deepconviction: ‘Ah! but Paganini was 
the man, Paganini was the man!” The proper 
ending to the story would obviously be to the effect 
that Joachim never smiled again, but, as a matter of 
fact, he is never tired of telling the story of the 
Yorkshireman’s compliment. As the writer was 
Present on this historic occasion, he can vouch for 
the truth of the above version of an often quoted, and 
4s often perverted, anecdote. 


In our last issue we ventured to point out a few 
of the inaccuracies of a writer in Musical News. We 
noted errors of fact and of grammar, and reproved 
his presumption in saying that the Funeral March 
in the “ Eroica” was “too long,” his own articles 
showing him to be so deficient in the sense of 
“form” that we could not regard him as qualified to 
sit in judgment on Beethoven. While, in short, we 
conceived it possible that the writer in question 
might have learnt something from Beethoven, we 
found the converse of the proposition unthinkable. 
We regret to find that our contemporary is so incap- 
able of gratitude or improvement that it not only 
ridicules our endeavours to raise the standard of 
musical journalism, but makes light of its own errors 
in matters of fact, and positively glories in its ill- 
digested reflections on the artistic judgment of the 
most stupendous musical genius the world has ever 
known. Now, apart from the fact that a young 
journal, struggling to obtain a position in the 
musical world, should endeavour to learn as much as 
possible from friendly criticism, it must be remem- 
bered that Musical News circulates chiefly among 
students, and others who are most in need of careful, 
competent, intelligent, and conscientious guides. 
Our contemporary should devote its energies to a 
realization of these facts and act accordingly. By 
the way, it refers us to page 326 of our last volume, 
where, we are told, we shall “ find food for the reflec- 
tive tu quoque.” We have looked at the page and 
find that it consists solely of advertisements. 





Ir is scarcely possible to over-rate the value and 
importance of the papers read before the Incorporated 
Society of Musicians by Sir John Stainer and Dr. 
A. C: Mackenzie, an abstract of which will be found 
in another column. It was high time that authori- 
tative voices should insist on the necessity for 
deeper and wider culture among _ professional 
musicians and for more “‘ sentiment”’ (we should have 
preferred ‘‘ emotion,” but the term matters little) in 
their performances. Other admirable papers were 
read, but these two dealt with subjects of such vital 
|importance to the future welfare of our art, that we 
|cannot but regard them as likely to produce the most 
lasting effects of the Conference. 








Unper the auspices of the London Branch of the 
Wagner Society, a “ Wagner Choir” is being formed, 
‘“‘with the ultimate object of presenting choral excerpts 
from Wagner’s music-dramas. The programme for 
the first season will be selected from works by the 
British madrigal writers, Palestrina and Gluck (as akin 
to Wagnerian art), and from Wagner's ‘Flying 
Dutchman,’ ‘ Tannhauser,’ ‘Lohengrin,’ and ‘ The 
Meistersingers.’ The Choir will meet once a week 
at Trinity College, Mandeville Place, and the first 
practice will take place as soon as fifty names have 
been enrolled.” The Hon. Conductor is Mr. L. N. 
Parker, who has our hearty good wishes for the 
success of the new venture. 


WE regret that we are unable to insert several 
long letters we have received from Mr. H. C. Hemy 
and other gentlemen, and must beg them to believe 
in our sincerity when we say that we cannot possibly 
spare space for a re-opening of the “Canadian 
Degrees” question. We have no wish to suppress 
discussion, but we feel bound to spare our readers 
the infliction of hearing old arguments over and 





over again, on either side of the question. 
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NEW POEM BY MR. SWINBURNE. 


WE have much gratification in placing before our 
readers, by the courtesy of Mr. Algernon Charles 
Swinburne, the following poem, written at the request 
of Professor Villiers Stanford, and intended as an 
expression of the brotherhood which unites the Old 
World and the New. Professor Stanford has already 
set the Ode to music, and the work will shortly be 
published by Messrs. Novello and Co. 


EAST TO WEST. 


I, 


SuNsET smiles on sunrise: east and west are one, 
Face to face in heaven before the sovereign sun. 
From the springs of the dawn everlasting a glory 
renews and transfigures the west, : 
From the depths of the sunset a light as of morning 
enkindles the broad sea’s breast, 
And the lands and the skies and the waters are glad 
of the day’s and the night’s work done. 


II. 


Child of dawn, and regent on the world-wide sea, 
England smiles on Europe, fair as dawn and free. 
Not the waters that gird her are purer, nor mightier 
the winds that her waters know. 
But America, daughter and sister of England, is 
praised of them, far as they flow: 
Atlantic responds to Pacific the praise of her days 
that have been and shall be. 


III. 


So from England westward let the watchword fly, 
So for England eastward let the seas reply ; 
Praise, honour, and love everlasting be sent on the 
wind’s wings, westward and east, 
That the pride of the past and the pride of the future 
may mingle as friends at feast, 
And the sons of the lords of the world-wide seas be 
one till the world’s life die. 


A. C. SWINBURNE, 





FACTS, RUMOURS, AND REMARKS. 


THE Manchester Guardian draws attention to the 
popularity of English church music in America, 
adding :—‘“‘ If any explanation of the musical in- 
fluence of the ‘mother country’ in this world-wide 
celebration is needed, it may be found in the eulogy 
of English sacred song which has just been spoken 
by Mr. Walter H. Hall, of the Church of the Heavenly 
Rest in New York. Mr. Hall is an Englishman by 
birth, and his education in this country was com- 
pleted under such admirable musicians as Dr. Steggall 
and the late Sir George Macfarren. He has not 
forgotten the rock whence he was hewn, and the 
musical service of the Church of the Heavenly Rest, 
like that of many other fashionable churches in New 
York, is distinctly English in character. Mr. Hall 
considers the music of Stainer, Smart, Barnby, King, 
and Stanford, to name a few out of many of his 
models, immensely superior to anything which the 
European schools can produce for the training of 
church choirs and the interpretation of the church 
service. As for America, Mr. Hall tells his New 
York friends that ‘ the excellence of what is excellent 
in England is so far beyond anything to be found in 
this country {the United States] as to seem to over- 
shadow it.’” The writer of this note, however, 
recalls an Advent service in the Cathedral of St. John, 
Denver, which for admirable choice of music and 
excellence of rendering was entitled to compare with 
anything done in this country. 





On the question as to the proper position of organs 
in churches, a clergyman, the Rev. Francis Pott, is 
credited with having said: ‘‘ Objectors approach the 
subject from an esthetic or artistic point of view, 
architectural, musical, or both; having also, no 
doubt, a laudable desire, shared equally by the 
clergy, for better congregational singing. The 
clergy, on the other hand, being responsible for 
higher results, look at the question from a moral, 
spiritual, and truly ritual standpoint. We argue 
thus: we are directly and specially responsible for 
the discipline and reverent habits of our choirs; 
where the choir is, there must we be—and we cannot 
be in awest gallery. Thestate and the spirit of things 
in the ‘ minstrels’ gallery’ without us are sure to be 
what they always were—deplorable. We do not at 
all deny that something may be said—in view of 
congregational singing and instrumental effects—in 
favour of the organ being there; but then again, 
where the choir is, there, too, must the organ, or an 
organ, be; and to talk of two organs (and two 
organists), west and east, is utterly unpractical in 
ninety-nine churches out of one hundred. Evgo, 
musical effects, vocal and instrumental, must accept 
the second place, and our arrangements, which can 
never be absolutely perfect, must follow the higher 
demands of morality and order.” Mr. Pott does not 
mince matters. As well as leading the worship of 
the faithful, the clergy must act as ecclesiastical 
constables and keep an eye on the incorrigibles of 
the choir. ‘The state and the spirit of things in the 
‘minstrels’ gallery’ without us are sure to be what 
they always were—deplorable.” Well, well! 


Mr. Oscar WILDE was “disappointed with the 
Atlantic,” and we regret to say that Professor 
Marshall Hall is disappointed with Australia, yea, 
even ‘bitterly disappointed.” The doings at Mel- 
bourne, under Mr. F. H. Cowen, during the Exhibition, 
are referred to by the Professor in disparaging terms. 
The works were “performed frightfully badly,” the 
symphonies were mutilated, andso on. In connection 
with this, the Age quietly points out that Mr. Hall 
was in Europe at the time and therefore speaks at 
second-hand. The Melbourne journal goes on to 
say in effect that it is ‘‘bitterly disappointed ”’ with 
the Professor, not as a teacher, but outside his 
academical work. According to our contemporary 
he has not sought to gain the respect of the musical 
profession, who have ‘ enjoyed at intervals an oppor- 
tunity of reading an outburst of mingled emotion and 
hysterics, which they are asked to believe represented 
the state of mind of some distraught composer when 
he wrote the work upon which the professor is 
supposed to have been lecturing; this occasional 
mental, pabulum being at times varied with a dis- 
course, in the ‘I am Sir Oracle’ vein, on the distinc- 
tion between an artist and a mobsman, or a dis- 
quisition on the iniquity of those who can discover 
musical merit in Sullivan’s ‘Mikado.’” We trust 
this is only a family quarrel, and that the disputing 
parties will, like Tennyson’s wedding pair, ‘ Kiss 
again with tears.” Mr. Marshall Hall’s enthusiasm 
will sober down in course of time; the Melbourne 
public will become accustomed to his ways, and so, 
with a little forbearance on both sides now, all may 
go well for musical progress. 


Tue gentleman to whom the Scarboro’ Post entrusts 
its musical department is entitled to high rank among 
a certain class of provincial critics. For proof of this 
we need not look beyond his recent notice of a 
chamber concert given at the Prince of Wales Hotel. 
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The writer makes an impression at the outset by 


programme of music or the list of artists to limit its 
success.” Nothing lacking to limit its success! He 
means the reverse, but let that pass. Our critic 
seems to have been much struck by the length of the 
works performed. A quartet “took a full half-hour 
to execute,” and a quintet occupied twenty-five 
minutes! ‘It will thus be seen,” writes our contem- 
porary’s young man, “that the greater portion of the 
evening was taken up by these two selections.” 
With regard to the performance, we are told that 
“ each individual player maintained a due proportion 
of volume so as to preserve a just balance to the 
entire work.’ But the Scarboro’ critic is at his best 
in commenting upon a violin solo: ‘“ Miss Simpkin 
appeared to gauge every note with precision, and 
obtained them without difficulty. The topmost notes 
on the silver string were perfectly clear, and the 
doubie shift on E was played without the asperity 
which usually accompanies the work of any but 
‘skilful violinists. Perhaps the bowing possessed a 
trifle too much flourish.” Miss Simpkin’s eulogist 
and critic is assuredly a “trifle too much” for the 
gravity of his readers. 


Ir would be a very interesting thing to trace the 
succession of what may be called fashionable instru- 
ments in the course of the last hundred years or so. 
The musical glasses, on which as we showed last 
month even the great Gluck did not disdain to 
display his proficiency in public, gave place, we 
imagine, to the guitar, and then the concertina 
had its innings only to be ousted by the all-per- 
suasive dominion of the banjo. And now it seems 
that the banjo has a serious rival in the shape of 
the mandoline. We hail the new departure with 
enthusiasm. For to begin with, the mandoline is an 
exceedingly beautiful instrument in shape, while 
its tone, though limited in volume and quality, is 
essentially more refined than the nasal twang of the 
banjo. Again, if we do not err, the mandoline, 
owing to its frets, is easier to play in tune than its 
predecessor. On the other hand, the mandoline is 
eminently a more aristocratic instrument than the 
banjo, and consequently less in’ keeping with the 
march of democratic ideas. We can hardly imagine 
it being taught in a Board school. Indeed, we should 
not be altogether surprised to hear that it had been 
suppressed by the London County Council on the 
ground of its reactionary and retrogressive tendencies. 


A wriTerR in the Bury Advertiser claims much for 
music, and that in dithyrambic strains which invite 
us to accord him the license of a poet. Hear him: 
“In the mad world of music old faces are seen, cold 
lips are warm and return one’s kisses, old hopes are 
renewed, old loves prove true. Faces filled with joy 


still quivering with the crash of a fortissimo, and then 
in the minor chords become contorted with pain and 
disappear. The audience and the hall are swallowed 
up in the vague shadows of this world of sound. 
Here are demons, nymphs, strange lights and 
Stranger shadows—a medley of the most grotesque 
imaginings and human memories. The wildest 
Imaginations of men find expression in music, as 
they never can in words or colour, for music is both; 
and, miracle of miracles! the men who cannot under- 
stand the mysteries of the world of books, set forth in 
plain types, are immediately in sympathy with this 
Stranger world of music. It is a world of sorrows 


of happiness and despair. It isthe epitome of human 
endeavour; the mockery of human accomplishment. 
It is God speaking to men through His human 
agents.” 

HEAR an amateur upholsterer on the possibilities 
of the pianoforte: ‘“ Placed near a bay window, it 
shuts in the cosiest lovers’ nest imaginable. Soft- 
cushioned window seats that have room for just two 
—intuitive seats they might be called—are hidden thus 
away completely from the cold, cruel world. Little 
couches may be hidden in the shadow of such a piano 
when rich hangings fall from a corner window. Ora 
delightful tea corner is made with a screen for a 
doorway, and soft divans and dim lights inside. Or 
the back of the piano may be hung with a soft shade 
of yellow, brocaded with dull green leaves and 
flowers. Against this a little tea-table can be placed, 
with its dainty belongings, and a low chair beside it. 
A yellow cushioned divan can extend entirely around 
this corner, lighted by the soft radiance of a lamp 
with a pale green shade, and piled high with a 
baker’s dozen of pillows—large and small and medium 
—with bright silken covers.” The pictures sketched 
above are almost too luscious, and it is certain that 
the “ household instrument ” is often put to a worse 
use than screening off “intuitive seats” for whis- 
pering lovers made. 

Tue Morning Advertiser, in the course of an article 
on “botching”’ comic opera, shows that it has no 
very high opinion of the form of lyric drama now so 
popular in London. The production of comic operas, 
says our contemporary, “is a matter of business, 
and the mercantile exigencies come in for considera- 
tton. These are sometimes played rather low down, 
for it is a pretty generally known fact that a comic 
opera, to be available for presentation in London, 
must have in plenty the kind of songs in which our 
public take especial delight. Again, it would not 
answer the purposes of a publisher to buy the rights 
of a work that did not contain a certain number of 
what are known as ‘shop’ or ‘counter’ songs. 
If they are not in the original score they must be 
interpolated, and French composers do not object to 
these additions, for the one reason, at any rate, that 
they find a good market for their works in London. 
The pill they have to swallow is gilded, and they are 
complaisant accordingly.” So that, if we be a 
“nation of shopkeepers,” those who taunt us with 
the fact do not mind sharing the. profits over the 
counter. 

A CORRESPONDENT writes: * As a remarkable speci- 
men of an error in judgment the following -editorial 
answer to a correspondent which appeared in the now 
defunct Musical World (1847, p. 609) may not be with- 
out interest— Verdi is not to be mentioned with any 
Italian composer who has obtained the slightest 
reputation.’ The editors were (I think) Messrs. J. W. 
Davison and Desmond Ryan, and at the time the 
note was written Verdi had already composed nine 
operas at least, including ‘ Ernani,’ ‘ Nabucadonosor,’ 
‘I due Foscari,’ &c.” Assuming the passage quoted 
to have been written by Mr. Davison, it does not 
follow that he meant what his words convey on the 
face of them. A more singular individuality than the 
editor of the Musical World in 1847 is rarely met 
with. He particularly enjoyed fooling a correspon- 
dent to the top of his bent, and thoroughly agreed 
with Carlyle as to the mental condition of the public 
of Great Britain. The very wording of the passage 
quoted is suspicious. It might read: ‘‘ Some Italian 





composers are of the slightest reputation. Do not 
class Verdi with them.” 
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An American contemporary’s Boston correspondent 
writes: “It is surprising that in this region of 
emancipated women “Samson” is even put in 
rehearsal. You remember, of course, the lines that 
must aggravate the sweet sex, even when they are 
sung indistinctly by ‘ Micah’: 

It is not virtue, valor, wit, 
Or comeliness of grace, 
That woman’s love can truly hit, 
Or in her heart claim place. 
Still wav’ring where their choice to fix, 
Too oft they choose the wrong; 
So much self love does rule the sex, 
They nothing else love long. 
But the sentiments of the Israelites expressed with 
the malignity of ‘damnable (and fugal) iteration’ 
are still more intolerant : 
To man God's universal law 
Gave power to keep the wife in awe; 
Thus shall his life be ne’er dismayed 
By female usurpation swayed. 
These numbers will, without doubt, be omitted when 


‘ Samson’ is given here in April next.” 


On the vexed question of street music, Mr. F. St. 
John Lacy writes to the Morning Post suggesting local 
option. He sensibly recognises the fact that the 
piano organ is the orchestra of the poor, and con- 
siders that it should be ‘‘ compulsory on the authori- 
tative power, on the receipt of a requisition to that 
effect, signed by a certain proportion of householders 
residing in any street, square, &c., to affix a notice 
on the corners of that street or square prohibiting 
itinerant musicians from pursuing their calling there 
under heavy penalties. If this were to be enforced 
no one could have reasonable cause for complaint. 
The present regulation whereby they cease playing 
when required to do so should still remain in force 
for those localities where the above-mentioned notices 
were not placed, but with the addition that each 
such itinerant player or singer should be obliged to 
wear a number by which he could be identified in case 
of his refusal to go when so desired.” In view of the 
difficulties surrounding the subject Mr. Lacy’s 
proposal is worth considering. 


A wRITER in Bargains wants to know what the 
Music Hall lyric is coming to. On entering a Palace 
of Varieties the other night he found a crowd of 
‘‘hilarious young Britons” chorusing a ditty which 
had a refrain something like this: 

We were all boozed, every blessed one of us— 

We were all boozed, every mother’s son of us— 

We drank all we could get, all that we could grab, 

There were nineteen of us, and we all went home in a cab. 
He adds that they appeared thoroughly to appreciate 
the sentiment expressed by the words. We fancy 
that things are not quite so bad as they seem. 
“ Hilarious young Britons” of the sort referred to 
are the Simon Tappertits of this closing century, 
Mr. Tappertit was the chief of a professedly san- 
guinary secret society, every member of which would 
have run away from the prospect of a broken nose, 
and our musical hall roysterers who boast of their 
drinking feats are too much afraid of sickness and 
headache to follow up words by deeds. They fancy 
they are ‘seeing life” at Music Halls, poor boys. 


WE learn from the official Mittheilungen of the 
Allgemeiner Deutscher Musikverein that the next 
meeting of members—the Tonkiinstlerversammlung, 
to give its euphonious title—will take place, at 
Munich during the last days of May. English 
musicians, and especially such as have new works 
in their portfolios awaiting their first performance, 





will be interested to hear that the Prince Regent of 
Bavaria has granted the free use not only of the 
Royal Court Theatre and the Odeon Concert Hall, but 
also of the Court orchestra for the whole of the many 
performances throughout the Festival. This is a 
practical way of furthering the interests of Art to 
which we in this country are not likely ever to have 
a parallel. The arrangements for the production of 
choral works are completed, but new symphonic 
works and chamber music will be examined by the 
committee with a view to performance if they are 
sent in before the 21st inst. 


WE also read that the honorary stipend of 500 
marks per annum, which was paid to the late Robert 
Franz for a number of years, having become available 
for other purposes, a similar sum has been granted to 
Herr Anton Forster, of Leipzig. A Concert given 
in October last at the Court Theatre of Weimar, in aid 
of the Liszt Stiftung, and in memory of that master, 
produced 439 marks 40 pfennig—say, twenty guineas. 


THE boom of the boy soprano endures in America. 
Here is a gushing paragraph concerning the juvenile 
hero of the hour: ‘ Master Cyril Tyler, the beautiful 
and gifted boy soprano, will afford those who wish to 
give a true devotional character to their observance 
of the ‘ holiest day of all the year’—Christmas Day— 
a most fitting opportunity for such observance by his 
Concert to be given at the Tremont Theatre on 
Sunday evening (Christmas), December 25. It would 
be difficult to conceive of a more appropriate recogni- 
tion of the day which gave to the world its holiest 
aspirations, than the pure and beautiful musical offer- 
ings of this marvellous lad. In all that is devotional 
he has shown how deep was his genius, and how 
sincere his sympathy. Thus his singing of a Christmas 
programme will be as truly a proper observance as 
any which could be offered.” 


Tue Auckland Stay (N.Z.) has a musical writer 
upon whom it is worth while to keep an eye. Noticing 
a recent performance of the “‘ Hymn of Praise,” this. 
gentleman is decidedly fresh and original: ‘Time 
will not permit of an analysis of the opening Sym- 
phony, if such a thing were desirable, which it is not. 
The general impression left, after it has ceased, is of 
rich and most expressive music streaming forth from 
a score of violins, while the far-off thunder of drums 
fills the background, and, ever and anon, the clear 
flute tones of a wood instrument is let loose on the 
air, or the eager characteristic voice of the trumpet 
asserts itself. The Mendelssohn of the ‘Hymn of 
Praise’ is the Mendelssohn of the ‘ Wedding 
March’ so familiar to everybody.” This passage 
from the antipodean notice should be left to stand 
alone. None but itself can be its equal. 


Mr. AtGerNon AsuTon pleads on behalf of a 
daughter of Theodore Hook, Mrs. Mary Tanner, who 
is seventy-three, a widow, in failing health and very 
reduced circumstances. The poor lady’s address is 
4, Agnes Terrace, Lancaster Road, Leytonstone, 
where subscriptions will be thankfully received. We 
are not quite sure that Mrs. Tanner should expect 
much help because she is her father’s daughter, 
Theodore Hook now being chiefly remembered by the 
Berners Street hoax. A better claim may be founded 
upon the fact that the distressed lady is the grand- 
daughter of James Hook, whose delightful and truly 
English songs can never be forgotten. The late 
Dean Hook, of Chichester, appears to have been a 
cousin of Mrs. Tanner. 
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‘THE chevalier d’industrie is an ingenious person, 
but he had better take care lest the ladies supplant 
him by superior cleverness. Mrs. Florence Louise 
Christie Moore, described as an organist, is now 
“ doing ” three years for, amongst other little dodges, 
promoting bogus concerts. The plan of this artful 
daughter of Eve was to announce musical entertain- 
ments, engage a hall and artists, and sell tickets— 
operations in themselves usual and lawful, but it 
happened that Mrs. F. L. C. Moore always disap- 
peared before the time of performance came round, 
and the cash went with her. Before Mrs. Moore 
returns to society she will have time to elaborate 
other devices. 





At the beginning of last month the Kensington 
Vestry urged the London County Council to follow 
its example in demanding from the legislature powers 
to regulate street music. The Council declined to 
move, on the ground that they already had the 
powers desired, but found it inexpedient to exercise 
them, inasmuch as they possessed no means of 
enforcing any regulations which might be made. 
This simply means that, not having control of the 
police, the Council can take no police measures. 
The situation is logical enough, and shows what a 
curious jumble of jurisdictions still exists in this 
metropolis. 





Tue Oxford Professor of Music is strong on senti- 
ment in and regarding music, but has not yet got all 
his fellow citizens in line with him. ‘ Annoyed,” a 
correspondent of the Oxford Fournal, has written 
most wrathfully with regard to the special minstrelsy 
of the streets at Christmas time. He terms “ the 
Mayor’s licensed trumpeters” as mere roysterers, 
and accuses the carol-singing children of “blas- 
phemously murdering our Christmas.” Christmas 
comes but once a year, good Sir, and for the sake of 
time-honoured associations even an unsentimental 
ratepayer might suffer the little children and the 
trumpets. 


WRriTINnG upon the subject of an organ dispute at 
Dufftown, a correspondent of the Elgin Courier, 
greatly daring, exclaims: “It is about time that our 
good friends the ministers knew and felt that at this 
time of day we can do well enough without their 
patronage, although they cannot do without ours.” 
This.is bold talk, but we observe that the Dufftowners 
who advocate an organ keep a frugal mind. During 
a previous consideration of the vexed subject ‘it was 
proposed to erect an instrument, and that “the 
Precentor’s salary should be reduced by one half, to 
pay the person who would play the organ a small 
allowance.” Cannie North Britons ! 


IN spite of our invocation to Fortune on behalf of 
Mr. Cowen, the fickle goddess did not ** smile” on our 
gifted countryman, nor did luck attend his Genoese 
experiment. So utterly bad were the artists available 
that Mr. Cowen felt bound to withdraw “Signa.” He 
writes, however: ‘I do not intend to be beaten, 
and shall not come back until I have made some 
arrangement, if not for this season, for next year.” 
A “bit of blue” is furnished by the news that the 
“ Scandinavian ” Symphony will be given this winter 
at Moscow. 

Dr. C. H. H. Parry’s Pianoforte Quartet in A flat 
was performed, on the 18th ult., at a Concert given 
by the Konzert Gesellschaft at Kreuznach, Rhenish 
Prussia, and met with a most appreciative reception. 


the whole work, but selects the Andante and Finale 
for special praise on account of their wealth of 
expression, or graceful and engaging melody. We 
wonder when we shall hear this fine specimen of 
Dr. Parry’s genius once more at the Popular 
Concerts ? 


Aw American journal wants to know why the good 
women singers produced in the States do not stay at 
home, and suggests a reason thus: “ Probably because 
the oratorio is so much less appreciated and cultivated 
here than in its home—England. There they keep 
all their own oratorio singers and capture straightway 
any we may chance to raise up, while we are obliged 
to put up with any singers we can pick up—generally 
very good singers, it is true, but not those who are 
trained for the oratorio.” 


A series of chatty papers by Mr. Willert Beale, 
entitled “My Recreations; a record of the last 
fifteen years,” is now running in the columns of the 
Kent County Examiner and Ashford Chronicle. Last 
month three of these consisted of a letter sent to 
Mr. Beale by Mrs. Ferdinand Praeger, who describes 
in vivid fashion many of the incidents of her long 
intimacy with Richard Wagner, and comments 
incidentally upon many byegone events and persons of 
note in the musical history of the past forty years. 


_ 


WE note with satisfaction the founding of the 
Kensington Amateur Musical Society, with Mr. 
Orton Bradley as Conductor and Mr. S. S. Chinn, 
24,' Sinclair Road, as Secretary. The prospectus 
announces: “ This Society has been formed for the 
study and performance of orchestral and choral works 
by the best composers.” The first works undertaken 
will be Mendelssohn’s * Athalie ”’ and Cowen’s “ St. 
John’s Eve.” Rehearsals on Thursday evenings at 
St. Philip's Schools, 42, Earl’s Court Road. 


Tue Concert Society of Madrid (Mancinelli, Con- 
ductor) has arranged to produce a large number of 
novelties during the present year. In the prospectus 
these are grouped according to nationality—Spanish, 
Italian, French, Russian, German, and—English ! 
The works chosen to represent British art are 
Cowen’s ‘‘ Language of Flowers,” Mackenzie’s second 
Rhapsody, “ Burns,” and his Prelude to ‘‘ Colomba.” 
Again, let us say, ‘‘ We are getting on!” 


Tue Lyric Choir is a choral society newly estab- 
lished at Stamford Hill for the performance of part- 
songs, madrigals, &c. Mr. Emil Kreuz, late of the 
Royal College of Music, will act as Hon. Conductor 
and Mr. G. Hepworth, of 22, Vartry Road, as Hon 
Secretary. 


Some of the Bristol papers are alarmed at the 
nomination of Mr. Riseley as Organ Professor at the 
R.A.M. The feeling is natural, but we understand 
that Mr. Riseley’s residence in London will not follow 
his acceptance of the appointment. It is not a far 
cry now-a-days from Bristol to London. 


NivE open Free Scholarships will be competed for 
at the Royal College of Music on or about the 25th 
inst. Three are for singing and one each for com- 
position, pianoforte, organ, violin, violoncello, and a 





The local General Anzeiger speaks in high terms of 


wind instrument. 
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A HANDSOME silver salver in an oak case has been 
presented to Sir Joseph Barnby by the Eton boys. 
It bears the following inscription: ‘‘ Presented to 
Joseph Barnby, on his retiring from the post of 
Precentor of Eton College, by members of the 
E.C.M.S., August, 1892.” 


A RECENT writer on music as a means of elevation 
observes: ‘“‘ Music promotes progress, morally and 
metally.” He probably wrote ‘ mentally,” but a good 
many poor professors wish that the printer had 
stumbled on an eternal truth. 


Composers with a turn for the picturesque will do 
well to note the invitation of the Glasgow Select 
Choir, printed in another column. Burns’s poem is 
well worth setting for its own sake, apart from the 
prize which is held out as an inducement. 


Neat: “ Please don’t talk tome. I’m saving my 
voice for the opera.” ‘Why, are you to sing?” 
‘No, I’m to be in one of the boxes.” 





ROYAL CHORAL SOCIETY. 


Ir sometimes happens that the choice of a work for per- 
formance is difficult of explanation by those not in the 
councils of the choosers. ‘This might have been the case 
with the production of Miss E. M. Smyth’s Mass in D at 
the Albert Hall on the 18th ult., since, while one must re- 
cognise the ability of the fair composer and the just claims 
of her music, it does not follow that the Mass should have 
been selected before all other novelties entitled to a hearing. 
Happily, the managers of the Royal Choral Society antici- 
‘ae questioning by liberal advertisement of the fact that 

oth the Queen and the Empress Eugénie took a marked 
interest in the composition. This explained all, prevented 
the action of the Committee from being assailed, and re- 
vealed Miss Smyth in the character of a very fortunate 
person. 

The performance of the Mass, in not being up to the 
usual mark of the Society’s efforts, was testimony to the 
difficulties presented by the music; and, indeed, Miss 
Smyth has not spared the labour and skill of her inter- 
preters, either vocal or instrumental. This is a character- 
istic of composition in the present day, when reticence in 
the use of means and just restraint of expression seem to be 
ignored as artistic principles. It is asthough more reliance 
were placed upon the forms and machinery of utterance than 
in the ideas expressed. Doing this, composers take a serious 
risk upon themselves. Elaboration of method and wealth 
of means secure for any music so distinguished an examina- 
tion proportionately severe. The question is ‘“‘Cui bono”? 
and if there be no obvious and unassailable answer, con- 
demnation is in the measure of the pretence. Applying 
this argument to Miss Smyth’s Mass, we are bound to 
regard the work as open to criticism. It is out of our 
power—though we have the best will in the world—to see 
that the composer’s complicated and, in the sense already 
pointed out, unsparing method secures an adequate return. 
The means are disproportioned to the end achieved, while 
there is some reason to fear that the effect suffers through 
the conditions self-imposed by the author of the work. 
Had David gone forth to fight clad in the armour and 
bearing the weapons of Saul, he might have been discom- 
fited. His sling and a smooth stone from the brook did 
the business of the hour with admirable directness and 
certainty. 

The method adopted by Miss Smyth, in the natural and 
laudable ardour of her ambition, seems the more to be 
regretted on account of not a few striking indications of 
ability to produce better results with means less ostenta- 
tious. Take, for example, the Benedictus, with its 


soprano solo and chorus of female voices in three parts. 
The structure of this movement is quite simple, as ern 
' 





music goes, but the music not merely avoids common- 
place, it is absolutely distinguished throughout, alike in 
character of theme and harmonic treatment. We do not 
hesitate to say that, were the other sections equal to it 
in these respects, the Mass would be a work of high dis- 
tinction and value. The Sanctus also has claims on 
account of truth and beauty due to perfectly legitimate 
causes, while passages in other movements, such as the 
short Adagio ‘‘ Et expecto resurrectionem mortuorum,” 
strike the hearer as bold in conception and proportion- 
ately powerful in effect. Yet the impression made by 
the Mass as a whole is not quite satisfactory. It gives 
rise to an uneasy feeling of strife after results not attained, 
and it excites a suspicion of music produced by the intellect 
in pursuit of an objective, rather than by that “ abundance 
of the heart’? out of which, we are told, ‘the mouth 
speaketh.’ This is particularly the case with the Kyrie, 
and with much of the Gloria and Credo. These sections 
of the Mass are the most laboured and, therefore, the least 
marked by that effect of spontaneity, that impression of ‘‘ So 
it is because it could not be otherwise,’’ which stamps 
music as sincere and opens up a ready way to the hearts 
of those who listen. 

We offer the foregoing comment in all good will to the 
clever and ambitious composer, who, it seems clear enough, 
has a capacity for really fine and striking work, provided 
she keep within bounds which have served for many others 
of still higher gifts. Bach and Beethoven have written 
works which exhaust the resources of musical expression, 
but that is no reason why others should go so far and, 
almost of necessity, fail. 

The performance was well attended, and the Empress 
Eugénie came in person to prove her interest real. Miss 
Palliser, Madame Belle Cole, Mr. Ben Davies, and Mr. 
Watkin Mills, as the soloists, had a somewhat ungrateful 
task, but the first-named lady made quite an effect in the 
solo of the Benedictus, which was followed by loud applause 
anda “call.” The chorus and orchestra have both been 
heard to greater advantage, though Sir Joseph Barnby did 
his utmost to secure a good average result. 





LONDON SYMPHONY CONCERTS. 


AGAIN a well-filled room and an excellent programme 
well performed. It is, we fancy, now pretty safe to assume 
that Mr. Henschel’s plucky venture has “caught on” 
pour de bon; and if this be so, congratulations of quite 
exceptional warmth are due. Mr. Henschel’s obstinate 
refusal to be beaten shows most clearly, to our mind, that 
he ought to have been an Englishman. The reflection 
that, in that case, he would have found success even more 
difficult supplies, however, some consolation. The works 
presented at this (the fourth) Concert were the beautiful 
Symphony in D (No. 2) by Brahms—a work which ought 
surely to be called the “ Sylvan’’ or “ Pastoral” * Sym- 
phony, so full is it of serenity, cheerfulness, strength, and 
healthful activity; the Overture to ‘“ Tannhauser ”; 
Rubinstein’s Pianoforte Concerto in D minor; Liszt’s 
“‘ Tasso,” and an Aria by Saint-Saéns, sung by Mrs. Fisk. 
By his performance of the difficult solo part in the Con- 
certo Mr, Slivinski considerably added to his already high 
repute by showing himself to be not only a virtuoso, but 
also an artist. It is pleasant to note that the applause 
which followed the admirable rendering of the Symphony 


was such that Mr. Henschel had to return to the platform §. 


The audience was therefore intelligent 


to acknowledge it. 
O si sic omnia! 


as well as large. 





MONDAY AND SATURDAY POPULAR CONCERTS. 


Ir will be quite unnecessary to deal at length with these 
entertainments at present, as the programmes, with one of 
two exceptions, have consisted of works familiar to 
musicians. A Beethoven selection was offered at the first 
Concert in the new year, on Saturday, the 7th ult., the 
pieces being the famous Septet in E flat, the Trio in 
D minor (Op. 70, No. 1), and the Sonata in A flat (Op. 26). 
The last-named work was played by Sir Charles Hallé, 
precisely as usual. Lady Hallé was the leader on this and 
all subsequent occasions, and the other members of the 
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. portant piece was the beautiful Quintet in C minor, for 
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quartet have also maintained their places. By way of 
variety, Miss Alice Gomez sang, with much purity and 
charm, Schubert’s ‘‘ Du bist die Ruh” and a pleasant little 
song entitled ‘A Memory,” by Goring Thomas, 

There was a very poor attendance on the following 
Monday, although Schubert’s Octet was in the programme. 
It is quite impossible to explain the caprice of the public, 
as there was nothing in the weather to deter Schubert- 
lovers from being in their places. The very lengthy work 
was played without the customary break after the third 
movement, but a little delay was caused at the commence- 
ment of the Finale by Lady Hallé breaking a string. 
Beethoven’s Sonata in F for pianoforte and violoncello 
(Op. 5) was played by Mr. Frederick Dawson and Signor 
Piatti, and the young pianist gave a powerful rendering of 
Chopin’s Polonaise in A flat. Miss Louise Phillips won 
unqualified acceptance in songs by Brahms, Pessard, and 
Godard. 

On Saturday, the r4th ult., the concerted works were 
Mozart’s Quartet in D minor and Saint-Saéns’s Trio in F 
(Op. 18). The name of the French composer does not 
often appear in these programmes, and the Trio had not 
been heard for fourteen years. It is a clever and, on the 
whole, an effective work, but the music seems to have 
come from the head rather than the heart. Max Bruch’s 
Adagio Appassionato for violin (Op. 57), an elaborate 
movement in the German composer’s best style, was played 
to perfection by Lady Hallé, but Miss Clotilde Kleeberg was 
scarcely heard to the fullest advantage in Bach’s Chromatic 
Fantasia and Fugue, her execution being scarcely as clear 
and accurate as usual. The vocalist was Miss Jessie 
Hudleston, a young soprano of more than ordinary promise, 
at present, we believe, a student at the Guildhall School 
of Music. She displayed an excellent and well trained 
voice in Handel’s fine Avia ‘* Piangero la sorte mia,” from 
“Giulio Cesare,” and was also heard in a song “In the 
Woods,” by Bizet. 

The scheme of Monday, the 16th ult., was more varied 
and interesting than usual. Miss Kleeberg introduced for 
the first time Schumann’s “ Kinderscenen” (Op. 15), and 
played them to perfection, these delightful little pieces 
exactly suiting the style of the French pianist. An im- 


pianoforte and strings, by Goetz (Op. 16), a work in which 
finished workmanship goes hand in hand with wealth of 
ideas. The Quintet had, strangely enough, been neglected 
for eleven years, but it only requires to be known in order 
to be admired. Another revival was Porpora’s Sonata in 
F for violoncello, with pianoforte accompaniment, written 
by Signor Piatti, who of course played the principal part. 
The distinguished violoncellist found the original manu- 
script of the Sonata in the British Museum. Mrs. Helen 
Trust had been announced to sing, but she was unable to 
appear and her place was taken by Mr. Abramoff. His 
selection of operatic airs by Meyerbeer and Gounod was 
rather singular for a Classical Concert, but it appeared to 
give satisfaction to the audience. 

On the following Saturday Schubert’s Octet was repeated, 
and on this occasion St. James’s Hall was crowded, further 
testimony being thereby afforded to the growing conviction 
that Evening Concerts are declining and Afternoon Concerts 
growing in popular favour as regards central London. Mr. 
Frederick Dawson and Signor Piatti played Mendelssohn’s 
Sonata in B flat for pianoforte and violoncello (Op. 45), and 
Mr. Dawson brought the Concert to a conclusion with the 
Giga con Variazioni from Raff’s Suite in D minor (Op. 91). 
Mr. Plunket Greene sang Schubert’s “ Litanei” and three 
of Professor Stanford’s cleverly arranged Irish songs in his 
most impressive manner, deserving the utmost credit alike 
for his selections and their execution. 

The attendance on Monday, the 23rd ult., was above the 
average, thanks to a programme of exceptional attractive- 
ness. Beethoven’s Septet was repeated, and kept the 
Major part of the audience in their places until the end, 
but to many the most enjoyable feature of the Concert was 
Dvorak’s Quintet in A (Op. 81), for pianoforte and strings, 
a superb work which on this occasion received a magnifi- 
cent interpretation, Mr. Leonard Borwick especially dis- 
tinguishing himself in the pianoforte part. The gifted 
young English pianist introduced two new pieces as his 


Villiers Stanford, forming one ofa series (Op. 42), commences 
with a theme that might pass for an Irish ditty, but the 
writing soon becomes modern and too complicated ‘to follow 
clearly at first. Opinions concerning the piece may there- 
fore well be reserved, especially as it is still in manuscript. 
The other novelty was an Air with Variations in A, by Mr. 
Paderewski, from a set of three pieces (Op. 16). Without 
being strongly individual there is a good deal of character 
in these Variations, which were very brilliantly played by 
Mr. Borwick. Madame Bertha Moore contributed songs by 
Meyer-Helmund and Mr. Henschel, entirely to the satis- 
faction of the audience. 


THE INCORPORATED SOCIETY OF MUSICIANS 


Tue eighth annual Conference of the Incorporated 
Society of Musicians was opened, on the 2nd ult., in the 
Egyptian Hall of the Mansion House, by Alderman Sir 
Joseph Savory, M.P., who represented the Lord Mayor, 
unavoidably prevented from attending. After a con- 
gratulatory address from Sir Joseph on the flourishing 
condition of the Society, and the reading of the annual 
report by the Hon. General Secretary, Mr. E. Chadfield, 
Sir John Stainer delivered an address on ‘“ Technique 
and Sentiment in Music.” He said that the term “ tech- 
nique”? implied the practical skill in performance which 
enabled a player to express what he felt; and the term 
‘sentiment ” implied that poetic taste, or emotional tem- 
perament, which sought to find expression through the 
medium of technique. In music, expression was the 
language of emotion and technique was the grammar of 
expression. It was most important that technique and 
sentiment should be properly balanced. The highest 
technique could be of no use where the performer had no 
sentiment to express, and sentiment was wasted if the 
technique was not sufficiently good to serve as a means of 
expression. Was the proper balance maintained in the 
training of young musicians in this country? He could 
speak on this question from an experience of thirty-five 
years’ active work. He had watched young students and 
had been filled with admiration for their constantly increas- 
ing skill in technique. He had often thought that at last a 
really fine performer was about to be produced; but at the 
last the pupil had come toa sudden standstill. There was a 
something lacking—the real innate musical sentiment 
which could find spontaneous and successful expression in 
technique. The question that naturally presented itselt 
was this—was the defect due to any fault of physical con- 
stitution, or were the teachers to be blamed? It must be 
admitted that this country was deficient in natural senti- 
ment. Englishmen had not that délicatesse of temperament 
which was the primary qualification for an artistic nation. 
He would not say that the English nation was not fond of 
music, for at present more money and time were being 
devoted to its cultivation in England than in any other 
country of Europe. But teachers and professors who were 
constantly on the look out for those gifted with a 
really high order of musical taste and intelligence came 
across very few specimens indeed. He had removed all 
blame from the teachers. Of course, sentiment was an 
innate faculty, and not an acquirement; but the English 
might, after all, have a certain amount of natural taste and 
sentiment which really required careful cultivation. The 
tendency of the present system of education, especially with 
respect to boys, was to rub down any individual traits of 
manners, character, and sentiment, in order that each might 
appear as much as possible like all the others. It was 
attempted to assimilate all to certain conventional types, as 
easily recognisable as well-marked species of birds or 
animals. Until lately women had escaped this process 
owing to their more isolated education and training; but 
now, by massing themselves into institutions, they too were 
beginning to fall into various easily distinguished types. 
Society, no doubt, preferred to find humanity divisible into 
large groups and classes; but in the realm of art, the 
strongly-marked personality was just what was wanted 
to raise the student to the position of a real artist. The 
process of polishing men and women down to a nice level 
and a smooth surface carried with it, too, an unmistakable 
loss of the artistic sentiment itself. To be sentimental was 
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regarded as being silly, and to show one’s feelings or 
emotions as being weak or contemptible ; and yet, in the 
realm of art, this spontaneous and unrestrained expression 
of feeling and sentiment was just what was wanted to raise 
an artist into a leader of thought or a founder of a school 
of art. The national tendency towards the suppression of 
sentiment and the loss of marked individuality was clearly 
one of the dangers and evils which the higher class of 
music teachers had to contend against in this country. 
Conservatoires and large institutions undoubtedly conferred 
great advantage upon their students and on the musical 
education of the country; but he had long felt that 
students of the higher order did not profit so much from 
class lessons of short duration as from longer lessons 
given in privacy. In the elementary stages of musical 
training there was, of course, a distinct advantage in class 
teaching ; but when a teacher of superior ability wished to 
put the finishing touches on a clever pupil private tuition 
became an absolute necessity. In the perfect quietness of 
the skilled teacher’s own study, in a lesson which occupied 
not less than an hour, there was opportunity for hints as to 
style, sentiment, and true interpretation which could not 
possibly be squeezed into the rapid come and go of the 
class-room, There was another important consideration. 
Competition was all very well for urging lazy boys to learn 
Greek irregular verbs or a list of dates; but was it well 
that young students should study the masterpieces of the 
great composers merely in view of a competitive examina- 
tion? Surely not. The inner motive which impelled a 
student to undergo the drudgery of technical work would 
influence the results of that work. Competition was 
certainly more rife among the students of an institution 
than among the few pupils of a real ‘‘ master.”” Unless a 
considerable amount of quiet personal influence in the 
direction of ‘‘ sentiment” was exercised over pupils they 
almost invariably devoted themselves to the mastery of 
technical difficulties and nothing else. Left to themselves, 
young performers always preferred to exhibit their skill rather 
than their taste. It was hardly possible to begin too early to 
mould and influence a pupil’s taste and sentiment. No easy 
piece should be set aside, even by a child, until some stage 
of expression had been reached. If once the fact were 
grasped that technique and sentiment were twin sisters of 
art, never to be separated, then sentiment would expand as 
technique gained in power; or, in other words, the soul 
would find that it had more and more to say as new 
methods and means of expression were provided for it. 
But musical sentiment was only one element of general 
culture. The cases in which people were ‘‘ good at music” 
and “good at” nothing else were very rare. In his 
experience, no pupil had become a first-rate musician who 
could not have become first-rate in many other professions. 
No art made more demands on sound judgment and good 
common-sense than music, A weak, silly-sentimental 
person would never make a good musician. A good 
intellectual and emotional training was necessary for all 
students of music. They should make a serious and 
critical study of sculpture, painting, poetry, and perhaps 
the decorative arts. The deeper intelligence should be 
exercised on logic, philosophy, and to some degree on 
mathematics. It might be urged that life is too short for 
such a course of training ; but life would not be too short if 
the young musician could be impressed with the fact that 
he must be a student to the end of his days. He must not 
suppose that because he could append a few letters to his 
name on a brass plate he had nothing more to learn. The 
Incorporated Society of Musicians was now, so large and 
comprehensive that they could largely influence the musical 
education of the country; and he would appeal to all 
teachers to give greater prominence to the cultivation of 
musical sentiment. Until that quality was more generally 
possessed, and to a greater extent, Englishmen would still 
be called an “ unmusical nation.” 

Mr. W. G. McNaught (Assistant-Inspector of Music to 
the Educational Department) read a paper on ‘The 
Progress of Music in Elementary Schools.”” He said that 
to estimate at all correctly the musical capacity of these 
children was a difficult task. In some country places it 
seemed very slight, while in some of the large towns quite 
astonishing results were obtained. In the power of picking 
up songs, of singing them in time and tune, and of 





associating symbols with things in music, English children, 
as far as his experience went, were as good as the children 
of any other country. The most unmusical county in 
England was Devonshire; one of the worst, too, he 
regretted to say, was Oxfordshire. .Sir John Stainer 
might, however, derive some consolation from the fact 
that Cambridgeshire was even inferior to Oxfordshire. 
(Laughter.) It was want of enthusiasm, rather than lack 
of capacity, which made some of these districts so far 
behind others. In Devon only fifteen per cent. of the 
schools were taught by note, whereas in London, which, 
he said, showed the highest returns, ninety-three per cent. 
were instructed by note and seven by ear. As to whether 
the grant for ear-singing should be discontinued, it was, in 
point of fact, gradually abolishing itself. Unquestionably 
we were making strides, but the results of the musical 
education given in our schools were nevertheless somewhat 
disappointing,.so far as they had gone. Without doubt the 
majority of the pupils gave no more thought or attention 
to the subject after leaving school, and for that reason he 
expressed himself in favour of a scheme of ‘‘ continuation 
schools ” for both sexes. 

On Wednesday morning the Conference was resumed 
at the Midland Hotel, when Dr. A. C. Mackenzie, who 
was in the chair, delivered an address. He said that many 
persons had been spending too much time and power of obser- 
vation upon the minor and more trivial points which bore 
upon the present condition of music and the profession of 
music, forgetting that all the increasing interest which was 
undoubtedly being taken in music and musical education 
now pointed to the fact that to the present generation of 
musicians belonged the task of forming, moulding, and, 
finally, establishing the status of the profession. Music 
was becoming fast part and parcel of the daily life of all 
classes, and if the professional musician wished to improve 
or even keep his present position let him realise, without 
further delay, that his art was being practised and culti- 
vated by others than himself. He must prepare himself for 
his work by a much more comprehensive education if he 
wished his profession to take equal rank with the other 
professions. Here self-deception was fatal. The present 
age was called one of specialism, but the day had not yet 
arrived when the musical profession could allow the 
specialist to become too prominent. The musical profes- 
sion had yet to work out its own salvation, and was still 
in need of a larger number of well-informed, all-round 
general practitioners—men not only with wider and 
more extensive knowledge of the art itself, but of the 
history and literature of the art. There were some truly 
remarkable men in this respect, but there were not enough. 
Was it not profitable, for instance, to observe the different 
effects which all-pervading ‘‘ Wagnerism” was at the 
present moment producing upon the music of all nations? 
Was it not useful to realise how the composers of many 
lands were straining and squeezing themselves into the 
Wagner greatcoat, heedless of the fact that the garment 
did not always fit and that it only spoilt the natural shape 
of their figures? What more interesting than to watch 
the gradual growth and the many phases through which 
our own national art was passing? Musicians must fit 
themselves for their work by the absorption of as much 
general knowledge as possible, if the professional were to 
meet the cultured amateur on an equal footing. That was 
the real question. The opinion was current that the 
tendency to found public schools and municipal academies 
would injure the individual teacher. Personally, he did 
not believe that that tendency would touch the able pro- 
fessor at all, except in a manner favourable to his 
interests. The philanthropic mind was not unreasonable, 
and in many cases it had been convinced already that 
what was next door to free instruction should be given only 
in large classes, and he hoped that very soon single 
instruction on the ubiquitous pianoforte would be done 
away with in all the technical schools. There were some 
members of the profession who thought that such State- 
aided institutions as the Royal Academy of Music were 
giving instruction to too many students; that the output of 
mediocrity was appalling; and that such schools should 
only educate a few selected and gifted pupils. But it was 
a mistake to suppose that all who entered such institutions 
meant to become members of the profession. It was the 
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national desire for general education which increased the | the whole subject. The Society would then be in a position 
numbers in great private and public schools. If art schools | to formulate a scheme for carrying into effect the establish- 
were meant to educate solely genius and exceptional talent, | ment of the register on a basis which would meet the views 
a very small flat would suffice for their operations. Further, | of the whole musical community. Teachers already felt 
the very process of education often developed latent | the importance of the question, but composers and the bulk 
powers ; and the same machinery was necessary for the com- | of the public performers would be slower to perceive its 
plete education of one student as for that of 500. It ought | advantages. 

not to be necessary for any one to dwell upon the enduring | Other admirable papers were those on ‘‘ Form,” by Dr. 
value of a liberal education in any rank of life; but it was Hiles, of Manchester; ‘‘ The Old Claviers” (with illustra- 
hardly possible to look at the position of the musical pro- | tions), by Mr. J. A. Hipkins; ‘‘ The Musical Education of 
fession with a heartfelt and sincere appreciation of its|the Blind,” by Dr. F. J. Campbell; ‘Our Pupils,” by 











unfulfilled desires, and not to perceive that such truths 
must be brought before professional musicians if their 
status was to be elevated. It was general culture which 
was wanted—that all-round education which would 
enable the musician not only to be eminent in his 
particular department, but fit him to cope with the 
ever-increasing competition which every other pro- 
fession had to face, and permit him to take his place 
in any social circle or condition of life. Better and more 
enlightened teaching would be the inevitable result of a 
wider culture and more extensive general knowledge. He 
had over and over again noticed, during his attendance at 
the competitions for the many scholarships which were 
within the reach of the young student, how little the real 
musical faculty had been aroused in the candidates. In 
the preparation for such examinations, the whole weight 
and stress was laid on mere correctness and digital dexterity. 
Beyond this, nothing. The mind, the intellect, were 
dormant, and frequently not a couple of consecutive 
chords could be struck without book, nor could even a 
simple melody (played on another pianoforte) be imitated, 
nor a few chords be reproduced by ear. There must be 
something wrong in that. Teaching must not become 
a mere professional habit or pursuit, but a mission and 
an art. The merely professional man was often arti- 
ficial, narrow-minded, and hide-bound in his own personal 
interests. From personal acquaintance with many 
great foreign artists—such as Liszt, Joachim, Bulow, and 
Rubinstein—he knew that they were as familiar with the 
great poets and novelists of their own and other nations as 
they were with the scores of Beethoven. It was impossible 
to conceive the existence of a really good composer who 
had not cultivated the faculty of imagination. It seemed 
clear that the profession of music was endeavouring to 
write its own history. That history would date almost 
from the present day, and the success of the effort would 
depend not upon the outer signs and characters, nor on the 
elegance of the style, but upon the matter which the books 
would chronicle for the next generation. One thing was 
certain, the Incorporated Society of Musicians, if con- 
ducted wisely, might be the principal contributor to the 
pages of the history. He could not foresee any time when 
the profession of music would be so well regulated as to 
keep the privilege of practising it wholly in the hands of 
those who lived by it. It did not belong to the so-called 
imitative arts. It was too free and universal an art to bear 
any restriction. As the appreciation of music in¢reased, 
the line which divided the professor from the lover of 
music would assuredly become thinner and thinner, and 
the duties of the former towards himself and his art more 
difficult and onerous. | 

Mr. W. H. Carte read a paper on “ The Registration of | 
Musicians.” He said that the work which most urgently 
demanded attention on the part of the Incorporated Society 
of Musicians was the establishment of an authoritative 
tegister of the legitimate professional musicians in the 
United Kingdom. It was impossible to over-estimate the 
advantages that would flow from such a register. As time 
went on, more and more of the work now ill-done by incom- 
petent persons would be intrusted to those whose talents and 
education fitted them to undertake it. Many beginners in 
music, now taught by persons who were really amateurs, 
would put themselves into properly qualified hands; and the 
tegister would also deal a severe blow at the ‘ wholesale 
degree trade,” which had flourished so much of late. It would 
weld the musical profession into a great whole—a living 


Mr. J. L. Roeckel; and ‘‘ The Solmisation of the Minor 
Key,” by Dr. F. Merrick, of Bristol. A delightful Concert 
of ancient music was played on ancient musical instru- 
ments by Mr. Arnold Dolmetsch and his assistants; three 
evening Concerts, of music by members of the Society, 
were given, and on Friday, the formal proceedings ended 
with a banquet, at which Dr. A. C. Mackenzie presided. 
A full report of these doings and sayings will, however, be 
found in the Monthly Journal of the Society, and to this 
we must refer our readers, our space being limited. 





HIGHBURY PHILHARMONIC SOCIETY. 


How much we are indebted to the large and efficient 
choral societies which now flourish in the suburban districts 
of the metropolis for bringing to performance the oratorios 
and other works produced at the leading provincial Festivals 
receives ample proof from time to time, and one of these 
bodies to whom musicians owe a special tribute of gratitude 
is that which gives its public Concerts at the Highbury 
Athenzum, under the direction of Mr. G. H. Betjemann. 
The atmosphere of the Northern heights seems to have 
a stimulating effect alike on the voices of local amateurs 
and on their efforts to keep “up to date” in the 
presentation of the latest Festival novelties. A year ago 
the Society above-named brought forward Dr. Hubert 
Parry’s masterly setting of the ‘‘ De Profundis,” and on 
Monday, the 16th ult., the same composer’s one-part 
Oratorio “‘ Job” was performed under its auspices for the 
first time in London. This work, the production of which 
gavé distinction to the meeting at Gloucester, was described 
before, and criticised at length after the performance, in 
THe Musica Times, and to the opinions already ex- 
pressed nothing need be added save to record that, under 
circumstances not wholly advantageous, the powerful and 
majestic music created a large measure of effect. It is 
very unfortunate that the spacious orchestra in the Highbury 
Athenzeum does not possess an organ, for the lack of the 
‘‘king of instruments” made itself felt in the noble theme 
which recurs whenever the composer wishes to convey the 
idea of the over-ruling Providence by which the Patriarch 
is environed even in his deepest affliction. Then with an 
orchestra in the main composed of amateurs it would be 
unreasonable to look for the same finish in matters of 
detail which may reasonably be expected from professional 
players, especially in music so full of pitfalls for the unwary 
as Dr. Parry’s latest work. Furthermore, some of the 
tempi had been altered at the last moment at the desire of 
the composer; but, in spite of these drawbacks, the work 
evidently made a profound impression upon all who heard 
it, the most meritorious features in the performance being 
the spirited efforts of the choir and the magnificent 
declamatory singing of Mr. Plunket Greene in the ‘‘ Lamen- 
tation of Job,’ which constitutes the most remarkable 
feature in the Oratorio. Miss Evangeline Florence was 
welcome in the part of the Shepherd Boy, which she took 
at short notice, and Mr. Ley was highly efficient as the 
Narrator, but Mr. Albert Cornish was rather overweighted 
in the music of Satan. Dr. Parry was called at the con- 
clusion of the performance and heartily applauded. 
Schumann’s ‘“‘ New Year’s Song,” a selection from Mr. 
Cowen’s ‘‘ Language of the Flowers,” and solos for Miss 
Florence made up an excellent second part. 





DR. HUBERT PARRY ON EXPRESSION AND 
DESIGN IN MUSIC. 





body which could speak and act. The Incorporated | 
Society should appoint a committee to examine into the 


Dr. C. Husert H. Parry began, on the 21st ult., at 


Matter in all its bearings and put the machinery in motion the Royal Institution, a course of four Lectures, entitled 
which would enable them to make an exhaustive report on | 


“Expression and Design in Music.” The lecturer said 
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that it was probably owing to music being so young as an 
art, and its power to excite the emotions, that the important 
element of design which it contained was so little realised. 
It was not desirable that consciousness of design should 
necessarily precede enjoyment of the art—the element 
which spoke, or should speak, to us most strongly was quite 
irrespective of that knowledge—but it was good to have 
some understanding of that which gave us enjoyment. 
Moreover, it was only by knowledge of the factors that we 
were able to distinguish good from bad art. The test to 
apply to any work of art was the quality of the thing 
expressed and the design in which it was announced. Art 
appealed to us in as many ways as there were factors to 
the product. Many people of musical and intellectual 
organisation were attracted by its technical side. They 
were carried away by wonderful feats of digital dexterity 
or by the birdlike trillings of a voice. Others, especially 
the young, were chiefly affected by rhythm and motion. 
There must be music for each type and all varieties of 
mankind, and those who believed in and understood only 
superficial and trivial show music would be always disposed 
to despise others who derived enjoyment from its construc- 
tion as an art. Happy was the man, however, who could 
exhaustively analyse the thing he enjoyed and still continue 
to enjoy. To do this in music it was necessary to go 
deeper than the impressions made upon us by the skilful 
performer. The lecturer disputed the theory that any art 
originated in imitation, or that imitation could form the 
most important part of an artist’s work. The object of the 
true artist was to convey to his fellow-men the impression 
of something which had been a source of interest or 
enjoyment to himself. This was expression. The painter 
did not portray a tree to impress you that it was a 
tree, but to convey to you how the tree appeared to 
him. The origin of music was not the desire to imitate 
the bird’s song, but arose partly from an instinct to 
make a sound, and partly from a wish to give expression to 
some emotion. This was common toall animals. Savages 
experienced pleasure in the actual fact of utterance, and 
they experienced pleasure in making patterns; but they 
did not perceive the manner in which these two factors 
might be combined to form an art. How should they ? 
Even in these days it could not be said that art was expres- 
sive in terms of design. But it was the design which had 
the function of laying hold of the mind and planting firnily 
there the artist’s expression. Artistic design was so 
supremely complicated in its nature that a folk-tune of four 
bars might contain so many factors of design that it would 
take a hundred times longer to describe them than to play 
the result of their combination. It was only after genera- 
tions of thé development of the instinct of design that 
human creatures had material for its problems. Design in 
art was the counterpart of that which in the ordinary affairs 
of life we called organisation ; and the design of any par- 
ticular music had a close relationship to the state of 
organisation of the people by whom it was created and 
practised. The production of the modern symphony was 
only possible in an advanced state of human development. 
The beginnings of music were in consonance with the 
development of organisation. First we had merely 
emotional phrases; next a disposition was observable to 
balance these phrases by repetition; then came the intro- 
duction of intermediate notes between the recurrence of 
the phrases; and subsequently a dawning perception of 
the balancing of sections. All this was pattern making ; 
and what the music gained in design it lost in expression, 
because the perfect unification of expression and design 
could only be accomplished by a_highly-developed 
mind. Races differed in their musical aptitude as much 
as our own personal friends. Much special study was 
necessary to account for this. Probably it was a question 
of condition. When conditions were equal, a higher form 
of design in art represented a higher standard of a people’s 
organisation. Since we had no means of writing sounds 
other than those of our modern scale, aboriginal ‘tunes 
could be trusted for little else beyond their general contour, 
and to trace, by the orderly manner in. which the phrases 
or figures were disposed, the indication of a feeling for 
design. Though we could not make sure of the details of 
a melody or musical figure, we could recognise when it 
went up or down, and by the regularity or otherwise of 





such recurrences judge of the balance between these 
portions. Comparison of the earliest specimens obtainable 
showed that there were two principal forms of motion 
developed in what might be termed the formation type 
period of all aboriginal music—viz., the strong emotion 
expressed by the beginning on a high note and coming 
gradually downwards, and the emotion which first found 
expression in a low note and worked itself up by a kind of 
zig-zag progress to the high note. The latter was a much 
later development than the former. Regular organisation 
might be said to begin when passages were introduced 
between reiterated figures, an exact balance of phrases 
being preserved. This was found in folk-music, and early 
Russian music presented many remarkable specimens of 
this type. The Lecture was illustrated by diagrams 
showing the characteristic construction or rise and fall of 
the music of various nations, and by the performance 
vocally and on the violin of a most interesting and 
diversified selection of the earliest musical figures and 
phrases. 


MR. DOLMETSCH’S VIOL CONCERT. 


“THE 1st thing to be considered, as to the Advantage 
of Good Music, should be a convenient and Fit Place to 
perform it in.” Such a “fit place’? Mr. Dolmetsch has 
certainly found in the ancient Hall of Barnard’s Inn, 
Holborn, where, on the 24th ult., were resumed the Concerts 
of music of the past well worthy of being heard in the 
present. As on former occasions, many charming and 
most interesting specimens of the musical spirit and skill of 
our forefathers were made to tell again their story in the 
same sweet expressive tones in which they had first 
appealed for welcome and sympathy. Nor did Mr. 
Dolmetsch stop here, for he would have his audience 
‘‘admire with understanding,” and so he had provided 
diagrams of two “points” of contrapuntal complexity 
which occurred respectively in Martin Pierson’s “‘ Fantazie,” 
and a composition of like nature by “ Coperario,”’ other- 
wise John Cooper. Over his explanation of the latter 
the Concert-giver waxed enthusiastic, and said “he was 
quite ‘sure that no living composer could write such 
counterpoint’’; naively adding “he had tried to himself,” 
a remark which caused much good-humoured laughter. 
Other examples played were Divisions on a Ground No. 1 
in G major for the viol da gamba, accompanied by the 
harpsichord, by Christopher Simpson, published in 1655; 
and a Sonata No. 1, for the same instrument and in the 
same key, by Bach. Vocal music was represented by 
settings of Waller’s “Go, lovely Rose,” and Herrick’s 
‘‘Gather ye Rosebuds,” by Henry and William Lawes 
respectively, and by a setting of ‘“‘ Take, O take those lips 
away,”’ by Dr. John Wilson, who is supposed to be the 
Jack Wilson whose name appears in the first folio edition 
of Shakespeare’s plays in ‘‘ Much Ado” as singing “ Sigh 
no more, ladies.” It only remains to add that Mr. 
Dolmetsch’s excellently trained company did full justice to 
the music. 





THE PLAINSONG AND MEDIZEVAL SOCIETY. 


THE Rev. W. H. Frere, on the 24th ult., read a paper 
entitled ‘‘Folk-Songs and their Tonality,” before a 
numerous gathering of the members of the Plainsong and 
Medizval Society, at the Chapter House, St. Paul's, 
the Lord Mayor occupying the chair. After a_ brief 
reference to the construction of our modern major and 
minor scales, the lecturer said that, with the exception of a 
few “circular” tunes, all folk melodies came to a definite 
end—i.c., they finished on the final note of the scale of 
mode in which they were written. Therefore the final note 
exercised an influence on the whole melody, exactly as our 
keynote exerted a determining influence on the modern 
tune. A large number of folk-tunes, especially those of 
Scotland, were built upon the pentatonic scale, which con- 
sisted of two notes a whole tone apart, and three notes 
enclosing the interval of a major third at the distance of a 
minor third above or below the other two notes. These 
could be located in the following three positions—viz., 
G, A—C, D, E; C, D—F, G, A; and D, E—G, A,B 
As each of the five notes was used as a “ final ” there arose 
five distinct scales, of which the second and third were mostly 
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used—viz., those located on A and C. The bagpipe scale 
resulted from the combination of two contiguous positions 
of the pentatonic series, by which means the whole seven 
notes of the diatonic scale became available; but many 
bagpipe melodies revealed in their construction their penta- 
tonic origin, and sometimes even retained the strict 
pentatonic form; a phrase in the upper pentatonic scale 
being repeated a note lower—i.e., in the lower pentatonic 
scale. The lecturer then briefly reviewed the ecclesiastical 
modes and described the crucial notes which, by their 
treatment, indicated the mode in which any melody was 
written. The first mode, the Dorian, was divided into 
three classes—viz., first, in which the sixth was major; 
second, in which the sixth was flattened; and third, in 
which the sixth was avoided altogether. The Lecture was 
illustrated by numerous examples, and three fine folk-songs 
were most charmingly sung by Miss Broadwood. The 
proceedings were closed by an interesting discussion. 





DR. HUBERT PARRY’S “ HYPATIA” MUSIC. 


THE incidental music contributed by Dr. Hubert Parry to 
the production of ‘‘ Hypatia,” on the 2nd ult., at the Hay- 
market Theatre, is of an elaborate, extensive, and important 
character. In point of mere bulk—setting aside the question 
of merit altogether—it has about as much matter in it as 
would make two symphonies. And yet, such is the dis- 
advantage at which a musician even of Dr. Parry’s distinction 
is placed when he enters the theatre, that his share in the 
production, though it must have cost him a great deal of 
work and thought, has been passed over in the press either 
without a word or else in the most cursory fashion imagin- 
able. It is satisfactory, therefore, to learn that a selection 
of the music is to be given at one of the Philharmonic 
Concerts, where it is to be hoped that some of the most 
important numbers, which have been condensed or sacri- 
ficed to the exigencies of stage performance, will be heard 
in the form originally designed by the composer. The 
Overture, which is in E minor, is a vigorous and sonorously 
scored piece of work, in which attention is specially 
challenged by the effective use of the themes subsequently 
associated with the Monks, the love of Ruth and Orestes, 
and with Issachar. The first of these is a sombre yet striking 
tune which, though not written in an ecclesiastical mode, 
follows the gerieral outlines of Intonation, using the word in 
the technical sense On these materials the Overture is 
almost entirely based. In the first scene occur two pieces 
of mélodrame, the shorter of which, played in the dis- 
tance, contains an effective quotation from Dr. Parry’s 
music to the ‘‘Frogs.” At the close ef the scene the 
Monkish Chant is given by the Monks unaccompanied. 
This, we understand, was originally an important number 
with orchestral accompaniment, but in the stage version 
it is considerably condensed and sung in unison without 
any instrumental support. The first of the entr’actes, a 
movement in G, is illustrative of the temper and attitude of 
the crowd discovered outside the house of Issachar and is 
in the composer’s brightest and most vivacious vein; the 
second, in D, is expressive of the love of Ruth and Orestes, 
and is by turns passionate and tender ; altogether a very 
beautiful number. The processional music in F is bright, 
thythmic, and vigorous, while the Hypfatia entr’acte, in 
B flat, is remarkable for the contrast between the 
dreamy and mystical theme associated with the heroine 
and the Monkish Chant which, in a slightly varied form, is 
happily illustrative of her points of contact with Philammon. 
Of the remaining numbers special mention should be made 
of the entr’acte typical of the Jew Issachar, the theme of 
which is of a distinctly Oriental and sinister character; of 
the important Processional March in A major which, as | 
given at the Haymarket, is but a fragment of the original ; | 
of the final mélodvame, also condensed, which is played 
during Hypatia’s dying speech; and the impressive 
Apotheosis in E major, which rounds off the play. The 
incidental music, we may add, is scored for strings, one 
flute, one oboe, two clarinets, and one bassoon, one horn, two 
trumpets, two trombones, bass tuba, and timpani; and, 
considering the unfavourable conditions which inevitably 
prevail at a theatre, great credit must be assigned to Mr. 
Armbruster for the loyalty and intelligence displayed by 


LYRIC THEATRE, 


THE present season, if not generally remarkable for the 
production of new works in the higher forms of musical 
art, is certainly noteworthy for the unusual number of light 
operas which have appeared—most of them only to disappear 
within a few weeks or months. Entertainments of this 
nature being generally so ephemeral rarely demand any sort 
of notice in this place, but there are exceptions, and one such 
is ‘‘ The Magic Opal,” which saw the light at the above- 
named theatre on the 19th ult. Our readers will not expect 
a detailed description of Mr. Arthur Law’s libretto, which 
deals with the embarrassments and misunderstandings 
caused by an enchanted hoop acting in precisely the same way 
as a love philtre upon any one who touches its possessor, 
provided that he or she be of the opposite sex. But the 
music of Mr. Albeniz calls for notice, for it affords strong 
testimony to its composer’s possession of gifts which ought, 
in due course, tofind opportunities for display in more impor- 
tant spheres. The gifted Spanish pianist can write strains 
of a higher class than shop ballads and dance tunes. His 
melodies, if not invariably original, are certainly always 
refined; his part-writing and orchestration show the hand 
of a true musician; and the pleasant Spanish colouring in 
many of the numbers is not found incongruous, though the 
scene of the opera is laid in Greece. We hope in due 
course to welcome Mr. Albeniz in the ranks of those who 
contribute to the more enduring forms of lyric drama— 
ranks by no means too well filled at present. With regard 
to the performance of ‘‘The Magic Opal,’ Miss Aida 
Jenoure, Miss May Yohe, Mr. John Child, and Mr. Wallace 
Brownlow may be selected for mention on account of their 
vocal capacity, and the general interpretation is in all 
respects worthy of Mr. Horace Sedger’s well-appointed 
theatre. 





OBITUARY. 


WE are sorry to record the death, at Ealing, on the 14th 
ult., of Mr. Joun Boosey, the head of the firm of Boosey 
and Co. The deceased gentleman had long suffered from 
the form of paralysis which gradually affects the entire 
body. To the last, however, his mental powers re- 
mained unweakened, and he died, not of the chronic 
disease, but of congestion of the lungs. Mr. Boosey 
played an active part in the artistic concerns of the 
metropolis. He was a publisher of much enterprise ; 
he “ran”? more than one musical journal, notably the 
Musical World, which, it must not be forgotten, was started 
by the house of Novello; and he carried on the well-known 
London Ballad Concerts from their beginning, more than 
a quarter of a century ago. In point of fact, Mr. Boosey 
furnished a striking illustration of the qualities which 
command success on the trading side of the “ divine art.” 
For some time past he took a lessening share in the work 
of the firm, and he died at the age of sixty-one, when a 
modern man is still supposed to have years of work in 
him. 

Mr. C. E. Carrerata, Conductor of the Societa 
Armonica, and an amateur musician of considerable repute, 
died during the past month in Liverpool, at the age ot 
about fifty-five. 

We have to record the death, on December 28 last, at 
his residence in Edinburgh, of Mr. FREDERICK WILLIAM 
BripGMan, a highly esteemed pianist and teacher, and for 
some years Organist of the United Presbyterian Church, 
College Street, in the Scottish Capital. He was born in 
London in January, 1833, and made his début as a pianist 
at the early age of seven. He settled in Edinburgh nearly 
half-a-century ago, and soon established for himself a 
leading position amongst the musicians of the country. 

Mr. CHARLEs ZIEGLER, chief manager of Messrs. Stein- 
way and Sons’ London House, and member of that firm, 
died on the 4th ult. at his residence, No. 17, Lower 
Seymour Street. He was born in New York, in 1854, and 
was the eldest grandson of the late Engelhardt Steinway, 
the founder of the firm. Mr. Ziegler was both an able 
musician and an accomplished artist. 

Mr. Cartes A. Harper, the distinguished horn player, 
for many years the principal performer on his instrument 





him in endeavouring to carry out the composer’s intentions. 


in the leading English orchestras, died in London on the 
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5th ult., aged seventy-three. He was the second son of 
the elder Thomas Harper, the celebrated trumpet-player, 
and held a professorship at the Royal Academy of Music. 

The death is announced at Liverpool, in the second week 
of last month, of Mr. CHARLES WILBERFORCE, a musician 
of much ability, for a period of some thirty years Organist 
of St. Anthony’s Catholic Chapel, and afterwards of St. 
Michael’s in that town. He was seventy-six years of age. 

M. FERDINAND LAVAINNE, honorary director of the 
Conservatoire at Lille, died at that town on the 7th ult., 
aged seventy-eight. He was a pianist of considerable 
attainments and a very meritorious composer, principally 
of chamber music and music for the church. Amongst 
several operas from his pen, one entitled “ Nérida,’”’ brought 
out some thirty years since, was the most successful. 

M. Tatazac, the celebrated French operatic tenor, well- 
known also in this country, died on December 26 last, at 
Chatou, near Paris. He made his début at the Paris Opéra 
Comique in 1878, in Reyer’s “‘ La Statue,” and subsequently 
created the tenor part in a number of more or less important 
French operas, including ‘ Lakmé,” “Le Roi d’Ys,”’ and 
“Samson et Dalila,” the latter upon its first performance 
at the Eden Theatre. M. Talazac was born at Bordeaux, 
in 1853. 

Cart HIL1, one of the most justly esteemed German 
operatic baritones, and a true artist, died on the 12th ult., 
at Sachsenberg (Mecklenburg), in his sixty-second year. 
He was for many years, and within three years ago, a 
member of the Court Theatre in Schwerin, and obtained a 
world-wide reputation by his masterly interpretation of the 
parts of Alberich and of Klingsoy in connection with the 
Bayreuth Festspiele. Carl Hill was, moreover, an excellent 
oratorio and concert-room singer. He was born at Idstein, 
near Nassau. 

We have to record the death, on December 25 last, at 
Dresden, of Cart AuGuUST FISCHER, one of the most dis- 
tinguished of modern German organists and a gifted com- 
poser. He was a pupil of the Leipzig Conservatorium, 
and for many years occupied the post of Organist both at 
the Dreikénigs Kirche and the Church of St. Anne’s in the 
Saxon capital. Amongst his compositions may be men- 
tioned, besides numerous works for his own particular 
instrument, the Symphonies “In Memoriam” and 
‘* Kiinstler-Carnival,” and an opera ‘ Loreley.’”’ He was 
born at Ebersdorf, near Chemnitz, in 1829, and was thus in 
his sixty-fourth year. 

We have also to record the death, on the 18th ult., at 
Boston (U.S.), of Jurrus ErcuperG, a distinguished 
violinist and composer. He was born in Diisseldorf, on 
June 13, 1824, and studied composition under Fétis, and 
the violin under Meerts and De Bériot, and about 1847 was 
appointed professor of the violin and composition at the 
Geneva Conservatoire. In 1856 he removed to America 
and took up his residence at Boston, where he became the 
director of the Boston Conservatory of Music, general 
inspector of music in the public schools, and also founded 
a school for violin playing bearing his name. He is the 
composer of numerous chamber works, violin pieces, &c., 
as well as of several operas, set to English words, notably 
“The Doctor of Alcantara,” which has become an estab- 
lished favourite with American audiences. 

We have also to record the following deaths, viz. :— 

On December 20, at Steglitz, near Berlin, Cart Brat, 
well known pianist and teacher of his instrument, aged 
fifty-nine. 

On December 27, at Lisbon, ANTonio MELCHIOR 
OLIVER, successful teacher of operatic singing, Secretary to 
the Royal Conservatorio in the Portuguese capital, aged 
sixty-one. 

On December 31, at Lamspringe (Prussia), HEINRICH 
HoMEYER, organist of considerable repute, aged sixty-six. 

On the 16th ult., at Paris, M. VerrimstT, distinguished 
contrabassist, for many years member of the orchestra of 
mae and professor at the Conservatoire, aged sixty- 
eight. 2 

On the 13th ult., at Dresden, Frau MEvirTa Orro- 
ALVSLEBEN, honorary member of the Hof-Theater, once a 
celebrated prima donna, aged fifty-two. She was the solo 
soprano at the Beethoven Centenary at Bonn in 1871, and 
from 1873 to 1875 sang frequently in England—at Novello’s 
Oratorio Concerts, the Crystal Palace, &c. 





On the 22nd ult., at Madrid, Jos£ ZoriLva, distinguished 
Spanish dramatist and poetical author, some of whose 
lyrics have been set to music, in his seventy-sixth year. 


MUSIC IN BIRMINGHAM. 
(FROM OUR OWN CORRESPONDENT.) 

Durine the reign of the “ Lord of Misrule”’ serious 
music is at a standstill. Nevertheless, there are one or 
two events of sufficient importance to be placed on record. 
To go back to the Boxing Night performance of ‘“ The 
Messiah,” by the Festival Choral Society, it is to be noted 
that three of the vocal principals are natives of Birming- 
ham—viz., Miss Alice Hill, Mr. Henry Piercy, and Mr. 
John Ridding. The soprano was Miss Medora Henson, 
who made her first appearance here. She has a beautiful 
voice, but cannot yet be accepted as a Handelian singer. 
The performance all round was hardly up to the Society’s 
standard, but the holiday audience was pleased. There 
was a good band, Mr. Perkins ably assisted at the organ, 
and Mr. Stockley conducted. ‘‘The Messiah” was the 
first choral work given after the recess, the Choral and 
Orchestral Association performing it in the Town Hall on the 
2istult. The vocal principals were Miss Mabel Grove, Miss 
Blanche Stanley, Mr, R. M. Swingler, and Mr. T. Horrex. 
The attendance was not so large as usual, and possibly some 
disappointment was felt at the non-production of Bennett’s 
Oratorio ‘‘ The Woman of Samaria,” which is postponed 
until Easter. The performance of ‘‘ The Messiah” was one 
of the best the Association has given for a considerable 
time, and Mr. Halford, the Conductor, is to be congratu- 
lated on the result of his labours. 

The ‘‘ Magdalen Vagabonds’”’ paid us a visit on the 
12th ult., giving an excellent Concert in the Masonic Hall. 
Glees by Horsley, Walmisley, Spofforth, and Webbe were 
sung with refinement and finish. A part-song, ‘‘ Come, 
my dear one,” by the Conductor, Dr. J. Varley Roberts, 
greatly pleased the audience. 

Dr. Rowland Winn gave an Invitation Concert the next 
evening in the same room, Beethoven’s ‘“‘ Kreutzer” Sonata 
and Mendelssohn’s Trio in D minor being the principal 
works performed. Mr. F. Ward was the violinist and Mr. 
A. J. Priestley was responsible for the violoncello part. 

The next evening a Dramatic and Musical Recital was 
given in the same hall by Miss Ethel Davies and Miss May 
Davis, assisted by Mr. J. D. Davis (pianist), Mr. F. Ward 
(violinist), Mr. Percy Taunton (vocalist), and Mr. Ben 
Nathan. 

Mr. Sarasate and Madame Berthe Marx gave a Concert 
in the Town Hall onthe 17th ult. Beethoven’s “ Kreutzer” 
Sonata received a magnificent interpretation, and a 
Concertstiick (Op. 20), by Saint-Saéns, was an acceptable 
novelty. The other pieces were of a more popular character, 
and the audience, charmed with the various performances, 
succeeded in getting double value for their money by 
obtaining encores after nearly every number of the pro- 
gramme. 

The Turner Opera Company began its annual season at 
the Grand Theatre on the 16th ult. The first work pre- 
sented was the much talked of ‘‘ Cavalleria Rusticana.” 
Very well put upon the stage, and with Mr. Turner as 
Turiddu,, Miss Chrystal Duncan as Santuzza, Miss Amy 
Martin as Lucia, Miss Annie Roberts as Lola, and Mr. 
John Ridding as Alfio, a fairly good performance was 
secured. The band, directed by Mr. T. E. Turrell, did its 
best, but was inadequate to the full demands of the score. 
The performance created some enthusiasm, but there was 
little of the sensation witnessed in earlier performances of 
the work. 

So far, with this exception, only old familiar stock pieces 
have been given. 

The Misses Rose and Emilie Long gave {their third 
annual Concert in the Masonic Hall on the 24th ult., when 
a strong array of local artists assisted. 





MUSIC IN BRISTOL. 
(FROM OUR OWN CORRESPONDENT.) 
Tue third Musical Recital of the present season in 
Bristol Cathedral, held on Christmas Eve, took the form of 
a Carol Service. Carols new and old were well sung by 
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the choir, and Miss Cromey, Miss Aldersley, and Mr. W. 
Thomas were the soloists. Many of the same compositions 
were repeated at the service in the Nave of the Cathedral 
on the night of Christmas Day. Unlike the musical 
recitals at Gloucester Cathedral, those at our mother 
church latterly have not been so well attended as was 
expected, and the offertories have seldom or never covered 
the expenses; hence it is probable they may be abandoned. 

Carol singing in the churches and chapels of Bristol was 

very general at Christmas, the collections published by 
Messrs. Novello being chiefly drawn upon. The twelve 
new ones written by Shapcott Wensley found ready 
acceptance, and in some churches the whole of them were 
sung. 
The Clifton Amateur Orchestral Society gave its first 
annual Concert on the roth ult., under the direction of 
Mr. Edward Pavey. The scheme embraced Mozart’s 
Symphony (No. 1 in C), a couple of Overtures, a Suite of 
Grieg, and some smaller pieces, which were all praise- 
worthily performed. Misses Marion Harris, Florence 
Thorne, Annie Boucher, and Mr. F. Barnard contributed 
songs. 

The Bristol Musical Festival Society Committee have 
decided to hold the next Triennial Festival in October. In 
the meantime the choir is earnestly studying the choral 
works to be included in the scheme. The committee have 
been in communication with leading English composers 
with a view of securing a new work, but up to the present 
it is believed nothing definite has been decided. Sir Charles 
Hallé has been consulted regarding the arrangement of the 
Festival programme. ; 

Midsomer Norton and District Choral Society, of which 
Mr. W. J. Kidner is Conductor, gave a very successful 
Concert on the 3rd ult., on the occasion of the opening of 
a spacious new hall. The association, which has recently 
doubled in number of members, has made remarkable 
progress,and sang the many choruses, part-songs, glees, 
and carols with highly praiseworthy results. Individual 
members of the Society contributed solos with skill and 
intelligence. 





MUSIC IN EDINBURGH. 
(FROM OUR OWN CORRESPONDENT.) 


THE most notable event in musical Edinburgh last 
month was the first production of Dr. Mackenzie’s ‘‘ Dream 
of Jubal,”” at Messrs. Paterson’s fifth Orchestral Concert, 
on the 16th ult. The Choral Union had been thoroughly 
trained in the work by Mr. Collinson, and the solo numbers 
were confided to Miss Emily Davies and Mr. Iver McKay, 
so that the centre and one important wing of Dr. Mac- 
kenzie’s army gave no cause for anxiety. The orchestra, 
in spite of the limited time available for rehearsal, gave a 
very good account of the work allotted to them, and the 
“melodrama” was in the capable hands of Mr. Charles 
Fry, who is so identified with the part. In the hall the 
traditional coolness of Edinburgh audiences was conscien- 
tiously maintained while Edinburgh’s most famous musician 
appeared to conduct what is, perhaps, his greatest work. 
Enthusiasm grew, however, with each number, and at the 
close Dr. Mackenzie was loudly recalled to receive a perfect 
ovation from audience, chorus, and orchestra. Mr. McKay 
Narrowly escaped an encore for his spirited rendering 
of the “ Sickle Song,” and Miss Davies’s singing of ‘‘ The 

d is good’ was well received. The audience had no 
Opportunity to express their appreciation of Mr. Fry’s care- 
ful and effective declamation, as the last recitation is 
immediately and without pause followed by the grand 
“Invocation to Music.” Miss Davies undertook the solo 
in “ Hear my Prayer,” which, truth to tell, sounds better 
in the hands of a smaller choir and with organ accompani- 
ment. Two effective numbers from Mackenzie’s ‘‘ Ravens- 
wood”? music concluded a delightful Concert. 

At the fourth Concert of the same series Mr. Joseph 
Bradley took the place of Mr. Manns, whose sad bereave- 
ment has called forth much sympathy from his numerous 
fiends here. Mr, Bradley gave more than satisfaction. 
He secured an excellent reudering of Beethoven’s 
Fourth Symphony and a very spirited and fiery performance 
of the Finale from Schubert’s C major. Barclay Jones’s 
Clever and sound Concert-Overture was carefally played 


and warmly received. Miss Wietrowetz, who made her 
first appearance here, was distinctly successful in the 
Mendelssohn Concerto. The Adagio in Spohr’s Sixth 
Concerto was also very enjoyable, but the talented young 
violinist was at her best in Sarasate’s ‘“‘ Gipsy Songs,” for 
which she won a well deserved encore. 

Mr. Moonie’s Male Voice Choir gave a Concert on the 
7th ult. to an audience which, even taking the bad weather 
into consideration, emphasised the want of interest Edin- 
burgh takes in even the best male voice performances. 
The programme was a miscelianeous one, arrangements of 
Scottish and Scandinavian folk-songs predominating largely. 
A choir of boys sang exquisitely, and Mr. Dambmann (violin) 
and Messrs. Stronach and Bain (vocalists) were encored. 

The Dundee Choral Union, under Mr. Carl Hamilton’s 
experienced direction, chose ‘‘ The Rose of Sharon ” for the 
first Concert this season, and was rewarded witha crowded 
audience. The soloists were Miss Macintyre, who was in 
her best form, Madame Belle Cole, Mr. Ben Davies, and 
Mr. Pierpoint. The chorus was not quite up to the usual 
mark of excellence secured by Mr. Hamilton; some of the 
attacks were a little hesitating, and one of the parts was. 
rather overweighted by the others. Nevertheless, it was a 
most enjoyable performance. The orchestra, under Mr. 
Kosman’s leadership, was so full and powerful that the 
falling off in the chorus (only temporary, let us hope) was 
emphasised. The Organist’s work was open to criticism. 





MUSIC IN GLASGOW. 
(FROM OUR OWN CORRESPONDENT.) 


SEVERAL misfortunes overtook the management of the 
Choral and Orchestral Concerts during the earlier days of 
the past month, and with a council less able to face 
emergencies the machinery might easily have run out of 
gear. Fortunately, however, the needful tact and energy 
were displayed, and much awkwardness, to say the least, 
was thereby averted. The first difficulty had concern with 
the morning of the 2nd ult., when the annual performance 
of “ The Messiah”’ was given in St. Andrew’s Hall. Miss 
Thudichum had been engaged to sing the soprano music, 
but, owing to indisposition, the lady was unable to appear. 
Miss Emily Spada subsequently undertook the part. She 
also failed the management, and, at the eleventh hour, 
Madame Duma came to the rescue, journeying specially 
from London for the occasion. Her coadjutors were 
Miss Marian McKenzie, Mr. E. Branscombe; and Mr. 
Andrew Black; Mr. Joseph Bradley conducted; and both 
band and chorus gave an excellent account of their work. 
In the evening the customary Popular Concert took 
place. Mr. August Manns directed the first part of the 
programme, but on receipt of a telegram announcing the 
alarming illness of his wife he had to leave for London by 
the night mail. Much sympathy was felt for the 
popular Sydenham chief, and this was intensified when the 
sad news of Mrs. Manns’s death arrived a few days later on. 
Mr. Elkan Kosman, the principal violin in the orchestra, 
conducted the second part of the programme, and really 
with excellent results. 

At the Orchestral Concert, on the 5th ult., Mr. Bradley 
took the bdton. It was a plucky undertaking, because 
Schumann’s Symphony (No. 2) in C was in the pro- 
gramme, but criticism is largely disarmed. It remains, 
however, to be frankly said that the esteemed chorus- 
master of the Union accomplished wonders, aided as 
he was by the fealty of the band, whose allegiance 
to their temporary chief was, it is a pleasure to 
state, unswerving throughout. Mr. Bradley scored a 
distinct success in the ‘‘ Leonora” Overture (No. 3), and 
easily revealed the bright and dainty beauties to be found 
in Mr. Edward German’s couple of dances from the music 
to Mr. Irving’s revival of ‘‘ Henry VIII.” The whole of 
this interesting music should, indeed, be accorded a hearing 
at the earliest opportunity. 

At the Popular Concert, on the 7th ult., Mr. Barclay 
Jones’s Overture in C minor created a highly favourable 
impression. Mr. Philip Halstead, in his admirable perform- 
ance of the pianoforte part in Saint-Saéns’s G minor 
Concerto, showed marked advance in his profession, and the 
orchestra distinguished itself by a worthy account of 





Beethoven’s Fourth Symphony. 
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Mishap number three ushered in the Seventh Subscription 
Concert, when only one short hour before the commence- 
ment of the performance a telegram informed the manage- 
ment that Fraulein Wietrowetz was too ill to appear. 
Once more Mr. Kosman stepped into the breach, and 
played to admiration in Vieuxtemps’s D minor Violin Con- 
certo. The Symphony was Schubert’s ‘‘ Unfinished,”’ and 
the programme also included the “* Introduction and Isolde’s 
Liebestod,” from “ Tristan.” 

On the evening of the x1th ult. the Choral Union 
migrated to the City Hall, when ‘‘The Messiah’? was 
given for the benefit of our East-End friends. Mr. Bradley 
again conducted Handel’s work, and the soloists were 
Miss Maggie Davies, Madame Belle Cole, Mr. Braxton 
Smith, and Mr. Robert Grice. The seventh Popular 
Concert was mainly devoted to Mendelssohn, inasmuch 
as both the “Scotch” Symphony and the Violin 
Concerto were in the programme. In the last-named 
ever-welcome composition Fraulein Wietrowetz, who had 
nearly recovered from her indisposition, made a highly 
successful début, and Madame Belle Cole was the vocalist 
of the evenirg. 

Mr. Manns resumed the bdton on the 17th ult., 
the audience rising in solemn silence as the conductor 
entered the orchestra. At this Concert yet another 
apology was rendered necessary, Mr. Fred. Lamond 
having found it “inconvenient” to fulfil his engagement. 
That clever young pianist, Miss Adelina De Lara, turned 
out a competent substitute—as was clearly shown by her 
admirable work in Schumann’s Pianoforte Concerto—and 
the programme otherwise contained Dr. A. C. Mackenzie’s 
stimulating and altogether delightful ‘‘ Twelfth Night” 
Overture and Beethoven’s ‘‘ Eroica”” Symphony. 

Dvorak’s ‘Requiem,’’ composed for the last Bir- 
mingham Festival, was produced, for the first time in 
Scotland, on the evening of the 1gth ult., with Madame 
Annie Marriott, Miss Hilda Wilson, Mr. Iver McKay, and 
Mr. Watkin Mills as soloists. Much interest centred in 
the Bohemian musician’s Mass, a work which bids fair to 
take foremost rank amongst compositions of a kindred 
order. It behoved Glasgow’s premier Choral Society to 
introduce the ‘‘ Requiem” at the earliest opportunity, and 
thereby keep pace with the times from an educational point 
of view. Those who heard the work for even the first time 
were impressed with its sumptuous colouring, its graphic 
exposition of the text—alike as regards both the vocal 
and orchestral design—and the surprisingly grand effects 
obtained in such numbers as the “ Dies ire” and ‘ Quid 
sum miser.” The performance was highly creditable to 
all concerned, and it was evident that Mr. Bradley, who 
conducted, had taken the greatest pains in rehearsing the 
work. The band and chorus numbered 500 performers. 

Mr. J. K. Strachan’s Saturday Afternoon Organ Recitals 
in St. Andrew’s Hall continue to attract very large 
audiences. The programmes are invariably good, and the 
introduction of recitations has met with the decided favour 
of the patrons. On the 14th ult. Mr. Charles Fry made his 
first appearance in Glasgow, and recited with powerful effect 
“The building of San Sophia,” to Mr. Strachan’s organ 
accompaniment, as also ‘‘The Dream of Eugene Aram.” 
In Hood’s familiar piece Mr. Fry had the advantage of the 
pianoforte accompaniment specially written by Dr. A. C. 
Mackenzie. Much artistic use is made of the tune 
“Hanover” in this expressive musical illustration. Mr. 
Fry also recited at the City Hall and on both occasions 
he had a very cordial reception. 





MUSIC IN LIVERPOOL. 
(FROM OUR OWN CORRESPONDENT.) 


THE most sensational event of the past month has been 
the inauguration of Sunday Concerts at St. George’s Hall. 
Attempts to obtain admission to this superb building have 
been made over and over again by the Liverpool Sunday 
Society during many years past, but until lately the peti- 
tioners had met with refusal at the hands of the City Council. 
Entrance was, however, tardily accorded in December 
last; but yet another trouble arose, for on the subsequent 
question of granting the needful licence for music on the 





Sunday the bench of magistrates was evenly divided, and 
nothing came of the first application. A few days later, how- 
ever, the solicitors to the Corporation again appeared before 
an abnormally large muster of justices, there being nearly 
thirty of them present. In the end, twenty-three voted for 
the grant and fifteen against it. Thus the path was 
cleared, and on the 8th ult. the Sunday Society Orchestra, 
now augmented to sixty performers, and conducted by Mr. 
W. I. Argent, took up its position under the famous organ 
at which Mr. W. T. Best presides. The programme 
included the Overture to Rossini’s ‘“‘ William Tell,” a 
selection from Wagner’s ‘“ Tannhauser,” and the last 
movement of Beethoven’s Fifth Symphony. Songs were 
sung by Miss Pauline Joran—an excellent mezzo-soprano of 
the Royal Carl Rosa Company—and Mr. Eaton Batty. The 
audience proved, unfortunately, even too large for the 
extensive area of the hall, a crowd of over a thousand being 
unable to obtain admission. These Concerts are to be 
continued fortnightly, and will alternate with the Sunday 
Organ Recitals of Mr. Best, or one of his deputies. 

Once again it is to be deplored that there is so little of 
importance in the way of music, outside orchestral lines, to 
chronicle in Liverpool. The other local societies are for 
the most part of so little position and do such unimportant 
work that a good choral concert appears like a veritable 
oasis in the desert. The Philharmonic Society gave, on 
the 17th ult., Gade’s ‘‘ Spring’s Message,”’ but the rest ot 
the programme was devoted mainly to a Haydn Symphony 
and to the solo work of Madame Melba and Herr Becker. 
The famous Amateur Orchestral Society played well in the 
Philharmonic Hall on the 21st ult., under Mr. Rodewald, 
at a benefit Concert. 

A new departure has been effected at the Unitarian 
Church of Hope Street. On the evening of Sunday, the 
22nd ult., Mendelssohn’s ‘‘Athalie’’ was given in the 
chancel, with orchestra and chorus. No performance of 
such an order has taken place since 1836, when the same 
composer’s ‘‘ St. Paul’? was given in St. Peter’s Church, 
for the first time in England, under Sir George Smart. 

At Wigan, Handel’s “* Messiah” has been given by Mr. 
Moss, with orchestra, at the Wesleyan Church. At St. 
Helen’s, Miss H. Swift has again successfully directed her 
annual operatic performances. At Newton-le-Willows, Mr. 
Corlett has had, unfortunately for the local choral society, 
to resign its conductorship in consequence of his accepting 
an appointment elsewhere. At Runcorn, the Musical 
Society has fully recovered its normal healthiness, thanks 
to the efforts of Mr. F. H. Crossley ; and the same gentle- 
man is busy with the preparation of the new Cantata he has 
written for Warrington. At Liscard, Haydn’s “Creation” 
is in hand. 

Mr. Threlfall, the Chairman of the Royal Academy 
of Music, has been recently in Liverpool and visited the 
School for the Blind, where, through the instrumentality 
of Mr. W. D. Hall, an organ on the Hope-Jones system 
is to be shortly erected. Mr. Threlfall spoke most 
highly of the singing of the pupils. The Liverpool 
Musical Club held its annual meeting on the 2ist 
ult., when Mr. A. E. Workman was voted into the presi- 
dential chair for 1893. At the Music School (Limited) 
there seems to be the prospect of a plethora of pupils, so 
many haying joined this term. A new organ of three 
manuals is to be put up in the Concert-room a couple of 
months hence by Mr. Alfred Monk, of Holloway. 

Opera has been in full swing in Liverpool during the past 
month, and the visit of the Royal Carl Rosa Company is to 
extend into March. Among the features of the season up 
to date have been the revival of Adam’s “ Postillion of 
Lonjumeau,” an opera of the bright and legitimate pre- 
Offenbach French school; Bizet’s ‘‘ Djamileh,” a work all 
too brief and characteristic of the composer of ‘‘ Carmen”; 
and Mascagni’s “ L’Amico Fritz,” a charming production 
and a ‘itting sequel to “Cavalleria Rusticana,” in which 
M: -an made a great mark in her dual véle of violinist 


ana list. The most important event of the season 80 
far . ‘en Verdi’s “Othello,” given for the first time i 
Liver, vn the 24th ult. with the most successful results. 
The w self belongs to the more advanced school in 
which t ‘ogenarian writer has cast his later works, and 
will pre rank with ‘Aida’ and the Manzoni 
“* Requier. s samples of its author’s powers when 
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“Tl Trovatore,” ‘La Traviata,” and the host of kindred 
operas are forgotten. In its English guise it is a worthy 
addition to the Rosa répertoire, and the mounting and 
first performance at the Royal Court Theatre was alike 
creditable to the artists concerned and the liberality of the 
management. 





MUSIC IN MANCHESTER. 
(FROM OUR OWN CORRESPONDENT.) 


I po not feel that, during the past month, our musical 
doings have been of an important character or could 
greatly interest the readers of THE MusicaL TIMEs. 
Usually at this time of the year there seems to be a lack 
of enterprise, a sort of idea that anything is good enough 
for the children who are home from school, or that exertion 
would be wasted until people have settled down to steady 
life after their Christmas festivities. I believe the notion to 
be as distinctly impolitic as for all the theatres to be just 
now devoted to pantomime and no provision made for 
those who have outgrown that kind of amusement. Briefly 
stated, our chronicle is that, after ‘‘The Messiah” celebra- 
tion—of all degrees of efficiency or of unpreparedness— 
we have been renewing our acquaintance with other familiar 
works, or listening to artists of well-known attainment. But, 
with the close of January, a general awakening comes, and 
Concert-givers shake off the lethargy of the turn of the year 
and bestir themselves. The first partly choral novelty of the 
season—the second and third acts of the ‘ Flying Dutch- 
man”’—prepares the way for “ Judith”; which, at last, 
Dr. Hubert Parry’s admirers here hope to hear under Sir 
Charles Hallé’s auspices, after the careful rehearsal which 
his able choir director, Mr. R. H. Wilson, has superintended. 
The operatic selections have been so decidedly attractive 
as to point the way for an extended research which should 
prove remunerative. 

At the various Concert halls of the city we have had a 
few miscellaneous undertakings—notably the enterprise 
which relied upon the popularity of Madame Melba, and a 
recital of groups of songs of various nationalities by 
M. Oudin. But, apparently, Manchester people are con- 
sistent in their habits and prefer to support their regular 
entertainments, so that the many Saturday evening Con- 
certs have not suffered by the interposition of outside 
speculators. We shall, however, be glad when the com- 
pletion of the Town Hall organ allows the excellent 
Recitals of Mr. Pyne to be resumed. It is rather singular 
that such extensive alterations of the instrument should 
have been undertaken in the winter. 


. 


MUSIC IN NOTTINGHAM. 
(FROM OUR OWN CORRESPONDENT.) 


TuE Sacred Harmonic Society’s ‘‘ Messiah” Concert, on 
December 26, attracted an overflowing audience. The 
principals were Madame Clara Samuell, Miss Meredyth 
Elliott, Messrs. Branscombe and Ffrangcon Davies}; the 
solo trumpet part being sustained by Mr. A. Tomlinson: a 
strong party who did eminently good work. The chorus 
of the Society, under Mr. Adcock’s able direction, surpassed 
itself; but it is to be regretted that the orchestra did not 
give — May we hope for better things another 
year 

Mr. Allen’s second Classical Concert, on the oth ult., 
r Brahms’s Clarinet 
Quintet (Op. 115) excited considerable interest and was 
much enjoyed, being most artistically played by Messrs. 
Willy Hess, Speelmann, S. Speelmann, Fuchs, and 
Egerton. The “ Kreutzer” Sonata (charmingly rendered 
by Miss Cantelo and Mr. Willy Hess), Dvordk’s Terzetto 
(Op. 74), and Mendelssohn’s String Quintet (Op. 87) com- 
pleted a fine programme. 

The production of Mrs. Lambert’s (Emily Bardsley 
Farmer) operetta “Nell” brought three crowded 
audiences to the performances given for the benefit of the 
Lenton Orphanage. The bright clever music and the 
mounting and staging of the operetta gave great pleasure 
and evinced careful preparation. 

The second Concert of the Philharmonic Choir was 


part-song ‘‘ The Wreck of the Hesperus,” the choir over- 
coming its great difficulties with ease. They also gave 
Macfarren’s ‘“ Break, break,” and Smart’s ‘‘ Cradle Song ” 
in finished style. Miss Marian McKenzie was the 
vocalist and gave a song from Saint-Saéns’s “Samson 
et Dalila,” Sullivan’s ‘‘ Willow Song’ from ‘‘Othello,” 
and Schubert’s too little known “Serenade” for contralto 
solo and chorus. The band of the Royal Artillery, under 
Cavaliere Zavertal, contributed largely to the programme, 
its most interesting pieces being Weber’s Second Sym- 
phony, and ‘‘ Alpenglihen,” by its talented Conductor. 

At the Drawing-Room Concert, on the 2oth ult., Sir 
Charles Hallé’s band sustained the whole programme. The 
chief pieces of interest were Schumann’s Symphony in B 
flat, the Overture to ‘“ Die Meistersinger,” and Mr. Willy 
Hess’s masterly rendering of Mendelssohn’s Violin Con- 
certo. 





MUSIC IN YORKSHIRE. 
(FROM OUR OWN CORRESPONDENT.) 


Tue West Riding is emphatically the chief centre of 
Handel-worship, and though no possible objection can be 
made to the “ cult” in itself, it is to be deprecated that its 
manifestation is practically confined to the narrow channel of 
‘“‘ Messiah” performances at Christmastide, varied by very 
occasional appearances in public of one or two others of 
Handel’s specially favoured oratorios. Of the innumerable 
‘‘ Messiah”’ celebrations which set in with their usual 
severity during the week before Christmas, we may briefly 
mention three of the most important. The Leeds Phil- 
harmonic Society led the way on December 19, when 
an excellent performance was given of the great Christian 
epic, under the direction of Mr. Alfred Broughton, the 
Society’s able Conductor, who was fortunately sufficiently 
recovered from his recent illness to return to his congenial 
task. The quartet of principals comprised Miss Anna 
Williams, Miss Hilda Wilson, Messrs. Edward Lloyd and 
Norman Salmond, whose names are a sufficient guarantee 
of the excellence of the solo-singing. 

The Halifax Choral Society’s ‘‘ Messiah” performance, 
which took place on December 22, was distinguished by the 
refined and artistic singing of the chorus, which spoke well 
for the careful training it has received from its Con- 
ductor, Mr. W. H. Garland. It has at least got rid of 
the tradition that stentorian power should be the first, it 
not the sole, consideration in the rendering of Handelian 
music. The soloists were Miss Maggie Davies, Miss 
Helen Sugden, Messrs. Tom Child and David Hughes, all 
young but thoroughly competent artists; Miss Davies and 
Mr. Hughes especially distinguishing themselves by their 
finished vocalisation. The excellent trumpet playing of 
Mr. A. Tomlinson should not pass unnoticed. For 
grandeur of tone the chorus of the Huddersfield Choral 
Society has no superior in Yorkshire, or, for that matter, in 
England, and its good qualities are never more apparent 
than in its annual performance of the familiar ‘‘ Messiah ” 
music, whichis exactly suited to its powers. For the Society’s 
Concert on December 23, Miss Antoinette Trebelli, Miss 
Marian McKenzie, Messrs. Henry Piercy and Norman Sal- 
mond were the principal vocalists ; but, admirable as was their 
singing, the powerful rendering of the choruses formed the 
chief feature of a performance on which the Conductor, 
Mr. John Bowling, may be heartily congratulated. Accord- 
ing to a singular custom which prevails at Huddersfield, 
the Oratorio was preceded by the singing of a Christmas 
hymn. It might have been thought that ‘‘ The Messiah ” 
was both long enough and appropriate enough to the season 
without such a prelude, but Dis aliter visum, and no 
more is to be said. 

Since the rush of ‘ Messiah” performances which saw 
the old year out, there has followed the usual lull. At 
Leeds a Concert was given on the 11th ult. by the Leeds 
String Quartet, consisting of four local players: Messrs. 
Johann Miller, V. Fawcett, A. Gutfeld, and A. Giessing. 
The programme included Schubert’s A minor Quartet (Op. 29) 
and Beethoven’s G major Quartét (Op. 28, No. 2), Mr. 
W. Thornton being the vocalist. On the 17th ult. Mr. Edgar 
Haddock resumed his Musical Evenings, and introduced to 
his subscribers a new Sonata for violin and pianoforte in G, 





distinguished by a capital rendering of Dr. Hiles’s dramatic 


by Dr. Alan Gray, a work which shows the most finished 
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musicianship together with no lack of ideas. The 
influence of Brahms is apparent, but not to such an extent 
as to obscure the composer’s individuality. The other 
special feature of the Concert was the admirable playing of 
the young pianist, Miss Sant-Angelo, who on this occasion 
made her first appearance in Leeds. Miss Trebelli was the 
principal vocalist. On the 18th ult. a Saxophone Recital was 
given by Mr. Edward Mills, whose artistic playing of several 
solos displayed to the greatest possible advantage an instru- 
ment the peculiar and individual character of which makes 
it worthy of greater notice than it has hitherto received 
beyond the borders of France and Belgium. The pianist 
was Mr. H. M. Lawrence, who joined Mr. Mills in Weber’s 
fine Duet for pianoforte and clarinet (Op. 48). 

On December 20 an interesting Pianoforte Recital was 
given at Huddersfield by Mr. Max Pauer, whose playing 
of Schumann’s Characteristic Fantasia in C (Op. 11) was 
especially noteworthy. On the roth ult. the Huddersfield 
Subscription Concerts were resumed, Sir Charles and Lady 
Hallé, with Madame Bertha Moore and Mr. Riley as 
vocalists, providing a programme which was as irreproach- 
able as the performance. 


MUSIC IN AMERICA. 
(FROM OUR OWN CORRESPONDENT.) 

THE season intervening since my last communication 
has been unusually rich, both in respect of novelties and 
well-tried favourites, given in most cases in such a manner 
as largely to console us for the lack of Grand Opera. 

The work of the Church Choral Society, under its ambi- 
tious and competent director, Mr. R. H. Warren, is still in 
the line of such progress as has been noted of them previ- 
ously. At the first Concert were produced the ‘“ Phoenix 
Expirans” of G. W. Chadwick, the “Jubilate Amen ” of 
Max Bruch, and the ‘“‘ Veni Creator Spiritus ” by Dr. A. C. 
Mackenzie. These were performed in a manner which 
merited—and but for time and place would have received— 
generous applause. 

Mr. Walter Damrosch has met with deserved success in 
his efforts to supply a distinct need—high-class music at 
popular prices, on the successive Sunday nights of each 
month. During December we have had Concerts enlisting 
the services of the Symphony Society Orchestra, the 
Operatic Chorus, and distinguished soloists—inter alia, 
Mesdames Blavvelt, Moore-Lawson, and Maconda, and 
Messrs. Campanini, Galassi, and Emil Fischer giving copious 
and intelligently connected excerpts from ‘‘ The Huguenots,” 
‘‘ Bohemian Girl,’’ ‘‘ Tannhauser,” and Rossini’s ‘‘ Stabat 
Mater.”” The Music Hall is invariably filled with an enthu- 
siastic audience, who warmly testify their appreciation of 
Mr. Damrosch’s efforts. 

Christmas-tide brought the usual performances of ‘“ The 
Messiah,” of which the most notable was the magnificent 
performance of the Oratorio Society, so successful that an 
extra Concert was necessary to gratify those unable to 
secure seats at either of the first two. The artists engaged 
were Mrs. Jennie Walker, Mrs. Carl Alves, Mr. Campanini, 
and Mr. Emil Fischer (at the third Concert Mrs. De Vere 
Sapio took the place of Mrs. Walker). Of out-of-town 
performances of ‘‘ The Messiah” the excellent one of the 
Schubert Society of Newark, on December 14, deserves 
fuller mention than is possible here; but the faithful and 
industridus Conductor, Mr. L. A, Russell, has just grounds 
for pride in the work of his forces as shown at this Concert. 

Equally favourable accounts reach me from Chicago, 
Baltimore, and Philadelphia; all the facts go to prove that 
the music-loving public will always flock to hear the devout 
strains of the great Oratorio, if only it has intelligent 
performance. 

In continuance of the previously mentioned Sunday 
night Festival Services at St. James’s Church, it is fitting 
to note an extremely interesting performance of Handel’s 
‘‘Samson,” under the direction of Mr. A. S.- Baker, 
with the assistance of Mr. F. H. Potter (whose style 
of oratorio singing might be noted to advantage by a 
number of our young men of greater professional preten- 
sions), Mr. Peterson, and Mr. Waters—all, by the way, 
regular members of the choir. The fitness of ‘‘ Samson” 
as an Evensong anthem may be questioned, but there can be 
no doubt as to the musical excellence of this performance, 





No attempt is made by Mr. Baker to make St. James’s a 
“show choir,” but for solid, careful, reverent, and, more 
than all, church-like singing, it is probably unsurpassed 
among the many fine choirs in this city of choirs. 

It is a pleasure to note the successful Concert (the first 
of the season) of the Banks’ Glee Club, whose Conductor, 
Mr. H. R. Humphries, has brought together a very capable 
body of singers (chiefly connected with the leading Banks, 
whence the name), and on this occasion—December 14— 
a long but carefully selected and interesting programme 
was accomplished in a manner evincing careful training 
and assiduous effort. 

At the last Concert of Mr. Seidl’s Orchestra, on Sunday, 
the 8th ult., Mr. Charles Manners and his wife (Miss 
Fanny Moody) made their first appearance in this 
country. Their many friends in England will learn with 
pleasure that their success was immediate and complete. 
Mrs. Manners sang the “ Jewel Song” from “ Faust ” and 
Goring Thomas’s ‘Summer Night.” Mr. Manners 
sang Mozart’s ‘‘Qui Sdegno”’ and Schumann’s ‘ Two 
Grenadiers,” and the two were heard in the duet from 
‘“‘ Robert le Diable.” Each number was warmly praised, 
and the New York critics, without exception, speak 
to-day in kindly approval. Mr. and Mrs. Manners 
ought to, and doubtless will, score a continuous success. 
Mr. W. R. Chapman, the efficient Conductor of the 
Rubinstein and Metropolitan, repeated his customary suc- 
cess with the latter, at the Music Hall, on the roth ult. ; 
despite the intense cold the hall was well filled with a 
representative audience, who evinced pleasure at the 
excellence of the programme and the conscientious work 
shown in its performance. 


MUSIC IN MONTREAL, 
(FROM OUR OWN CORRESPONDENT.) 


Tuat the performance of Handel’s ‘ Messiah’’ at 
Christmas is still popular with the Montreal public was 
evidenced by the crowded house which greeted Mr. Couture 
when he took up the bdton to conduct the fifth annual 
performance of the ‘“‘ Immortal Oratorio,” at the Windsor 
Hall, on December 20 last. It was gratifying, next day, 
to learn that the daily papers were unanimous in their 
decision that absolutely the finest performance of the work 
ever heard in Montreal had been given the evening before. 
The soloists were all from Boston, U.S.A. The soprano, 
Miss Rose Stewart, has a voice of great purity and flexi- 
bility, which sounded to great advantage in ‘ Rejoice 
greatly.” The contralto, Miss Lillian Carllsmith, was 
heard at her best in ‘‘ He shall feed His flock.” Mr. H. 0. 
Johnson was the tenor. Mr. Heinrich Meyn, the bass, was 
the most successful soloist of the evening, his fine voice 
and dramatic style creating great enthusiasm. The 
orchestra, which was local, was small but satisfactory. 
Mr. E. N. Lafricain, trumpeter of the Boston Symphony 
Orchestra, rendered valuable assistance by his fine per- 
formance of the trumpet obbligato to ‘‘ The trumpet shall 
sound.” The Society will give a popular performance of 
the “ Creation” on April 20 next. 





Tue second annual banquet of Graduates in Music of the 
University of Durham took place at the Criterion Restaurant, 
on Thursday evening, the 12th ult., when the chair was 
occupied by Dr. Armes, Organist of Durham Cathedral. 
He was supported by Sir John Stainer, Professor J. F. 
Bridge, and the Rev. Thomas Rogers ; the Vice-Chairman 
being Mr. E. Burritt Lane. After the usual loyal toasts, 
Sir John Stainer proposed the University of Durham, 
remarking on the good work done by the University in 
offering musical degrees, after a moderate but sufficient 
matriculation examination, to those whose musical attain- 
ments were sufficiently high to entitle them to such recog- 
nition. Dr, Armes responded in felicitous terms. The 
health of the Examiners in the Faculty of Music was then 
drunk with musical honours, and Dr. Bridge returned 
thanks. Mr. Burritt Lane proposed the toast of ‘“ The 
Honorary and ad eundem Musical Graduates,” which was 
acknowledged by the Rev. Dr. Rogers. Other toasts 
followed, the proceedings being dive 1 by some of 
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Mendelssohn’s Part-Songs for male voices, in which the 
entire company took part, and an excellent rendering on 
the violin by Mr. T. G. Buffey of Dr. Mackenzie’s ‘‘ Bene- 
dictus.”” There was alarge attendance of graduates, many 
of whom had travelled long distances to be present, and a 
most enjoyable evening was spent. 


At its Smoking Concert, given on the 25th ult. at the 
Cannon Street Hotel, the Lothbury Male Voice Choir, 
under Mr. T. B. Evison, and accompanied on the piano- 
forte by the composer, sang a selection from Mr. Henry 
Gadsby’s interesting music to the “ Alcestis’’ of Euripides. 
The portions which had been chosen for performance, and 
which formed the most enjoyable feature of an excellent 
programme, were the chorus (No. 5) “Immortal bliss’; 
the short but impressive Funeral March, with chorus; and 
the very spirited and tuneful chorus in march rhythm 
(No. 6) ‘ Yes, lib’ral House,” the second strophe of which 
had to be repeated in response to much hearty applause. 
Male voice choirs wishing for a change from part-songs 
and glees could hardly do better than take up Mr. Gadsby’s 
capital work, which deserves much more frequent hear- 
ing than seems to be vouchsafed to it. The programme 
included also a new and very charming setting, by Dr. J. 
lliffe, of Herrick’s ‘‘Go, happy rose,” and a clever 
humorous part-song, ‘‘ Tom, he was a piper’s son,’’ by 
Mr. Townsend Driffield. It was perhaps a mistake to 
sing Grieg’s ‘‘ Landkjending”’’ (Op. 31) with a pianoforte 
accompaniment, as the work is only relieved from monotony 
by the ever-changing colour of the orchestral accompani- 
ment. The singing of the choir was good throughout. 


At the College of Organists, on the 1oth, 11th, 
and 12th ult., the Examination for Fellowship (F.C.O,) 
was held, and of sixty-one examined the following 
were successful: E. A. Crusha, Tottenham; E. Dale, 
Rochester ; Herbert Hodge, Regent’s Park; P. D. 
Hodsoll, Farningham ; J. Holgate (Mus. Bac., Dunelm), 
Manchester; F. W. Holloway, Streatham; A. E Jones, 
Bolton; T. Keighley, Stalybridge; C. J. May, Forest 
Hill; Miss E. J. Priday, Brighton; C. Seal (Mus. Bac., 
Oxon.), Macclesfield ; C. Taylor, Leicester; H. W. Tupper, 
Bishop’s Stortford; T. J. Woodall, Sydenham. The 
diplomas were presented to the above by Sir William 
Cusins, a Vice-President of the College. On the 17th, 18th, 
and roth ult. the Examination for Associateship took place, 
and out of 105 entries the following gained the diploma: 
G. P. Allen, M. Allison, E. A. Armstrong, Miss Grace 
Batchelder, P. L. Bryning, C. E. Cover, J. H. L. Gauntlett, 
A. L. Godbert, S. H. Hanson, C. E. Hester, A. Hough, 
N. L. Howlett, W. Hoyle, H. A. Jeboult (B.A., John’s), 
P. Jones, J. W. J. Law, J. Marsh, G. H. Matthews, K. 
Peters, W. Riley, F. W. Rouse, E. W. Ruddell, J. F. 
Shaw, H. F. Smith, E. A. Sobey, G. H. Squier. To these 
the diplomas were presented on the morning of the 2oth 
ult. by Dr. Philip Armes, M.A. 


TuE second Concert of the Wind Instrument Chamber 
Music Society was given at St. James’s Banqueting Hall 
on the 13th ult. The programme included two works new 
to this country—a piquant and well-written ‘ Intermezzo 
Scherzando ” (flute, oboe, clarinets, horn, and bassoon), by 
Ch. Lefebvre; and a set of six graceful Valses (pianoforte, 
flute, oboe, and clarinet), by J. Ehrhart. The other pieces 
were Mr. Charles Macpherson’s Sextet, a work of much 
poetic charm, which gained the Charles Lucas medal at the 
R.A.M. last year; a Serenade for tenor voice (pianoforte, 
flute, oboe, clarinet, horn, and bassoon accompaniment), 
composed by Mr. Edward German expressly for the 
Society; Herzogenberg’s clever if not very original or 
Inspired Quintet, Op. 43 (pianoforte, oboe, clarinet, horn, 
and bassoon) ; and a song by Mr. G. J. Bennett. ‘The per- 
formance of these works was in every respect satisfactory— 
tone, phrasing, and ensemble being alike admirable. Mr. 
Maldwy. Humphreys was the vocalist, vice Mr. Arthur 
Thompson, indisposed; the pianists were Mr. Albert Fox 
and Mr. Edward German; and the wind instruments were 
Played by Messrs. F. Griffiths, E. Davies, A. Smith, J. A. 
Park, A. M. Lawson, A. Brain, and E, F. James. 


Every new series of Classical Concerts deserves to be 
welcomed, and it is to be hoped that Mr. Theodor Plowitz, 
ftom Vienna, will receive encouragement in the enterprise 
he inaugurated at the Princes’ Hall on T uesday, the 24th 


ult.—that is, of course, if it proves worthy of support. It 
must be said frankly that the first programme was scarcely 
a model of its kind, nor was the execution thereof above 
reproach. Mendelssohn’s Trio in D minor (Op. 49) and 
Brahms’s Quartet in G minor (Op. 25) are acknowledged 
masterpieces, but most of the other pieces might well have 
been spared. Strangely enough, though Mr. Plowitz is 
evidently an excellent pianist, with nimble fingers and a 
light, musical touch, he did not play any solos. Mr. 
Desidér Némes, the leading violinist, has considerable 
technical capacity, but he might have selected something 
of higher value than Sarasate’s Fantasia on “Faust.” 
Madame Paula Plowitz contributed some well selected 
vocal pieces with moderate effect, her powerful voice being 
scarcely under control. 

Tue Hornsey and Crouch End Orchestral Society, which 
is still quite in its infancy, gave a very successful Concert on 
the 16th ult., being the first of the current season. The 
orchestra numbered nearly sixty performers, mostly members 
of the Society—strengthened by a little professional aid in 
the wind department and comprising forty-two strings and 
the full complement of wind and percussion—led by Mr. 
Arthur Payne. Under the direction of its painstaking and 
careful Conductor the orchestra has made rapid advance, 
tone, attack, and expression being worthy of high com- 
mendation. The programme included the “Son and 
Stranger” and “ Mirella” Overtures; Haydn’s Symphony 
in D, No. 7; De Beriot’s Violin Concerto, No. 1, capitally 
played by Mr. Payne; National Dances by Sarakowski, &c. 
Mr. Lawrence Fryer sang in good style Gounod’s ‘‘ Lend 
me your aid’? and Handel’s ‘‘ Love sounds the alarm.” 
Mr. Henry J. Baker (of the Parish Church, Hornsey) con- 
ducted with judgment and skill. 


On the evening of the 23rd ult. a Violin Recital was 
given by Mr. T. E. Gatehouse and the classes under his 
direction, at the South London Institute of Music. The 
pupils, numbering nearly eighty, were heard to great 
advantage in several concerted selections, including 
Boecherini’s Minuet and a charming ‘‘ Duo Symphonique” 
in three movements from the pen of Mr. Berthold Tours. 
Mr. Gatehouse, amongst other solo pieces, performed the 
same composer's very difficult, but highly effective, 
Romance and Tarantelle, and this was received with so 
much enthusiasm that it was repeated, to the renewed 
delight of the audience. Some excellent songs were con- 
tributed by Miss Flora Edwards and Mr. Bainbridge 
Hardwicke, the pianoforte parts being in the hands of Miss 
Biddell, Miss Margaret Doughty, and Mr. Tours, who 
accompanied his own compositions. 

At the Royal Academy of Music, on the 23rd ult., Mr. 
Tobias A. Matthay gave an Invitation Concert, consisting 
entirely of hisown compositions. Programmes so composed 
are, we consider, a mistake, except, perhaps, in the case of 
a very few of the greatest composers. Mr. Matthay is not 
of these, and his music suffered in consequence. No one, 
however, who followed the numerous pieces of a lengthy 
programme (over twenty in number) could, fail to recognise 
the skill, conscientiousness, and industry which had made 
them possible. Miss Dora Matthay, Miss Jessie Kennedy, 
and Mr. Walter Mackway sang the vocal pieces, those for 
pianoforte being, of course, played by the composer, who 
also shared with Miss Emily Christie the duties of accom- 
panist. 


AN exceedingly gifted young violinist, Miss Alice Maud 
Liebmann, gave a Concert at Princes’ Hall on the roth ult. 
The little lady, who is in her early “‘ teens,” shows plainly 
enough that she is of the stuff of which great players are 
made. Her artistic perception is remarkable, and the finish 
and delicacy of her phrasing, her aplomb, and her keen 
sense of rhythm all point unmistakably to a brilliant future, 
which we earnestly trust will not be jeopardized by in- 
judicious friends, as so often happens in such cases. Miss 
Liebmann’s exceptional gifts will come to maturity in their 
own good time, and must be allowed to do so unhampered. 
She was assisted on the occasion in question by Madame 
Belle Cole, Signor Abramoff, Mr. W. Ganz, Mr. E. Wool- 
house, and other artists. 


Mr. SARASATE’s Concerts follow and resemble one another, 





and there is no necessity to linger over that of the oth 
ult., which was an orchestral performance. Max Bruch’s 
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musicianship together with no lack of ideas. The 
influence of Brahms is apparent, but not to such an extent 
as to obscure the composer’s individuality. The other 
special feature of the Concert was the admirable playing of 
the young pianist, Miss Sant-Angelo, who on this occasion 
made her first appearance in Leeds. Miss Trebelli was the 
principal vocalist. On the 18th ult. a Saxophone Recital was 
given by Mr. Edward Mills, whose artistic playing of several 
solos displayed to the greatest possible advantage an instru- 
ment the peculiar and individual character of which makes 
it worthy of greater notice than it has hitherto received 
beyond the borders of France and Belgium. The pianist 
was Mr. H. M. Lawrence, who joined Mr. Mills in Weber’s 
fine Duet for pianoforte and clarinet (Op. 48). 

On December 20 an interesting Pianoforte Recital was 
given at Huddersfield by Mr. Max Pauer, whose playing 
of Schumann’s Characteristic Fantasia in C (Op. 11) was 
especially noteworthy. On the roth ult. the Huddersfield 
Subscription Concerts were resumed, Sir Charles and Lady 
Hallé, with Madame Bertha Moore and Mr. Riley as 
vocalists, providing a programme which was as irreproach- 
able as the performance. 


MUSIC IN AMERICA. 
(FROM OUR OWN CORRESPONDENT.) 

THE season intervening since my last communication 
has been unusually rich, both in respect of novelties and 
well-tried favourites, given in most cases in such a manner 
as largely to console us for the lack of Grand Opera. 

The work of the Church Choral Society, under its ambi- 
tious and competent director, Mr. R. H. Warren, is still in 
the line of such progress as has been noted of them previ- 
ously. At the first Concert were produced the ‘ Phoenix 
Expirans” of G. W. Chadwick, the “Jubilate Amen ” of 
Max Bruch, and the ‘“‘ Veni Creator Spiritus’ by Dr. A. C. 
Mackenzie. These were performed in a manner which 
merited—and but for time and place would have received— 
generous applause. 

Mr. Walter Damrosch has met with deserved success in 
his efforts to supply a distinct need—high-class music at 
popular prices, on the successive Sunday nights of each 
month. During December we have had Concerts enlisting 
the services of the Symphony Society Orchestra, the 
Operatic Chorus, and distinguished soloists—inter alia, 
Mesdames Blavvelt, Moore-Lawson, and Maconda, and 
Messrs. Campanini, Galassi, and Emil Fischer giving copious 
and intelligently connected excerpts from ‘‘ The Huguenots,” 
‘‘ Bohemian Girl,” ‘‘ Tannhauser,’”’ and Rossini’s ‘‘ Stabat 
Mater.”” The Music Hall is invariably filled with an enthu- 
siastic audience, who warmly testify their appreciation of 
Mr. Damrosch’s efforts. 

Christmas-tide brought the usual performances of ‘“ The 
Messiah,” of which the most notable was the magnificent 
performance of the Oratorio Society, so successful that an 
extra Concert was necessary to gratify those unable to 
secure seats at either of the first two. The artists engaged 
were Mrs. Jennie Walker, Mrs. Carl Alves, Mr. Campanini, 
and Mr. Emil Fischer (at the third Concert Mrs. De Vere 
Sapio took the place of Mrs. Walker). Of out-of-town 
performances of ‘‘ The Messiah” the excellent one of the 
Schubert Society of Newark, on December 14, deserves 
fuller mention than is possible here; but the faithful and 
industrious Conductor, Mr. L. A, Russell, has just grounds 
for pride in the work of his forces as shown at this Concert. 

Equally favourable accounts reach me from Chicago, 
Baltimore, and Philadelphia; all the facts go to prove that 
the music-loving public will always flock to hear the devout 
strains of the great Oratorio, if only it has intelligent 
performance. 

In continuance of the previously mentioned Sunday 
night Festival Services at St. James’s Church, it is fitting 
to note an extremely interesting performance of Handel’s 
‘Samson,’ under the direction of Mr. A. S. ’ Baker, 
with the assistance of .Mr. F. H. Potter (whose style 
of oratorio singing might be noted to advantage by a 
number of our young men of greater professional preten- 
sions), Mr. Peterson, and Mr. Waters—all, by the way, 
regular members of the choir. The fitness of ‘‘ Samson” 
as an Evensong anthem may be questioned, but there can be 
no doubt as to the musical excellence of this performance, 





No attempt is made by Mr. Baker to make St. James’s a 
“show choir,” but for solid, careful, reverent, and, more 
than all, church-like singing, it is probably unsurpassed 
among the many fine choirs in this city of choirs. 

It is a pleasure to note the successful Concert (the first 
of the season) of the Banks’ Glee Club, whose Conductor, 
Mr. H. R. Humphries, has brought together a very capable 
body of singers (chiefly connected with the leading Banks, 
whence the name), and on this occasion—December 14— 
a long but carefully selected and interesting programme 
was accomplished in a manner evincing careful training 
and assiduous effort. 

At the last Concert of Mr. Seidl’s Orchestra, on Sunday, 
the 8th ult., Mr. Charles Manners and his wife (Miss 
Fanny Moody) made their first appearance in this 
country. Their many friends in England will learn with 
pleasure that their success was immediate and complete, 
Mrs. Manners sang the ‘“‘ Jewel Song” from ‘“ Faust ” and 
Goring Thomas’s ‘Summer Night.” Mr. Manners 
sang Mozart’s ‘‘Qui Sdegno” and Schumann’s ‘ Two 
Grenadiers,” and the two were heard in the duet from 
‘“‘ Robert le Diable.” Each number was warmly praised, 
and the New York critics, without exception, speak 
to-day in kindly approval. Mr. and Mrs. Manners 
ought to, and doubtless will, score a continuous success. 
Mr. W. R. Chapman, the efficient Conductor of the 
Rubinstein and Metropolitan, repeated his customary suc- 
cess with the latter, at the Music Hall, on the roth ult.; 
despite the intense cold the hall was well filled with a 
representative audience, who evinced pleasure at the 
excellence of the programme and the conscientious work 
shown in its performance. 





MUSIC IN MONTREAL. 
(FROM OUR OWN CORRESPONDENT.) 


Tuat the performance of Handel’s “Messiah” at 
Christmas is still popular with the Montreal public was 
evidenced by the crowded house which greeted Mr. Couture 
when he took up the bdton to conduct the fifth annual 
performance of the ‘Immortal Oratorio,” at the Windsor 
Hall, on December 20 last. It was gratifying, next day, 
to learn that the daily papers were unanimous in their 
decision that absolutely the finest performance of the work 
ever heard in Montreal had been given the evening before. 
The soloists were all from Boston, U.S.A. The soprano, 
Miss Rose Stewart, has a voice of great purity and flexi- 
bility, which sounded to great advantage in ‘ Rejoice 
greatly.” The contralto, Miss Lillian Carllsmith, was 
heard at her best in ‘‘ He shall feed His flock.” Mr. H. 0. 
Johnson was the tenor. Mr. Heinrich Meyn, the bass, was 
the most successful soloist of the evening, his fine voice 
and dramatic style creating great enthusiasm. The 
orchestra, which was local, was small but satisfactory. 
Mr. E. N. Lafricain, trumpeter of the Boston Symphony 
Orchestra, rendered valuable assistance by his fine per- 
formance of the trumpet obbligato to ‘‘ The trumpet shall 
sound.” The Society will give a popular performance of 
the “ Creation” on April 20 next. 





THE second annual banquet of Graduates in Music of the 
University of Durham took place at the Criterion Restaurant, 
on Thursday evening, the 12th ult., when the chair was 
occupied by Dr. Armes, Organist of Durham Cathedral. 
He was supported by Sir John Stainer, Professor J. F. 
Bridge, and the Rev. Thomas Rogers; the Vice-Chairman 
being Mr. E. Burritt Lane. After the usual loyal toasts, 
Sir John Stainer proposed the University of Durham, 
remarking on the good work done by the University in 
offering musical degrees, after a moderate but sufficient 
matriculation examination, to those whose musical attain- 
ments were sufficiently high to entitle them to such recog- 
nition. Dr, Armes responded in felicitous terms. The 
health of the Examiners in the Faculty of Music was then 
drunk with musical honours, and Dr. Bridge return 
thanks. Mr. Burritt Lane proposed the toast of “ The 
Honorary and ad eundem Musical Graduates,” which was 
acknowledged by the Rev. Dr. Rogers Other toasts 
followed, the proceedings being dive 1 by some of 
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Mendelssohn’s Part-Songs for male voices, in which the 
entire company took part, and an excellent rendering on 
the violin by Mr. T. G. Buffey of Dr. Mackenzie’s ‘‘ Bene- 
dictus.”” There was a large attendance of graduates, many 
of whom had travelled long distances to be present, and a 
most enjoyable evening was spent. 


At its Smoking Concert, given on the 25th ult. at the 
Cannon Street Hotel, the Lothbury Male Voice Choir, 
under Mr. T. B. Evison, and accompanied on the piano- 
forte by the composer, sang a selection from Mr. Henry 
Gadsby’s interesting music to the “ Alcestis’’ of Euripides. 
The portions which had been chosen for performance, and 
which formed the most enjoyable feature of an excellent 
programme, were the chorus (No. 5) ‘Immortal bliss”’; 
the short but impressive Funeral March, with chorus; and 
the very spirited and tuneful chorus in march rhythm 
(No. 6) ‘ Yes, lib’ral House,” the second strophe of which 
had to be repeated in response to much hearty applause. 
Male voice choirs wishing for a change from part-songs 
and glees could hardly do better than take up Mr. Gadsby’s 
capital work, which deserves much more frequent hear- 
ing than seems to be vouchsafed to it. The programme 
included also a new and very charming setting, by Dr. J. 
lliffe, of Herrick’s ‘‘Go, happy rose,” and a clever 
humorous part-song, ‘‘ Tom, he was a piper’s son,’’ by 
Mr. Townsend Driffield. It was perhaps a mistake to 
sing Grieg’s “‘ Landkjending”’ (Op. 31) with a pianoforte 
accompaniment, as the work is only relieved from monotony 
by the ever-changing colour of the orchestral accompani- 
ment. The singing of the choir was good throughout. 


Ar the College of Organists, on the roth, 11th, 
and 12th ult., the Examination for Fellowship (F.C.O, 
was held, and of sixty-one examined the following 
were successful: E. A. Crusha, Tottenham; E. Dale, 
Rochester ; Herbert Hodge, Regent’s Park; P. D. 
Hodsoll, Farningham ; J. Holgate (Mus. Bac., Dunelm), 
Manchester; F. W. Hoiloway, Streatham; A. E Jones, 
Bolton; T. Keighley, Stalybridge; C. J. May, Forest 
Hill; Miss E. J. Priday, Brighton; C. Seal (Mus. Bac., 
Oxon.), Macclesfield ; C. Taylor, Leicester; H. W. Tupper, 
Bishop’s Stortford; T. J. Woodall, Sydenham. The 
diplomas were presented to the above by Sir William 
Cusins, a Vice-President of the College. On the 17th, 18th, 
and rgth ult. the Examination for Associateship took place, 
and out of 105 entries the following gained the diploma: 
G. P. Allen, M,. Allison, E. A. Armstrong, Miss Grace 
Batchelder, P. L. Bryning, C. E. Cover, J. H. L. Gauntlet, 
A. L. Godbert, S. H. Hanson, C. E. Hester, A. Hough, 
N. L. Howlett, W. Hoyle, H. A. Jeboult (B.A., John’s), 
P. Jones, J. W. J. Law, J. Marsh, G.,H. Matthews, K. 
Peters, W. Riley, F. W. Rouse, E. W. Ruddell, J. F. 
Shaw, H. F. Smith, E. A. Sobey, G. H. Squier. To these 
the diplomas were presented on the morning of the 2oth 
ult. by Dr. Philip Armes, M.A. 


THE second Concert of the Wind Instrument Chamber 
Music Society was given at St. James’s Banqueting Hall 
on the 13th ult. The programme included two works new 
to this country—a piquant and well-written ‘ Intermezzo 
Scherzando ” (flute, oboe, clarinets, horn, and bassoon), by 
Ch. Lefebvre ; and a set of six graceful Valses (pianoforte, 
flute, oboe, and clarinet), by J. Ehrhart. The other pieces 
were Mr. Charles Macpherson’s Sextet, a work of much 
poetic charm, which gained the Charles Lucas medal at the 
R.A.M. last year; a Serenade for tenor voice (pianoforte, 
flute, oboe, clarinet, horn, and bassoon accompaniment), 
composed by Mr. Edward German expressly for the 
Society; Herzogenberg’s clever if not very original or 
inspired Quintet, Op. 43 (pianoforte, oboe, clarinet, horn, 
and bassoon) ; and a song by Mr. G. J. Bennett. The per- 
formance of these works was in every respect satisfactory— 
tone, phrasing, and ensemble being alike admirable. Mr. 
Maldwyn Humphreys was the vocalist, vice Mr. Arthur 
Thompson, indisposed; the pianists were Mr. Albert Fox 
and Mr. Edward German; and the wind instruments were 
played by Messrs. F. Griffiths, E. Davies, A. Smith, J. A. 
Park, A. M. Lawson, A. Brain, and E, F. James. 

Every new series of Classical Concerts deserves to be 
welcomed, and it is to be hoped that Mr. Theodor Plowitz, 
from Vienna, will receive encouragement in the enterprise 
he inaugurated at the Princes’ Hall on Tuesday, the 24th 


~~ 


ult.—that is, of course, if it proves worthy of support. It 
must be said frankly that the first programme was scarcely 
a model of its kind, nor was the execution thereof above 
reproach. Mendelssohn’s Trio in D minor (Op. 49) and 
Brahms’s Quartet in G minor (Op. 25) are acknowledged 
masterpieces, but most of the other pieces might well have 
been spared. Strangely enough, though Mr. Plowitz is 
evidently an excellent pianist, with nimble fingers and a 
light, musical touch, he did not play any solos. Mr. 
Desidér Némes, the leading violinist, has considerable 
technical capacity, but he might have selected something 
of higher value than Sarasate’s Fantasia on ‘ Faust.” 
Madame Paula Plowitz contributed some well selected 
vocal pieces with moderate effect, her powerful voice being 
scarcely under control. 


Tue Hornsey and Crouch End Orchestral Society, which 
is still quite in its infancy, gave a very successful Concert on 
the 16th ult., being the first of the current season. The 
orchestra numbered nearly sixty performers, mostly members 
of the Society—strengthened by a little professional aid in 
the wind department and comprising forty-two strings and 
the full complement of wind and percussion—led by Mr. 
Arthur Payne. Under the direction of its painstaking and 
careful Conductor the orchestra has made rapid advance, 
tone, attack, and expression being worthy of high com- 
mendation. The programme included the “ Son and 
Stranger” and “ Mirella’”’ Overtures; Haydn’s Symphony 
in D, No. 7; De Beriot’s Violin Concerto, No. 1, capitally 
played by Mr. Payne; National Dances by Sarakowski, &c. 
Mr. Lawrence Fryer sang in good style Gounod’s ‘‘ Lend 
me your aid’’ and Handel’s ‘‘ Love sounds the alarm.” 
Mr. Henry J. Baker (of the Parish Church, Hornsey) con- 
ducted with judgment and skill. 


On the evening of the 23rd ult. a Violin Recital was 
given by Mr. T. E. Gatehouse and the classes under his 
direction, at the South London Institute of Music. The 
pupils, numbering nearly eighty, were heard to great 
advantage in several concerted selections, including 
Boccherini’s Minuet and a charming ‘‘ Duo Symphonique”’ 
in three movements from the pen of Mr. Berthold Tours. 
Mr. Gatehouse, amongst other solo pieces, performed the 
same composer’s very difficult, but highly effective, 
Romance and Tarantelle, and this was received with so 
much enthusiasm that it was repeated, to the renewed 
delight of the audience. Some excellent songs were con- 
tributed by Miss Flora Edwards and Mr. Bainbridge 
Hardwicke, the pianoforte parts being in the hands of Miss 
Biddell, Miss Margaret Doughty, and Mr. Tours, who 
accompanied his own compositions. 

AT the Royal Academy of Music, on the 23rd ult., Mr. 
Tobias A. Matthay gave an Invitation Concert, consisting 
entirely of hisown compositions. Programmes so composed 
are, we consider, a mistake, except, perhaps, in the case of 
a very few of the greatest composers. Mr. Matthay is not 
of these, and his music suffered in consequence. No one, 
however, who followed the numerous pieces of a lengthy 
programme (over twenty in number) could fail to recognise 
the skill, conscientiousness, and industry which had made 
them possible. Miss Dora Matthay, Miss Jessie Kennedy, 
and Mr. Walter Mackway sang the vocal pieces, those for 
pianoforte being, of course, played by the composer, who 
also shared with Miss Emily Christie the duties of accom- 
panist. 


AN exceedingly gifted young violinist, Miss Alice Maud 
Liebmann, gave a Concert at Princes’ Hall on the roth ult. 
The little lady, who is in her early “teens,” shows plainly 
enough that she is of the stuff of which great players are 
made. Her artistic perception is remarkable, and the finish 
and delicacy of her phrasing, her aplomb, and her keen 
sense of rhythm all point unmistakably to a brilliant future, 
which we earnestly trust will not be jeopardized by in- 
judicious friends, as so often happens in such cases. Miss 
Liebmann’s exceptional gifts will come to maturity in their 
own good time, and must be allowed to do so unhampered. 
She was assisted on the occasion in question by Madame 
Belle Cole, Signor Abramoff, Mt. W. Ganz, Mr. E. Wool- 
house, and other artists. 


Mr. SarasaTe’s Concerts follow and resemble one another, 
and there is no necessity to linger over that of the gth 





ult., which was an orchestral performance. Max Bruch’s 
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Concerto in D minor (No. 3) is now becoming a familiar 


work, but its beauties are certainly not yet stale. The lovely 
slow movement has few equals and fewer superiors in the 
entire repertory of violin music. The Spanish artist’s other 
solos, which, like the Concerto, he played in his most 
brilliant manner, were Saint-Saéns’s showy Rondo Capric- 
cioso in A minor and his own ‘‘ Mufeira,” but, as usual, 
there were several additions tothe programme as announced. 
Sir William Cusins’s orchestra was in excellent form, and 
rendered a large amount of justice to Mendelssohn’s 
“ Hebrides” Overture and Grieg’s ‘‘ Peer Gynt ” Suite. 


Tue Balfe Quartet, under the direction of Mr. Sinclair 
Dunn, gave a second performance of Balfe’s operetta ‘“‘ The 
Sleeping Queen,” at the People’s Palace, on December 31, 
and were specially well received. Miss Emma Fenn took 
the part of the Queen ; Miss Susetta Fenn that of Donna 
Agnes ; Mr. Sinclair Dunn was Don Phillippe ; and Mr. 
Frank Swinford, the Regent. Mr. Dunn also gave his 
entertainment ‘The Songs of Britain” at the Palace, on 
the oth ult., to a large audience. He was assisted by Miss 
Susetta Fenn and Miss Jessie Radford. 


At the New Year’s gathering of the workers of the 
United Kingdom Band of Hope Union, held in Exeter Hall, 
on the 7th ult., a prominent portion of the evening’s pro- 
ceedings consisted of the appearance of a choir of boys 
from the Temple Church, by permission of Dr. Hopkins, 
under the direction of Mr. Haydn Grover. Trios and duets 
by Mendelssohn, Rheinberger, Foster, and W. Little were 
beautifully sung and received with much appreciation by 
the large audience present. 


THE portable metal music-stand of Messrs. Harrow 
and Co. is sufficiently familiar. They have now most 
ingeniously adapted the invention to a music-stool. This 
strong yet light and decidedly elegant seat is of course 
adjustable at various heights, and when not in use can be 
folded and carried in the hand as easily as a satchel. The 
thing is so simple and useful that one wonders it was not 
thought of before. 


On Sunday afternoon, the 15th ult., Handel’s Oratorio 
““The Messiah”? was given at St. John the Evangelist, 
Waterloo Road, by the Oratorio choir of the church. 
The solos were contributed by Madame Bella Monti, Miss 
Mary Tunnicliffe, Mr. Gilbert Denis, and Mr. Frederick 
Winton. Mr. S. S. Martyn conducted, Mr. Henry J. B. 
Dart supplying the accompaniments on the organ. 
Mendelssohn’s ‘St. Paul” was to be given on the 2oth ult. 


A vast crowd assembled at the annual Dedicatory 
Festival held at St. Paul’s on the 25th ult. The Service 
was that by Stanford in A, and the Anthem consisted of 
selections from Mendelssohn’s ‘St. Paul.” The soloists 
were Messrs. Alfred Kenningham, Fryer, R. E. Miles, De 
Lacy, Kempton, and Letts. Dr. Martin conducted, Mr. 
W. Hodge was at the organ, and the choir was largely 
augmented for the occasion. 


THE new organ built by Messrs. Norman Bros. and 
Beard for St. Frideswide’s Church, Poplar, was opened by 
Sir Walter Parratt on December 29. ‘The chief pieces in 
his programme were: Pastorale from the Christmas 
Oratorio, J.S. Bach; Toccata Concertante, J. S. Bach; and 
Overture ‘“ Athalia,” Handel. The action to the organ is 
electric on the Hope-Jones system. 


THE organ just erected in Hackney Road Chapel, which 
formerly stood in Spitalfields Wesleyan Chapel, has been 
removed, rebuilt, and enlarged by Mr. F. A. Slater, of Bow, 
and was opened, on the roth ult., with a Recital by Dr. 
C, J. Frost, when the choir of Dr. Stephenson’s Children’s 
Home sang three anthems, under the conductorship of Mr. 
F. A. Mann, their Choirmaster. 


A Baap Concert was given by Mr. J. V. Rockley at 
Stratford Town Hall on the 18th ult. The artists were 
Mrs. Hutchinson, Madame Patey, Miss Ethel Bevans, 
Miss Adela Duckham (violin); Messrs. Charles Chilley, 
J. D. Fitzgerald, Fred. Bevan, Signor Tito Mattei, and a 
glee party. 

AN excellent performance of Mendelssohn’s ‘‘ Hear my 
Prayer’ was given at All Saints’ Church, Tufnell Park, on 
the 15th ult. Miss Agnes Walker was the soloist. Mr. 
Francis Hemington presided at the organ. 





THE considerable influx of orchestral students into the 
Royal Academy of Music during the last year or two has 
obliged the Committee of Management to institute an 
additional orchestral class, which will commence operations 
very shortly. 

Miss Kate Cnap tin had the honour of playing several 
violin solos to the Queen at Osborne on the 16th ult. She 
was accompanied by Miss Nellie Chaplin. Her Majesty 
afterwards graciously acknowledged the pleasure she had 
received and complimented Miss Chaplin on her talent. 


THEIR Royal Highnesses the Princess of Wales and 
Princess Christian have graciously accepted copies of Mr. 
W. M. Wait’s new Christmas Cantata ‘God with us,” just 
published by Messrs. Novello, Ewer and Co. 

Every Wednesday during Lent, and also on Good 
Friday, at 8 p.m., Sir John Stainer’s ‘ Crucifixion” is 
announced to be sung at St. Peter’s Church, Cranley 
Gardens, under the direction of Mr. Herbert Hodge. 

On the 2nd, gth, 16th, and 23rd of the present month 
Concerts will be given at the Royal Victoria Hall, Waterloo 
Bridge Read. ‘Two will consist of ballads and two of 
operatic selections with illustrative tableaux. 

WE hear from Rome that Signor Capocci, the Organist of 
St. John’s Lateran, will visit London in April for the pur- 
pose of giving Organ Recitals. 

Mucu sympathy has been shown by the press, the pro- 
fession and the public generally with Mr. August Manns, 
whose wife died on the 7th ult. 

Four Concerts will be given by the Musical Artists’ 
Society in March, May, and June. 


REVIEWS. 











Richard Wagner und Schopenhaucr. Von Dr. Friederich 
v. Hausegger. [Leipzig: F. Reinboth.] 

In this interesting pamphlet, ‘‘ Richard Wagner und 
Schopenhauer,” Dr. Friedrich v. Hausegger discusses the 
relationship existing between the ideas contained in the 
music-dramas of the former and the philosophical principles 
of the latter, and points out that the ‘‘ Nibelungen”’ poem was 
written before Wagner became acquainted with Schopen- 
hauer’s teachings. From similar germs—the Indian sources 
whence Schopenhauer developed his theory and the Nibelung 
myth whence Wagner evolved his music-drama are clearly 
allied the one to the other—sprang in one case philosophy, 
in the other, philosophy plus art. Wagner’s “‘ Nibelungen” 


was indeed something more than a product of retlection,a | 
mere dramatising of Schopenhauer’s philosophy. Already | 


in the ‘Flying Dutchman” we have unconscious Will’ 
becoming conscious ; by a vision Senta’s heart is first filled 
with longing, but the appearance of the Dutchman causes 
that unconscious longing to become conscious love. 
Again, in ‘ Lohengrin,” we have a pictorial and striking 
illustration of Schopenhauer’s theory of Will and intellect. 
In the original plan of the ‘‘ Nibelungen” Wotan was a 
type of human nature, of Will ever striving to become 
conscious, and thus leading to individualism and selfish- 
ness. But the poet threw out hopes of a joyful hereafter; 
it was only in the later plan and in ‘“ Tristan” that the 
colours assumed a darker hue. Here, then, Wagner seems 
attempting to solve the mystery of life; poet and 
philosopher started from the same idea, but Wagner only 
gradually came to feel that all was vanity and vexation of 
spirit. In Siegfricd, Wagner is said to have drawn an 
ideal picture of a fvee man, one in whom emotion and 
intellect were in complete union. Love was the source of 
his nature, and an object of that love was ?~«mhilde, 
daughter of Wotan (Will) and Erda (the All- ). Dr. 





Hausegger explains in much interesting deta > philo- 
sophical meaning of the various personages, of the 
‘‘ Nibelungen,” showing how fully Wagner a1 chopen- 
hauer were at one in their views of life. I 1¢ bids 
us note that Wagner was also strongly ir ced by 
Schiller, and that Siegfried pulsating with life Briinn- 
hilde with sympathy and love were, in fact, th come of 
ee 

* Willin the Schopenhauer sense—i.e., the inner sel iner life, 








usefu 
Deun 
harm 
the c 
furthe 
spirit 
Tallis 
shoul 
parts, 
More 
and } 
It is 1 
and e 
sions 
numb 
No. 9 
churc 
the in 
No. 9: 
This | 
No. 9 
Benec 
in the 
respec 
we ha 
Nicen 
These 
four p 
prefer: 
usuall 
is pre 
thee se 
is a s 
chant 
resem 
Bened 
is a re; 
warml: 
the M 
versior 
setting 
form, | 


. harmo 


Bened: 
and th 
second 
effect i 


The 


THE 
poser I 
“ A Fo 
third b 
somew! 
of Ger 
“ Heavy 
Nautica 





; pro- 
Anns, 


tists’ 


lerich 


- und 
2s the 
n the 
ciples 
n was 





THE MUSICAL TIMES.--Fesruary 1, 1893. 


105 





” 


“In presence of these two beings, 


that influence. 
our author, ‘‘ the Schopenhauer view of the world falls into 


says 


owerless self-annihilation.” Schiller understood the 
limitations of life, but he encouraged man to believe that he 
was free—even though it be only illusion. In the 
““ Nibelungen ” Wagner does not preach the gospel of the 
renunciation of the Will, but rather the highest and purest 
revelation of that Will. In ‘“ Parsifal’? Wagner presents 
to us something even higher, nobler than the love of 
Siegfried and Briinnhilde ; here he shows us purified love ; 
love strengthened and perfected by knowledge and suffering. 
Both Schopenhauer and Wagner recommended a religious 
life as the highest blessing; the one, however, meant a 
passive, the other, an active religion. This very brief and 
necessarily imperfect résumé of the contents of Dr. 
Hausegger’s thoughtful little pamphlet may induce our 
readers to examine it for themselves, and in that case 
these few lines will have accomplished their purpose. 


The Parish Choir-Book, No. 86—101. 
[Novello, Ewer and Co.] 


A FEW words concerning each of these numbers of a 
useful publication must suffice. No. 86 is a chant Te 
Deum in E flat, for treble voices, by H. J. Sumner. The 
harmonic progressions are sometimes open to question, and 
the composer, who has ability, should devote some time to 
further study. More praise is due to the next number, a 
spirited four-part setting of the evening canticles, by T. 
Tallis Trimnell. The C sharp (third bar of the second page) 
should surely be D flat. No. 88, chant Te Deum, in four 
parts, by Boyton Smith, is very melodious and pleasing. 
More ambitious than any of the foregoing is the Magnificat 
and Nunc dimittis in D, by A. Wellesley Batson (No. 89). 
It is very bold in general, and the harmonies are modern 
and effective, the service being suitable for festival occa- 
sions though not by any means difficult. The next three 
numbers are also capital settings of the evening canticles, 
No. go, by G. F. Wesley Martin, being straightforward and 
church-like; No. g1, by Frederick Iliffe, noteworthy for 
the independent and orchestral-like accompaniment; and 
No. 92, by A. M. Goodhart, for its free and modern character. 
This last has also a bold and picturesque accompaniment. 
No. 93 is a vigorous chant setting, in common time, of the 
Benedicite, by Henry Gadsby. No. 94 is another setting 
in the more usual 3-2 measure, the three chants being 
respectively by Turle, Hayes, and Professor Bridge. Now 
we have a change, No. 95 being Merbecke’s well-known 
Nicene Creed, with accompaniments by Sir Joseph Barnby. 
These are so arranged that they may be sung by voices in 
four parts, but unison is on more than ohe account to be 
preferred. Dr. G.C. Martin’s Benedicite (No. 96) is un- 
usually elaborate, though the chant form in 3-2 measure 
is preserved. The treble voices are in two parts, and 
the setting throughout is extremely effective. No. 97 
is a setting of the Magnificat and Nunc dimittis in free 
chant form, by T. Tallis Trimnell, the principal figure 
resembling the Parisian Tone. Another setting of the 
Benedicite by G. C. Martin is furnished in No. 98. This 
is a really fine example of the quadruple chant and may be 
warmly recommended. Dr. Martin is also the composer of 
the Magnificat and Nunc dimittis (No. 99), an effective 
version in free chant form for four voices; and of another 
setting of the Benedicite (No. 100), also in quadruple chant 
form, with some striking key progressions and modern 


. harmonies. The last on our present list is a setting of the 


Benedicite by W. T. Best, in which the tenors and basses 
and the trebles are employed alternately in unison, the 
second part of every other verse being in harmony. The 
effect is peculiar, but not unpileasing. 


The Orpheus, New Series, Nos. 230—242. 
[Novello, Ewer and Co.] 

THE first three of this series are by the lamented com- 
poser Hermann Goetz. Their titles are ‘‘ October Song,” 
“ A Forest Scene,” and “ Drinking Song,” the second and 
third being bright and cheerful, and the first necessarily 
somewhat sad though by no means gloomy. To the lovers 
of German part-song they will be welcome. No. 233; 
“Heave the Anchor,” by the late W. A. Barrett, is a 
nautical ditty of a somewhat quiet and subdued character, 





but expressive and pleasing. The next is ‘‘ The Goslings,” 
one of Professor Bridge’s very clever and humorous ditties, 
in which Mendelssohn’s Wedding March is introduced with 
truly comical effect. No. 235, ‘‘ The Stream,” by John P. 
Attwater, is a placid and agreeable part-song without any 
special characteristics. No. 236, ‘‘ Ode to the Terrestrial 
Globe,” and No. 237, “An Old Rat’s Tale,” are further 
examples of Professor Bridge’s skill in the concoction ot 
laughable part-songs. The second is the more elaborate 
and the more effective of the two. No. 238, ‘Cupid once 
upon a bed of roses,” by J. Varley Roberts, is a bright and 
nicely written part-song, of a more sober character as 
regards thewords. Nos. 239 and 240 are “I prithee send me 
back my heart” and “The Cryer,” by King Hall. Sir John 
Suckling’s verses have been set in musicianly and expressive 
style, and those of Michael Drayton with much vigour and 
piquancy, including some effective points in imitation. 
No. 241, ‘*A wet sheet and a flowing sea,’”’ by Arnold D. 
Culley, is a genuine part-song of the strophic kind, the 
stirring verses being set to appropriately bright and energetic 
music. The next and last for the present is ‘‘ Salvete 
cives nostri,” being a setting by A. L. Peace of Latin 
verses by H. A. Strong, and dedicated to the Liverpool 
University Musical Society. It is a capital example of 
a style of song more popular in Germany than in this 
country, and it has an obbligato pianoforte accompani- 
ment. 

Short Settings of the Holy Communion Office. Nos. 
19-24. [Novello, Ewer and Co.] 

Ir is scarcely necessary to remind our readers that these 
settings of the Sacramental Service are comprehensive, 
including not only every portion of the office in the English 
Prayer Book that can be musically rendered, but the 
Benedictus and the Agnus Dei, the use of which is, ot 
course, optional. With these prefatory remarks, we will 
proceed to note briefly the salient features of the settings 
at present to hand. No. 1g is in E, by J. R. Alsop. It is 
smoothly and pleasantly written in four-part harmony 
except in the two sections above-mentioned, in which a 
treble’ soloist is required. Mr. Alsop pays commendable 
attention to the proper accentuation of the words, a matter 
in which even composers of distinguished ability are 
frequently careless. In this respect Mr. F. Iliffe, the 
composer of No. 20, in C, sometimes errs in the setting of the 
Credo ; but a skilful choirmaster, knowing the significance 
of each clause, could easily put matters right, and the 
trouble would not be thrown away, for the music through- 
out is very expressive and full of effective points. No. 21, 
in G, by Hugh Blair, is for tenors and basses only in two 
parts, but to a large extent in unison. It may be said to be 
founded on one melodious theme which recurs again and 
again, and it is throughout simple, straightforward, and 
unaffected. No. 22, by I. H. Stammers; in E flat, is in 
four-part harmony, and includes settings of three of the 
Offertory Sentences and the O Salutaris. Brief phrases 
for solo voices occur, but only two or three times in the 
course of the service. No. 23 in G, by Ferris Tozer, is for 
treble voices, mostly in two parts or unison, but occasionally 
in three or four parts with a solo voice in addition. The 
composer writes with considerable boldness and freedom 
of style, and his service contains plenty of interesting work. 
The last of the present series is in D, by J. W. Elliott. This 
is for mixed choir in four parts and is noteworthy for 
chromatic and striking harmonic progressions, chiefly, 
however, in the accompaniment, for the voice parts are by 
no means difficult. 


Kirmess. Rustic Pictures for Pianoforte Duet. By Hein- 
rich Hofmann. [Novello, Ewer and Co.] 

Tue characteristics of this popular composer’s style are 
so well known that an enumeration of the titles of these 
pretty pieces will almost suffice to indicate their nature. 
We have first a March, illustrating the ‘Arrival of the 
Visitors”; followed by a graceful ‘ Landler,” a rollicking 
Drinking Song, and an Andante ‘called ‘‘ In the Arbour,” 
the “meaning” of which may be guessed without much 
difficulty. These four form Book I. The second consists 
mainly of ‘‘ The Travelling Show,” four humorous pieces 
in which imitative effects play a considerable part, and 
respectively entitled ‘(Indian Dance,” ‘Sword Dance,” 
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“Chinese Jugglers,” and ‘‘ The Strong Man.” An expres- 
sive piece, headed “ Good-night,” forms an appropriate 
and restful conclusion. All the pieces are within the means 
of players moderately equipped in the matter of technique. 


Novello’s Octavo Edition of Trios, Quartets, &c. Nos. 
265 and 266. [Novello, Ewer and Co.] 

HERE we have two compositions for female voices in 
four parts, by Marie J. A. Wurm, who is at present 
perhaps better known as an accomplished pianist than as a 
composer, though she has evidently abundant talent in the 
latter capacity. The first of her part-songs, ‘‘ Some strain 
that once thou heardst,”” has English and German words 
and displays the influence of Mendelssohn; it is written with 
refined feeling, the peroration being remarkably expressive. 
‘About the sweet bag of a bee,” words by Herrick, is a 
lively and piquant ditty, and, as in the previous example, 
the accompaniment is optional. Further contributions 
from Miss Marie Wurm’s graceful pen will be anticipated 
with pleasure. 








FOREIGN NOTES. 

M. MasseEneEv’s opera ‘* Werther” was performed for the 
first time in Paris, at the Opéra Comique, on the 17th 
ult., and was exceedingly well received, both on the part 
of the audience and by the press. On the same evening 
M. Massenet’s “‘ Le Cid ”’ was revived at the Grand Opéra, 
with Madame Caron in the part of Chiméne. ‘* Werther” 
was also announced to be brought out at the Théatre de la 
Monnaie, Brussels, at the end of last month. 

We read in Le Guide Musical that the late M. Victor 
Wilder’s translation of the book of “Die Walkiire”’ is 
undergoing a thorough revision at the hands of M. Nuitter, 
of Paris, with a view to the forthcoming first production 
of the work at the Brussels Théatre de la Monnaie. 
M. Wilder’s version, it appears, is considered somewhat 
too free, and not always well adapted to the music, from 
a declamatory point of view. 

Beethoven’s “ Fidelio,” with M. Gevaert’s recitatives 
replacing the spoken dialogue, is to be remounted during 
the current season at the Paris Opéra; Madame Rose Caron 
and MM. Alvarez and Plangon in the principal parts. 

M. Alexandre Guilmant, the well-known Organist of 
La Trinité, Paris, has been nominated a Chevalier of the 
Legion of Honour. 

M. Vincent d’Indy’s important legende dramatique “ Le 
Chant de la Cloche,” first produced in 1885, but which had 
not been heard in Paris for a considerable time, was per- 
formed at M. Lamoureux’s Concert on the 15th ult., when 
it created a very marked impression. The work had been 
carefully rehearsed, with the co-operation of the composer, 
and the performance is described as a remarkably fine one. 

At Madrid recently a short sacred Cantata for solo tenor 
and bass, chorus, organ, and orchestra, by Luigi Man- 
cinelli, was performed at a High Church Festival, under 
the composer’s direction. The words are by the Arch- 
bishop of Toledo, and the work was written for the special 
use of the infantry of the Spanish army, from the officers 
of which Signor Mancinelli subsequently received a letter 
of thanks accompanied by a valuable diamond ring. 

Notwithstanding the supposed apathy of the public com- 
plained of on the part of Italian impresarii, there will be no 
less than sixty-four lyrical establishments open during the 
coming carnival season. The most notable novelty to be 
produced during that period is Verdi’s ‘‘ Falstaff,” which is 
in active preparation at the La Scala, of Milan, the strictest 
secrecy being observed, as in the case of the master’s 
“Otello,” concerning the details of the work by all 
concerned. 

Mascagni’s ‘‘I Rantzau” was brought out on the 7th 
ult., at the Imperial Opera of Vienna, with somewhat 
qualified success, the fourth (and last) act only meeting 
with genuine and unanimous applause. 

A posthumous opera buffa by Almicare Ponchielli, the 
composer of ‘‘ Gioconda,” has just been performed, for 
the first time, with great success, at Genoa. It is entitled 
“Tl parlatore eterno,” the libretto by Ghislanzoni, the 
author of the book of ‘‘ Aida.” 

An opera entitled ‘‘ Spartacus,”’ by the Italian composer 
Signor Platania, is shortly to be brought out at the Berlin 
Royal Opera. 





The San Carlos Theatre, at Lisbon, which has been 
closed for some time past in consequence of the precarious. 
financial status of the country, re-opened its doors, on 
December 31, with a performance of ‘ Lohengrin.” The 
King of Portugal and the élite of Lisbon society were 
present on the occasion, and the season bids fair to prove 
a very successful one. 

We hear from Mayence, the native town of Peter Cornelius, 
of an excellent first performance, at the Stadt-Theater, of 
that still too much neglected composer’s opera ‘“‘ Der Cid.” 
Capellmeister F. Steinbach conducted, and the audience 
were most enthusiastic in their applause. The work was 
first brought out at Weimar in 1865, and has been given 
within the last few years at one or two South German 
lyrical establishments. 

A committee was formed last month, at Leipzig, under 
the presidency of Court-Councillor Dr. Heinze, for the 
purpose of raising the necessary funds for the acquisition 


of Herr Oesterlein’s unique collection of Wagneriana ‘ 


known as the Wagner Museum in Vienna. The sum 
asked for is £4,250, the owner having expressed his 
willingness to hold the collection over, upon certain con- 
ditions, until April, 1895, by which time, it is hoped, the 
required purchase money will have been raised and the 
collection secured by the Bayreuth master’s countrymen. 

According to some interesting statistical notes, contained 
in the ‘‘Bayreuther Taschen-Kalender” for the current 
year, there have been 850 performances of Wagnerian 
operas in sixty-nine leading towns of the fatherland from 
July, 1891, to July, 1892. The greatest number of repre- 
sentations were accorded to ‘‘ Lohengrin”’—viz., 219g— 
“ Tannhauser”’ coming next with 187, ‘ Der fliegende 
Hollander” and “ Die Walkiire”’ being third in order 
with ninety-three performances each; ‘‘ Die Meistersinger” 
following at some distance with seventy-five performances, 
and so on. 

The fiftieth anniversary of the first performance ot 
Wagner’s “ Der fliegende Hollander” was celebrated last 
month at the Dresden Hof-Theater. The work was brought 
out here, under the composer’s direction, on January 2, 1843. 
An interesting paper upon the subject, from the pen of 
Herr Albert Heintz, is just now being published in the 
Berlin Allgemeine Musik-Zeitung. 

Wagner’s ‘ Rienzi,” in the revised version of the score, 
is to be performed at the Berlin Opera on the 13th of next 
month, the anniversary of the death of the Bayreuth master. 
The work is being newly mounted with much care and will 
be given without any curtailment. 

A one-act comic opera, entitled ‘‘ Oberst Lumpus,”’ by 
Theobald Rehbaum, was brought out on the gth ult. at the 
Krollsche Theater, Berlin, where it met with a very 
favourable reception. ‘The libretto (written by the com- 
poser) is founded upon a story contained in Grimmels- 
hausen’s ‘“ Simplicissimus,” and is said to be abounding in 
humorous situations, while the music is described as 
melodious and ably instrumented. 

Bizet’s “ Djamileh” was brought out last month with 
great success both at the Cologne Stadt-Theater and the 
Munich Royal Opera. 

A new comic opera, by Johann Strauss, entitled 
‘“‘ Princess Ninetta,’’ was brought out with much success 
at the Theater an der Wien, Vienna, last month, in the 
presence of a numerous audience, including the Emperor 
Francis Joseph. The music is spoken of as being con- 
ceived in the composer’s happiest vein, and the return to 


his own particular sphere of art of their favourite, after his ' 


recent not too successful essay in grand opera, is hailed 
with delight by the Viennese public. 

Herr Emil Sauer, the eminent pianist, has created an 
extraordinary amount of enthusiasm in Concerts recently 
given by him at St. Petersburg. 

A series of model performances of opera are to be given 
in July next at the Coburg Theatre, for which purpose 4 
number of eminent vocal artists has already been engaged. 

A musical festival on a large scale is to be held in 
Whitsuntide at Heidelberg, under the direction of Herren 
Felix Mottl and Philipp Wolfrum. 

A very interesting séries of personal reminiscences of the 
late Robert Franz is just now being published in the 
Musikalisches Wochenblatt, of Leipzig, from the pen of 
Dr. Arthur Seidl. 
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Tschaikowsky’s new one-act opera ‘‘Iolantha”’ (the 
libretto founded upon Henrik Hertz’s novel ‘‘ King Réné’s 
Daughter”) was produced last month at the Hamburg 
Stadt-Theater, under the direction of Herr Mahler, but 
can scarcely be said to have scored a success. 
new operatic work, ‘“ Iolanda,” the subject taken from the 
same source, and set to music by the Russian composer 
Yufferoff, was announced to be performed at St. Petersburg 
last month. 

Yet another one-act opera, ‘* Yolande,” libretto and music 
by a young French composer, M. Albéric Magnard, which 
appears to have met with little more than a succés d’estime, 
was brought out at the Théatre de la Monnaie, Brussels, on 
December 27 last. 

M. Camille Saint-Saéns is just now staying in Algiers, 
where he is engaged upon completing the score of an 
unfinished opera by the late M. Guiraud. 

A correspondent reports to us, from Darmstadt, the very 
favourable reception accorded to the first performance, at 
the Hof-Theater, on the 8th ult., of Herr Bruno Oelsner’s 
one-act opera ‘‘ Vardhamana,” already alluded to in our 
Notes in connection with the recent first performance of 
the work at Cassel. Herr Oelsner is a member of the 
Darmstadt Orchestra and a pupil of Herr de Haan, the 
excellent capellmeister at the Hof-Theater. 

At a recent sale of Autographs held at Berlin the sum 
of ten pounds was paid for a manuscript by Mendelssohn 
bearing the title of ‘‘Duetto for pianoforte, Allegro 
brillante.”’ 

Dr. Hans von Biilow, who has been somewhat seriously 
indisposed of late, is undergoing a treatment for a neuralgic 
complaint at an institution near Berlin. His place 
as Conductor of the Berlin Philharmonic Concerts was 
taken last month by Herr Felix Mottl, of Bayreuth 
reputation. 

Another of the ever-increasing number of one-act operas 
made its successful début recently at the Krollsche 
Theater in Berlin. It is entitled ‘‘ Der Schwur,’”’ and as 
tegards the nature of its subject and the treatment thereof 
may be looked upon asa pendant to ‘‘ Cavalleria Rusticana.”’ 
The composer is Herr Wilhelm Reich, Herr Max Singer 
being the librettist. 

The new opera ‘The Witch,” by the young Danish 
composer, A. Enna, was performed for the first time on the 
13th ult. at the Royal Opera of Berlin, and met with a 
favourable reception. 

The Berlin Opera will shortly bring out a new one-act 
opera, entitled ‘‘ Angla,” by the talented Berlin composer, 
Herr Ferdinand Hummel. 

Professor Albert Becker, of Berlin, has declined the offer 
of the cantorate of St. Thomas’s Church, Leipzig, the 
German Emperor having expressed his especial desire to 
tetain the services of the distinguished musician in his 
capital, 

Baron Perfall, the able Intendant of the Munich Royal 
Opera, is expected shortly to retire from that position, 
which he has occupied with distinguished success for a 
number of years. 

Count Geza Zichy, the present artistic director of the 
National Theatre at Buda-Pesth, has accepted for perform- 
ance here two new operatic works by native composers— 
viz., ‘ Toldy’s Love,” by the principal of the Hungarian 
Musical Academy, M. Mihalovich, and “‘ The Violin-maker 
of Cremona,” by M. Hubay, a professor at the Buda-Pesth 
Conservatoire. At Pressburg a new one-act opera entitled 
“Yadwiga,” by a hitherto unknown native composer, 
August Norgauer, met with a most enthusiastic reception 
last month, while another new operatic work, ‘‘ The Knight 
of Malta,” by a young composer with the nom de thédtre 
of Léon d’Amant, was hailed with delight last month at 
Debreczin. 

Anton Rubinstein has.promised to conduct a performance 
of his Oratorio ‘‘ The Lost Paradise ” at the Vienna Sing- 

akademie, in March next. 

Herr Franz Mannstaedt, court-capellmeister in Wies- 
baden, has accepted the conductorship of the Berlin 
hilharmonic Orchestra upon the retirement from that 
Post, in April next, of Herr Rudolph Herfurth. 

A new String Quartet by Tschaikowsky has just been 
performed for the first time in St. Petersburg. It is con- 


Another 


Wagner’s “ Nibelungen” Trilogy was to be performed 
for the first time in the Hungarian language, last month, 
at Buda-Pesth, under the conductorship of M. Rebicek. 

A most enthusiastic reception was accorded to Wagner’s 
‘“* Die Meistersinger ” at the Teatro Regio, in Turin, where 
~ work was produced, for the first time, on December 28 
ast. 








CORRESPONDENCE, 





FOLK-TUNES, &c., IN BEETHOVEN. 
TO THE EDITOR OF ‘‘ THE MUSICAL TIMES.” 


S1r,—The reference in your very interesting December 
number to ‘‘ Folk Tunes in Beethoven’s Orchestral Works” 
led me to notice what appears to me such in the Fourth 
Pianoforte Sonata (Op. 7). At the fifty-ninth bar of the 
first movement begins what one might call the essence of 
the theme of the first of the waltzes published under 
Beethoven’s name. In Grove’s Dictionary it is stated 
that this waltz really originated with Franz Schubert, but, 
unless the resemblance is a mere coincidence, both com- 
posers may have taken the theme from a Volkslied. In 
my particular case this may only be a re-discovery, but 
whether or no, I can’t help referring to two other resem- 
blances I noticed at the same time. In the same Sonata, 
from the forty-fourth to the fifty-fifth bars, are to be found 
the subject which occurs again in the Finale of Op. 31, 
No. 3. Then again, in the No. 5 (Op. 10, No. 1), the 
ninth, tenth, and eleventh bars, counting from the double 
bar in the Finale, seem to contain, if not the actual notes, 
at least the rhythm and a foreshadowing of the meaning of 
the theme of the C minor Symphony. 

My excuse for troubling you with these must be that I 
have hitherto noticed so few references to supposed repeti- 
tions ef himself by Beethoven that what I have pointed 
out may be new to others than myself. 


Your obedient Servant, 
D. N. CorTTon. 





9, Cobden Crescent, Edinburgh, 
January 3, 1893. 


A PART-SONG CATALOGUE. 
TO THE EDITOR OF ‘*‘ THE MUSICAL TIMES.” 


S1r,—Will you kindly allow me, through the columns of 
your influential journal, to draw the attention of the 
numerous lovers of secular part-music to.a MS. catalogue 
of glees, madrigals, part-songs, &c., which for nearly half- 
a-century I have been occupied in compiling, containing 
now upwards of 27,000 titles? The dates range from 1226 
to the present day, from the Rota ‘“‘Sumer is i cumen 
in” to Dufay, Binchois, Josquin des Prés, Arcadelt, Di 
Lasso, the English and Italian madrigalists, and the old 
English glee composers downwards. It also includes the 
principal operatic trios, quartets, &c., of both native and 
foreign writers. The composers of the large number 
referred to are more than 3,200, of whom Sir H. R. Bishop 
contributes 327, Luca Marenzio 286, Samuel Webbe 211, 
Dr. Callcott 167, Sir G. A. Macfarren 195, J. L. Hatton 
217, and so forth. 
No further explanation seems necessary here, but I shall 
be happy to reply to any enquirer.—Yours, &c., 

D. Baprie. 
466, St. George’s Road, Glasgow. 


BYZANTINE MUSIC. 
TO THE EDITOR OF “THE MUSICAL TIMES.” 
Sir,—I have not long returned from a toilsome journey 


in the East, and have seen for the first time your August 
number, containing a friendly criticism of my recent “ Trea- 





Sidered one of the most mature works by the Russian master. 


tise on Byzantine Music.” 


With your permission I will 
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explain why it is that “technical terms are occasionally 
used in a sense quite other than that which obtains among 
English musicians. For instance, all through the book the 
tritone is called a ‘major (!) fourth.’ ”’ 

During the whole of my professional career, from 1844 to 
1869, I always insisted on the clear and congruous musical 
nomenclature laid down by the late Gottfried Weber, who 
on this particular point expressed in other words what I 
summarise in paragraph 5 of my book: ‘‘In the diatonic 
scale there are two varieties of each of the numeric 
intervals, major and minor. Thus, of the second, there 
are two minor and five major; of the third, there are four 
minor and three major; of the fourth, there are six minor 
and one major,” &c. I always preferred Mr. Weber’s 
plan of describing the diatonic fourths (and fifths) after the 
manner of the other intervals, as ‘minor and major,” 
rather than as—(1) “ perfect and imperfect,” or (2) ‘‘con- 
sonant and dissonant,”’ or still less as (3) ‘“‘ augmented or 
superfluous (fourth) and diminished (fifth) ”; for (1) and (2) 
are sentimental rather than descriptive, and (3) is absolutely 
false. 

Trusting to your kindness to admit the above explana- 
tion, I remain, Sir, very truly yours, 

S. G. HATHERLY, 
Protopresbyter of the Greek Church. 
Egremont, Cheshire. 


MOTION AND MUSIC. 
TO THE EDITOR OF ‘* THE MUSICAL TIMES.” 


Sir,—I am not a professional musician; but, as the 
writer of a letter to you on “ Melody in Speech,” which 
appeared in your issue of May 1, 1887, in which some 
rather interesting notes were published, I am glad to be 
able to corroborate what your correspondent, Mr. Metcalfe, 
in this current number of THE Musica TIMEs, hints at— 
viz., the probability of the connection between Motion and 
Music. 

I seldom travel by rail without vivid and original musical 
motives filling my brain, to such an extent and with such 
force and “colour,” indeed, as to make me regret that 
there is no method for recording sensations and ideas so 
rich and exhilarating. 

I am very sure that many musically-endowed souls have 
the same experience. 

There can be no shadow of doubt that to persons in 
whom the ‘creative faculty”’ lies in germ, and seldom, 
perhaps, meets with the proper stimulus for its outcome, 
the complicated rhythms caused by the noises—strange as 
it may seem—of the various mechanical movements of an 
express train, do really call up from an apparent chaos 
suggestions of musical forms and phrases. I can readily 
believe that Sir George Macfarren did not only ‘“‘ make up 
canons,” but turned them to good use afterwards. 

The subject is well worth investigation.—I am, &c., 


January 21, 1893. F.R.C. 





DURHAM UNIVERSITY DEGREES. 
. TO THE EDITOR OF ‘‘ THE MUSICAL TIMES.” 


S1r,—Some months ago I wrote to Durham University re- 
questing particulars of examinations for degree of Mus, Bac. 
To my surprise and disappointment Dr. Armes informed 
me women were not eligible for the degree, but might go 
through the examinations and receive a certificate, if 
successful. Dr. Armes further added, ‘‘ No lady has, as 
yet, graced the University by her presence.’ Neither, 
should I imagine, will she ever do so under existing 
arrangements. Surely, as we should pay the same fee, 
and go through the same anxieties under examination as 
our musical brothers, we should be entitled to an equal 
reward! Is it not possible to alter the rules in this respect, 
so that both sexes may enter for the degree on a common 
level ?—Faithfully yours, 

Amy C. G. CLapsHaw, 
Sub-Professor, R.A.M. 


8, Trinity Place, Windsor. 


TO CORRESPONDENTS. 


*,* Notices of concerts, and other wnformation supplied by our friends 
in the country, must be forwarded as early as possible after the 
occurrence ; otherwise they cannot be inserted. Our correspondents 
must specifically denote the date of each concert, for without such 
date no notice can be taken of the performance. 

Our correspondents will oblige by writing all names as clearly as pos. 
sible, as we cannot be responsible for any mistakes that may occur, 


Correspondents ave informed that their names and addresses must 
pany all ¢ ications 





We cannot undertake to return offered contributions; the authors, 
therefore, will do well to retain copies. 

Nottce is sent to all subscribers whose payment (in advance) is exhausted, 
The paper will be discontinued where the Subscription is not re- 
newed. We again remind those who are disappointed in obtaining 
back numbers that, although the music is always kept in stock, only 
a sufficient quantity of the rest of the paper is printed to supply the 
current sale, 


A. Smitu.—The song by Mr. Cowen which you name is published by 
Boosey and Co. 


so called because the Allegretto consists of variations on the French 
romance of that name. 

J. Wortn, Liverpool.—The B minor Minuet, by Schubert, is the third 
movement of the so-called “ Fantasia” in G (Op. 78). 


BRIEF SUMMARY OF COUNTRY NEWS, 


We do not hold ourselves responsible for any — expressed in this 
summary, as all the notices are either collated from the local papers or 
supplied to us by correspondents. 

ADDLESTONE.—An excellent Concert was given in the village hall, 
on the 5th ult., by Miss Maude Darling, a pupil at the Guildhall School 
of Music, assisted by her master (Mr. D. Strong), Miss Old, Miss A, 
Montague, Mr. E. Epstein, Mr. H. Waldo Warner, and Mr. C. Watkins 
Old. The programme arranged was greatly appreciated. Miss Maude 
Darling is the possessor of a pure soprano voice of wide compass and 
phrases very intelligently. 

Anpover.—Mr. A. C. Bennett's annual Concert took place on the 
11th ult. A string orchestra, composed of his pupils, played Mozart's 
Symphony (No. 32), ‘‘ Eine Kleine Nachtmusik,” and other pieces ina 
highly finished style. Master Victor Buckland and Miss Nellie 
Edwards received much applause for their solos. Mr. Prosper 
Burnett delighted the audience with two violoncello solos, and Mr. E 
Christopher Young (pupil of Mr. Dannreuther) charmed greatly with 
two pianoforte solos. The vocalists were Miss Mary Hickley (of 
Southampton), Rev. J. P. May, and Mr. Alfred Watts. The pro 
gramme included a Romance (MS.) for violin and pianoforte, by Dr. 
George J. Bennett. 

BERKHAMPSTEAD.—A selection from The Messiah was ably rendered 
at the Parish Church by the choir, at Evensong, on Christmas Day, 
under the direction of Mr. Frank Gatward, Organist and Director of the 
Choir. There was a large congregation. On the following Thursday 
two successful Concerts were given in the Town Hall by the Haresfoot 
Ladies’ Band, assisted by Miss Kentish Moor, Mrs. Layton, the Rev. 
W. M. Smith-Dorrien (Minor Canon of Durham Cathedral), Mr 
Duchesne, and Mr. Layton. 

Biccar, N.B.—A most successful performance of The Messiah was 
given in the Parish Church on Sunday, December 25, by the choit. 
The solos and choruses were exceedingly well rendered, especially 
“ Lift up your heads” and “Hallelujah.” The church was crowded 
Miss Mary Murray, of Heavyside, presided at the organ, and Mr. John 
Inglis conducted. 

CHIGWELL.—A “Tennysonian”” Concert was given with great éclat 
in the Grammar School, on the 19th ult. The School Choir sang 
part-songs by Silas, Barnby, Bridge, &c., and one specially written for 
the occasion by Mr. Henry Riding. An interesting programme of the 
best settings of the late poet’s words was well rendered by Miss Edith 
Savill, Miss Ethel Sanders, Messrs. Herbert Clinch, Jordan, Ark 
wright, Vulliamy, and the Revs. H. de Vere Welchman and G. B. 
Doughty. Mr. Henry Riding was an able accompanist and conductor. 
ol Carol Service was held at the Church on the 8th ult., preceded 
by a short Organ Recital given by Mr. Arthur George. The solos wert 
sung by Master Denman Groome and Mr. Herbert Clinch. 


CuristcHurcH, N.Z.—The Liedertafel’s Ladies’ Night Concert, 
on December 1, was a great success. Mr. Millar, Mr. Barkas, and Mr. 
Day sang several solos, and Mr. Wallace conducted the_part-songs, 
besides playing two violin solos, one of which, Dr. A. C. Mackenzies 
“‘ Benedictus,” created a great impression. 

Corx.—At the Imperial Hotel, on the 5th ult., before the Cork 
Literary and Scientific Society, Mrs. Brownlow delivered a most 
interesting Lecture on ‘‘ Music before the Christian Era.” This lady's 
intelligent efforts to create an interest in the history of Art deserve tht 
warm support of musicians, and it was gratifying to note that th 
Lecture in question was largely attended. 


Datton-1n-FurNESS.—The Choral Society gave a select Concerto 
the 18th ult., under the conductorship of Mr. W. Griffith, whose com 
positions mainly filled ihe first part. Psalm xxiv. was set to musit 
by him for solo and chorus. The principals were Miss Marjort 
Eaton, Miss Tones, Mr. Pass, and Mr. Telfer. Mons. Lexline 
the band and also played Mendelssohn’s Violin Concerto. There 
was a large and immensely appreciative audience, Miss Eaton being 
rapturously received each time. 


DunpDALk.—Schubert’s Mass in G (No. 2) was sung in St. Malachy’s 
Dominican Church on Christmas Day with full orchestral accompatt 











ment. 








B. O. S., Preston.—There is a Symphony by Haydn entitled “* Roxelane,” Q 
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ExetTer.—On New Year’s Day, in the afternoon, a special Service 
was held at St. James’s Church, consisting of the carols sung on 
Christmas Day, with organ and orchestral accompaniment. Gounod’s 
“Nazareth” was also sung by the Rev. H. Gibbon with good effect. 
Handel’s Largo and Mendelssohn’s “War March” (Athalie) were 
excellently played. Mr. E. Saulez conducted with skill and Mr. E. 
N. Tayler ably presided at the organ. 


HincuamM, Norro_k.—On the 4th ult. the first part of Elijah 
was given in the magnificent Parish Church. The chorus, consisting 
of the church choir augmented for the occasion, sang excellently, the 
“ Baal” choruses and ‘‘ Thanks be to God” being especially well ren- 
dered. Mr. Daines, Norwich Cathedral, in the part of Elijah, sang 
with great dramatic power, especially “Is not His word likea fire?” Mr. 
Hemmings, Norwich Cathedral, sang the tenor part with great feeling. 
Dr. Bates, Organist of the Cathedral, conducted admirably, and the 
accompaniments throughout were played by Mr. C. L. Hawley, 
Organist and Choirmaster of the Church, 


Krwserey, S.A.— Messrs. Norman Bros. and Beard have been 
awarded the gold medal for church organs by the Committee of the 
South African and International Exhibition. The fine organ sent by 
this firm to the Kimberley Exhibition has been purchased by the Cor- 

ration of Port Elizabeth for £2,000 and is to be erected in the 

- Feather Market, which is said to be the finest hall in South Africa. 


MeELBouRNE, VicrortA.—During October and November Mr. 
Ernest Wood gave a series of six Organ Recitals at St. Paul’s Cathedral, 
all of which were largely attended. These, like Mr. Wood's previous 
Recitals, have been the means of introducing many grand works for 
the organ to the Melbourne musical public, and Mr. Wood is to be con- 

atulated on their great success from an educational point of view. 
They have become quite an institution here. Among the special 
Advent Services at the Cathedral was a performance of Spohr’s Last 
$udgment, upon which occasion the building was filled to its utmost 
capacity. The rendering of the work was received with the warmest 

raise by both press and congregation, and reflects great credit on Mr. 
Wood, who, of course, presided at the organ. 


MinEHEAD.—A highly successful Guitar Concert was given in the 
Public Hall on the 12th ult., by Mrs. Slade. The quintet of lady guitarists, 
consisting of Mrs. Slade, Misses Reynett, Maclaughan, Crockford, and 
Jessie Palmer, were encored after each of their selections, Valuable 
vocal and instrumental assistance was given during the evening by 
Mrs. Hake, Miss Phillips, and the Misses Langdon; and Messrs 
Siderfin, Thorne, Sloman, and G. Atkins. 


NEWCASTLE-ON-TyNE.—A fine new three-manual organ of 40 stops 
has just been erected by Messrs. Harrison and Harrison, of Durham, 
in Brunswick Wesleyan Chapel. The organ was opened on Sunday, 
the 15th ult., by Dr. A. H. Mann, Organist of King’s College, Cam- 
bridge. Dr. Mann gave a Recital after the evening service. On 
Monday evening Dr. Stephenson lectured on ‘“‘How may Divine 
worship in Methodist churches be improved?” Musical illustrations 
were sung by the choir, under the leadership of Mr. J. M. Gibson, 
Organist and Choirmaster of the church. On Wednesday evening a 
fey Recital was given x Mr. J. M Preston, who fully brought out 

e qualities of the organ. On Sunday, the 22nd ult., the organist was 
Mr. G. F. Vincent, of Sunderland, who also gave a Recital after the 
evening service. 


Omacu.—Mr. W. Granger gave the first of a series of Organ Recitals 
atthe Parish Church, on the 11th ult., to a crowded congregation. 
The programme included works by Beethoven, Mendelssohn, Haydn, 
Meyerbeer, Smart, and others. 


PLymouTH.—Miss Gertrude Collins, a young violinist of much 
promise, gave her first Chamber Concert on the arst. ult., at the Royal 
Hotel Assembly Rooms. As Miss Collins studied at Leipzig and 
afterwards at the Royal Academy under Mr. Sauret, the excellence of 
her method may be taken for granted. She obtained the unstinted 
laudits of her audience. Her colleagues were Mr. Pardew (viola), 

t. Winterbottom (violoncello), Mr. Weekes (pianoforte), and Miss 
Clara Samuell, whose delightful singing evoked the liveliest enthusiasm. 


ReapInc.—The Newbury Choral Society gaye its first Concert of 
the season in the Town Hall on the 4th ult. The first part of the 
programme consisted of Dr. Mackenzie's Dream of Fubal. The chorus 
proved itself fully equal to the occasion, especially in the dramatic 
triumphal march and chorus “Hail to our Chief.” The beautiful 
soprano solo “ The Lord is good” was well sung by Miss Amy Wells, 
and the tenor solo ‘ The Song of the Sickle” was rendered by Mr. 
Herbert Clinch with artistic taste and finish. The whole performance 
teflected great credit on those who took part. Special mention 
should be made of the recitation, which was most creditably given 
by Miss Winifred Newton. The second part of the Concert consisted 
of a miscellaneous selection, including works by Beethoven, Mendels- 
sohn, Schumann, Wagner, and Berlioz. 


TunsripGe.—Mr. F. G, Edwards gave his Concert-Lecture on “ Men- 
delssohn,” in the Corn Exchange, on the roth ult., before a large and 
enthusiastic audience. Musical illustrations were efficiently rendered by 
the Misses North and Mr. Kimmins. A choir, under the abledirection of 
Mr. G. I. Kimmins, sang some part-songs, and the lecturer played 
numbers 1 and 30 of the “Songs without Words.” 





Orcan AppointMENTS.—Mr. Frank Pullein, Assistant-Organist to 
Lincoln Cathedral.—Mr. J. R. Washington, Organist and Choirmaster 
to Airdrie Parish Church.—Mr. Arthur Bayliss, Organist and Choir- 
Master to Trinity Congregational Church, Poplar.—Mr. John Kay, 
Organist and Choirmaster to Wilmington Parish Church.—Mr. E 
Carrick, Organist and Choirmaster to All Saints’, Upper Norwood.— 
Mr. Percy J. Rogers, to St. Malachy’s Dominican Priory, Dundalk.— 

t. Thomas Ely, to St. Thomas’s Church, Belfast. 


Cuorr AppoIntTMENTS.—Mr. Charles J. Butler (Principal Tenor), to 
incoln’s Inn Chapel.—Mr. Herbert Stansfield (Tenor), to York 


inster Choir—Mr. Theodore S. Hill (Musical Director and Choir- 
Master) to St. Michael’s Church, Borough Road, Birkenhead.—Mr. 


DURING THE LAST MONTH. 
Published by NOVELLO, EWER & CO. 


ARKER, HORATIO W.—* Hora Novissima.” 


The Rhythm of Bernard De Morlaix on the Celestial Country. 
Set to music for Soli, Chorus, and Orchestra. Paper cover, 3s. 6d. 


MYTH, E. M.—Mass in D. For Soli, Chorus, 


and Orchestra. Paper cover, 2s. 6d. 


(ERMAN, EDWARD.—Three Dances. From 
the music to Shakespeare’s ‘“ Henry VIII.” Composed for the 
roduction of the Play at the Lyceum Theatre, January, 1892. Arranged 
or Violin and Pianoforte by the Composer. 3s. 


INNING, WILLIAM S.—“ Song of the Passion” 
: (According to St. John). A Sacred Cantata. For Solo, Recita- 
tive (Male Voices), and Chorus; with Hymns introduced, to be sung 
by the Congregation. The words specially written for this work by 
MILpRED GAUNTLETT. Paper cover, 1s. 6d. 


OODS, M. A—A Tune Book. Intended for 

,_ use with Hymns for School Worship. Consisting of Twenty- 
_ Tunes, and a list of recommended Tunes. Paper cover, 
Is. 6d. 


AGNER, RICHARD.—*Lohengrin.” A 


romantic Opera, in three Acts. Act I. Paper cover, 1s. 6d. 


ARSHALL, FLORENCE A.—Interval Exer- 


’ cises for Singing Classes. To which are added a few Two-part 
Time Exercises. Paper cover, 8d. 


ARNICOTT, O. R.—(in D). Te Deum lau- 


damus. 3d. 
K™MINS, GEORGE J.—(in C). Te Deum lau- 

damus. 3d. 
EATON, RICHARD—(in G). Te Deum lau- 

damus. 3d. 


TEANE, BRUCE—(in E flat). A Short Festival 


Setting of the Magnificat and Nunc dimittis. 6d. 


URPIN, E. H.—(in F). Magnificat and Nunc 
dimittis. (No. 126. Novello’s Parish Choir Book.) 4d. 
W ITHAM, H. O.—Benedicite, omnia Opera. 
Chant form. 3d. 
HAMPNEYS, F.— To Lucasta, on going to the 
Wars.” A Part-song, for Four Voices. The words written by 
Colonel Lovetace. 3d. 
CORNWALL, JOHN.—*O my love is like a red, 
red rose.” Four-part Song. The words written by Robert 
Burns. 3d. 
OWEN, FREDERIC H.—‘“A lover’s counsel.” 
A Four-part Song, for Male Voices. The words written by 
F, WyvitLe Home, (No. 252. The Orpheus.) 3d. 
AM, HERBERT.—“ Lord Ullin’s Daughter.” 
A Choral Ballad, with accompaniment for Orchestra or Piano- 
forte. The words written by THomAS CAMPBELL. 4d. 
EARSON, W. W.—‘ The Skaters.” Part-song, 
for s.A.T.B. The words written by ANNE LEE-WARNER. 3d. 
STEVENSON, JOHN.—“ Hark! the vesper hymn 
is stealing.” Russian Air. Arranged for Soprano Solo and 
Chorus. (No. 663. Novello’s Part-song Book.) 
INSEY, HAGUE.—‘ Noél.” Hymn, for Tenor 
Solo, Chorus, Orchestra, and Organ. st Violin, 1s.; 2nd 
Violin, 1s.; Viola, 8d.; Violoncello and Bass, ts. 
BROCKWELL, JULIA.—“ The Two Voices.” 
Song. The words selected from the Poem by ALFrep, Lord 
TENNYSON. 28. 
ICKMAN, F. R.—Romance. 
forte. 2s. 
\ X JESLEY, SAMUEL SEBASTIAN.—Larghetto, 
in F minor. For the Organ. 1s. 
OVELLO’S PUBLICATIONS in the TONIC 
SOL-FA NOTATION. Translated by W. G. McNaucur. 
No. 777. The Blue-Bottle’s Fate.. .. A.H. AsHwortH 14d. 


BRIDGE.—* The Lord’s Prayer.” 6d. 


For the Piano- 











MISS LILY HOWARD (Contralto) 


For Concerts, Oratorios, At Homes, 1, Arundel Road, Croydon. 


MR. HERBERT CLINCH (Tenor) 
Oratorio, Ballads, &c., address, 41, Frederick St., St. John’s Wood, N.W. 


THE HORSE-SHOE GLEE SINGERS. 


Atto: Mr. PERCY COWARD (St. George’s Chapel Royal, Windsor 
Castle); Tenor: Mr. ARTHUR S. COWARD; Baritone: Mr. 
RANDULPH L. COWARD; Bass: Mr. W. BELL KEMPTON 
(St. George’s Chapel Royal, Windsor Castle). 

For Concerts, &c. Terms on application to W. Bell Kempton, 











Charles E. Pillow (Tenor), to Chichester Cathedral. 


16, Horse-shoe Cloisters, Windsor Castle. 
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ROBERT COCKS & COV’S 
New and Standard Publications. 


NEW SERIES OF MODERN METHODS. 


N?°: 1.— WALTER MACFARREN’S PIANO- 
FORTE METHOD. 

Paper cover, 3s. net; cloth, 4s. 6d. net ; post-free. 
N O.2.—OTTO PEINIGER’S VIOLIN METHOD. 


Paper cover, 3s. 6d. net; cloth, 5s. net ; post-free. 








DR. H. KEETON’S 


N°.3 5—CHURCH AND CATHEDRAL 
CHORISTERS’ SINGING METHOD. d 
Paper cover, 2s. net; cloth, 3s. net, post-free. Hust issued, 





Other Methods in preparation. 


ROBERT COCKS & CO.’S PART-SONGS, 
WITH PIANOFORTE ACCOMPANIMENT. 


VOCAL DUETS AND TRIOS 
FOR LADIES’ VOICES. 


SCHOOL SONGS, Wiru Piano AccoMPANIMENT 
FOR GIRLS’ OR BOYS’ VOICES IN UNISON 
By ALFRED REDHEAD. 


SONGS FOR CLASSES 
Epitep sy ALFRED J. CALDICOTT. 








Detailed Lists on application. 


ROBERT COCKS & CO.’S 


NEW EDITION OF 


STANDARD CLASSICAL PIECES, 


‘Thoroughly Revised, Re-fingered, and Newly Engraved, specially for 
the Associated Board and Trinity College Examinations. 
“ This series is one of the best musical publications of the red highly 
‘to be recommended to Professors and Teachers.”—The Graph ic. 
151 Numbers ready. List on application. 


Aso “CLASSICAL MUSIC”’ (NEw sERIEs) 


SELECTED, FINGERED, AND EDITED BY 


ADOLPHE SCHLOESSER, 
Professor at the Royal Academy of Music. 
72 Numbers ready. List on application. 


ORGAN MUSIC. 


CONCERT FANTASIA on the tune “ Hanover.” By Epwin 

H. LEMARE .. “a as oe is Gs 
GAVOTTE MODERNE, in E flat. By Epwin H.Lemare 2s. ,, 
PASTORALE, in E. By Epwin H. LEMARE .. SS. » 
THE ORGANISTS’ LIBRARY. Hx0e. Ws. Jj. WESTBROOK. 

Six Books ws, OCR 43. <x, 








” Detailed Lists on application. 


THE HISTORY AND CONSTRUCTION OF 
THE ORGAN 
y DR. E. J. HOPKINS anp DR. E. F. RIMBAULT. 


This famous Work, complete, 1 Vol., 636 pp., reduced to is, net. 
Also, in five parts, 5s. each. 


VIOLONCELLO MUSIC. 
:QUATRIEME GAVOTTE. By Davin Poprer . 
LARGO. By Davin Poprer ae sepetat ms 
MONFERRINA (Danse Piedmontése). By Leo Stren ee ae 
MELODIE ROMANTIQUE. By Leo | STERN 2s. 


SPOHR’S GREAT VIOLIN SCHOOL. 


Translated by JoHN BisHop. The only version approved by Sponr. 
Handsomely bound, cloth, gilt, 15s. net. Patronised and adopted by 
the Royal Academy of Music. 

Note.—In ordering, specify R. C. & Co.’s Edition. 


NEW SONGS. 


“THREE SCANDINAVIAN SONGS. By H. Locté ee 
No. 1. Hecomes not. 
By - 














2/6 net. 


ye Il roam together. 
Thy lover's voice (a Serenade) j 
A WOODLAND SERENADE, with Mandoline wre: 
adlib, By ANGELO MAscHERONI we “ IW! hg 
Sung by Madame ADELINA PArTt. 
AVE MARIA, with Violin (or Cello) and Organ accomp. ad lib. 
Latin and "English words. By ANGELO MASCHERONI 526. 
Specially composed for and dedicated to Madame ADELINA PatTI. 


Each Song issued in two or more Keys. 
6, NEW BURLINGTON ST., LONDON, W. 
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SPECIAL NOTICE. 
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the Office 


NOT LATER THAN THE 


TWENTIETH 
OF THIS MONTH. 


THE ANGLO-HUNGARIAN QUINTET ani 
CONCERT PARTY.—Now booking Engagements for Concerts 
Choice Vocal and Instrumental Solos. Hungaria 
Edward Crosse, Conductor, % 











Banquets, &c. 
National Uniform. Address, Mr. 
Gloucester Crescent, Regent’s Park. 


[_ PADING TREBLE WANTED, at once, for 
West End Church. Salary, £8 to £10 per annum, according 1? 
ability. Address, Musicus, 11, Upper Berkeley St., Portman Sq. , W. 


ie PANCRAS PARISH CHURCH CHOIR- 
There are VACANCIES in the above Choir for two TENORS 
and one BASS. Salaries, £15 and £12 per annum. Applications 
with references, to be sent to Organist, 3, Gordon Place, Go 
Square, W.C. 
J. 
























RGANIST.— MR. EDWARD CAPEL 

(Organist and Choirmaster, St. Matthew's, Oakley Squalt 
N.W.) will be open to an APPOINTMENT after March 25 ” 
Full Choral Services. Gregorian or Anglican Music. Address, 
Capel, 1, Chalcot Gardens, Haverstock Hill, N.W. 


PROFESSOR of MUSIC, retiring from Teaching 

desires post as SALESMAN in Piano Warehouse, in or nei 

London. Can tune Pianos, &c. Would not object to travel. Lowe 
references. H. Y., Messrs. Novello, Ewer and Co., 1, Berners St, 
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THE MUSICAL TIMES. 


BEETHOVEN NUMBER. 


A FEW REMAINING COPIES OF THE 


EDITION DE LUXE 


OF THIS NUMBER 








PRINTED ENTIRELY ON JAPANESE VELLUM PAPER, 
MAY STILL BE OBTAINED. 





Price Five SHILLINGS. 





London and New York: NovELLo, Ewer and Co. 


ANAGER. — WANTED, a GENTLEMAN, 

thoroughly qualified to fill the position of Manager in a large 

Piano and Music Warehouse in the North of England. To one whose 

credentials will bear the strictest investigation remuneration will be 

given commencing at not less than £200 per annum, rising £50 yearly, 

until a maximum of {£500 is reached. Address, K., Messrs. Novello, 
Ewer and Co., 1, Berners Street, W. ‘ 


O MUSICSELLERS.—WANTED, by a Gentle- 
man with twenty-five years’ experience in the Pianoforte and 
Sheet Music Trade,a SITUATION as MANAGER. Has a thorough 
knowledge of the Piano, American Organ, and Harmonium, and plays 
all three instruments. Could take the entire management if necessary ; 
alsoa good Accompanist. Add¢ress, Mr. J. G. Hill, Messrs. Smith’s 
Bookstall, Boston, Lincolnshire. 


GITUATION WANTED, as Assistant Manager 
or Traveller, wholesale or retail. Well up in small goods. Twelve 
years’experience. Aged25. X. Y. Z.,7, Southgate Grove, N. 


VISITING MUSIC MISTRESS, L.R.A.M. Piano, 


Harmony, Theory. Highest references. Most successfully prepares 
for Exams. London or neighbourhood. Bee, Shelley’s, Gracechurch St. 


O COMPOSERS and CONDUCTORS.—An ex- 

perienced Musician scores Operas, Cantatas, Songs, Dance 

Music, &c., for large or small Orchestras, Address, William L. Frost, 
26, Hatfield Street, Hatcham, London. 


OR SALE.—Valuable AUTOMATIC ORGAN, 
9 feet high, 54 feet wide, 3 feet deep. Im handsome Italian 
walnut and embossed glass bureau. Suitable for large hall or private 
gallery. Is in perfect order and supplied with forty different Overtures 
or musical’ selections on separate roller barrels, each originally 
valuable, at twelve guineas. The instrument was built by an eminent 
firm, and contains 136 wooden pipes, voiced from 4 feet to 16 feet tone, 
and cost, with barrels, 650 guineas. Must be sold. Apply for further 
particulars to Euterpian, Messrs. Novello, Ewer and Co. 


TRINGED and other INSTRUMENT ‘RE- 
\J PAIRING. Required to place on trial in London, with Appren- 
ticeship to follow (if suitable), a good Violin Player, aged 15. Cert. 
(Senior) Trinity College of Music. Big lad; well educated. Terms, 
toA. G, S., 92, Bensham Manor Road, Thornton Heath, S. 


AGNIFICAT and NUNC DIMITTIS in E flat. 
Price 3d. By R. R. Terry (Organist and Choirmaster, Antigua 
Cathedral), “‘ Very musicianly and tuneful, though as unlike the style 
of the old cathedralists as can well be.”—Church Times, Dec. 16, 1892. 
London and New York: NoveELLo, Ewer and Co. 


REQUIEM MASS 


SOLI, CHORUS, AND ORCHESTRA 


COMPOSED BY 


ANTONIN DVORAK. 


(Op. 89.) 
































FULL SCORE, 
Price THREE GUINEAS. 





NEW EASTER ANTHEMS 


WILL BE PUBLISHED MARCH I. 





AS IT BEGAN TO DAWN 
ANTHEM FOR EASTER 


BY 


MYLES B. FOSTER. 





THE LORD IS RISEN 


ANTHEM FOR EASTER 


BY 


G. M. GARRETT, Mus. Doc. 





ALSO IN PREPARATION 


ANTHEM FOR EASTER 


BY 


SIR ARTHUR SULLIVAN. 


London and New York: NoveELLo, Ewer and Co. 





' THE BENEDICITE 


TWO NEW SETTINGS 


BY 
EDWIN H. LEMARE, in B flat, price 3d. net 
AND 


ARTHUR E. GODFREY, in C, price 3d. net; 


ALSO A NEW SETTING OF 


THE PATER NOSTER 
Composed for the celebration of the Holy Communion, by 
EDWIN H. LEMARE. Price 3d. net. 
Robert Cocks and Co., 6, New Burlington Street, London, W. 








Just Published. 8vo, 3d. 


THE SKATERS 


PART-SONG FOR S.A.T.B. 
COMPOSED BY 


W. W. PEARSON. 


London and New York: Novetto, Ewer and Co. 





Just Published. 





ALL THE YEAR ROUND 


CANTATA FOR FEMALE VOICES 
WITH RECITATION 
(Suitable for School use) 
The Words by CHar_es KarRLyLeE and Amy BRIAND 
THE MUSIC BY 
GUSTAV ERNEST. 
(Op. 19.) 


Price Two Shillings and Sixpence. 
Book of Words, Sixpence. 





London and New York: Novetto, Ewer and Co, 


London and New York: Novetto, Ewer and Co. 
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PERFORMED AT THE ROYAL ALBERT HALL. 


MASS IN D 


FOR SOLI, CHORUS, AND ORCHESTRA 


COMPOSED BY 


E. M. SMYTH. 


PRICE TWO SHILLINGS AND SIXPENCE, 








THE TIMES. 

The composer is known as a musician of high ideals and remarkable 
power, as well asa fairly complete technical equipment. Like those 
of her compositions which have already found acceptance, the Mass is 
distinctly original in conception and most unconventional in treat- 
ment. ... Miss Smyth was heartily applauded at the close of the 


new Mass. 
MORNING POST. 

It is but seldom that a lady composer attempts to soar in the 
loftier regions of musical art, and Miss Smyth may be congratulated 
upon the success which has attended her efforts... . Unqualified 
praise may be awarded to the Sanctus, which is of great melodic beauty, 
materially heightened by the effective accompaniment of horns and 
trombones. It is set for contralto solo—which was beautifully sung 
by Madame Belle Cole—and a chorus of female voices. . . . The com- 
poser has been successful in her setting of the Credo, the music to the 
Incarnatus being admirably suited to the words. Altogether Miss 
Smyth’s work is one of considerable merit. 


GLOBE. 

The opening Kyrie, in D minor, is remarkably vigorous, and still 
more so the “Gloria in Excelsis’’ which follows. The Credo is 
constructed in a similar style, with occasional reminiscences of Beet- 
hoven, of whom Miss Smyth is evidently a warm admirer. The four 
pages devoted to a fugue are favourable specimens of the composer’s 
technical skill, although the fugue is not completely worked out. This 
work affords abundant proof of Miss Smyth’s mastery of technique, 
and merits warm praise. The more tranquil Sanctus, with its contralto 
solo and eight-part chorus, shone by contrast with the energetic 
movements which followed, and the Benedictus, with its soprano solo 
and succeeding three-part chorus, is a charming work. Without 
entering into further particulars, we are happy to congratulate Miss 
Smyth on having produced a choral work of which no composer could 


be ashamed. 
DAILY NEWS. 

The Mass is, down to date, by far her most ambitious effort, 
and despite many crudities and other defects which a writer of 
greater experience might have avoided, it must be considered a remark- 
able composition from a lady’s pen. The lyrical are almost neces- 
sarily its most effective portions, but although the work contains only 
one example of a set Fugue, and that by no means fully developed, a 
good deal of the choral writing is of an unusually pretentious character. 
The Mass without age opens with a solemn passage for the basses, 
the Kyrie being wholly choral. Even thus early in the work Miss 
Smyth shows a strong tendency towards striking contrasts, which are 
often highly effective. The Gloria is not sung in its usual place in the 
Mass, and the second numberis the setting of the Nicene Creed, which, 
as usual, is the most important section of the work. It opens witha 
very vigorous chorus, interspersed with graceful passages for the solo 
tenor and soprano, the music dying away at the mention of the Burial, 
although, with one of those contrasts to which reference has been made, 
it suddenly becomes impetuous again at the allusion tothe Resurrection. 
. .. After the turmoil of the Creed, the reposeful melodiousness of the 
Sanctus comes as an agreeable relief. The setting is for contralto 
solo, with female chorus in four parts, but before the end the male 
voices enter, and each section of the choir being divided, we have a brief 
double chorus. . . . The Benedictus, which is for soprano solo and three- 
a female chorus, is, however, indisputably the gem of the Mass. 

ere Miss Smyth is quite in her element, and this delicious little 
number, in which, by the way, Miss Palliser made a successful London 
début in oratorio, was so warmly applauded, that, were it not for 
endangering the symmetry of the work, an encore might easily have 
been accepted for it... . It should be added that at the end of the 
Mass Miss Smyth was called to the platform and heartily cheered. 


DAILY CHRONICLE. 

Miss Smyth’s Mass in D is unquestionably a clever work. . . . She 
euineati taoren how to make the most of the band and chorus provided 
for her, and some of the effects resulting from the two forces in com- 
bination are exceedingly telling. Of the six sections, the most striking 
in performance is the Gloria, which last night was given as the Finale 
in accordance with the suggestion in the score lately published by 
Novello. The Kyrie was thus followed by the Credo. The opening of 
the work by the bass division of the chorus, the accompaniment to 
which is in unison, is imposing, and the number gains strength as it 
proceeds, becoming somewhat noisy ere a bold contrast is brought 
about by a flute solo which precedes the concluding portion, sung 
pene. The Credo opens triumphantly with the blare of 

rasses, and introduces the four solo voices, three of which are 
heard to more advantage later on. The Credo went well from 
beginning to end, the chorus taking up the points boldly, and 
its ending was the signal for loud applause. . . . The Benedictus, 
for soprano solo and three-part chorus—two soprani and alto— 
is a very melodious movement, and here Miss Esther Palliser 
justified be engagement for the Albert Hall platform. ... At 
the termination of the Mass, which occupied about an hour, on a 
unanimous call being raised for the composer, Sir Joseph Barnby led 
forward a young lady, slight in bnild, who was warmly congratulated. 
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PRODUCED WITH GREAT SUCCESS AT THE CRYSTAL 
PALACE CONCERTS AND THE HEREFORD FESTIVAL, 


BENEDICTUS 


ARRANGED FOR SMALL ORCHESTRA BY THE COMPOSER FROM 


SIX PIECES FOR VIOLIN 


With Pianoforte Accompaniment 
COMPOSED BY 


A. C. MACKENZIE. 


(Op. 37.) 
Full Score, 5s.; Orchestral Parts, 3s. 6d. ; 
Also, as originally written for Violin Solo with Pianoforte 
Accompaniment, 2s. 








THE DAILY TELEGRAPH. 

As an exceptional case, this movement absolutely gains 
by the change to which it has been subjected, the impas- 
sioned religious melody acquiring force by being played in 
chorus, and added beauty by a rich accompaniment ot 
strings, horns, and wood-wind. The audience at once pro- 
nounced the piece a success, and the composer bowed his 
thanks for sustained applause from his place in the gallery, 
... Dr. Mackenzie’s ‘“ Benedictus” came between the 
two new works, where its reposeful beauty brought a sense 
of rest and relief. The long and eloquent melody of the 
piece was finely played by the first violins, led by Mr. Car- 
rodus, and the whole performance produced an effect which 
could only come from a display of the highest art. The 
“‘ Benedictus ” was a third demonstration in one morning 
of the stuff that is in our native composers. (Hereford 


Festival.) aie 
STANDARD. 

Dr. Mackenzie’s ‘‘ Benedictus ” was originally written for 
violin, with pianoforte accompaniment. Since then the 
author has appreciated the capabilities of the music in an 
orchestral sense, and after several attempts—this composer, 
like Mendelssohn, never being satisfied at the offset—has 
written his score for a small orchestra. . . . So ean 
did this piece prove that the applause was unanimous, an 
was maintained until the composer had appeared at the end 
gallery and bowed his acknowledgment. 


MORNING POST. 

There are beautiful harmonies accompanying the phases 
of melody, and the whole piece, which is replete with 
dignity and distinguished by originality, forms a most 
grateful addition to orchestral répertoires. 


DAILY CHRONICLE. 

The clever musician has since scored it for a small 
orchestra, assigning the violin solo to the whole of the 
violins, and providing work for the other strings, flutes, 
clarinets, bassoons, and horns, in which form it is likely to 
obtain as much popularity on the platform as the first 
setting in the salon. It is a beautiful, quietly flowing 
melody, with such an elegant accompaniment as only a 
composer of genuine taste and sympathetic nature, having 
a perfect knowledge of the means of the instruments he 
introduces, could place upon paper. 


THE OBSERVER. 

The two leading themes are in themselves beautiful, and 
their scenic beauty is enhanced by exquisite orchestration, 
in which the wind instruments above-named, in conjunction 
with the violas, violoncellos, and double-basses, are happily 
employed. .. . This “ Benedictus” is likely to become 
popular throughout the musical world. 


THE GLOBE. 

Dr. A. C. Mackenzie’s new “ Benedictus” for violin 
and orchestra (first public performance) is short and com- 
paratively simple, but will add to his fame. . . . The 
“ Benedictus ’’ is a polished gem. 


SUNDAY TIMES. 
Dr. A. C. Mackenzie’s new “ Benedictus for Orchestra,” 
a transcription of one of his “ Six Pieces for Violin and 
Pianoforte,” Op. 37, is a gem of melody encased in a beat 
tiful instrumental setting. 


LONDON & NEW YORK: NOVELLO, EWER AND CO. 
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RGANIST and CHOIRMASTER, of ten years’ 
experience, desires RE-APPOINTMENT. Good salary and 
good field for Teaching. Address, B. H., Holsworthy, Devon. 


AN Organist desires practice and experienced 
TEACHER in W.C. district. Address, Z. O., Messrs. 
Novello, Ewer and Co., 1, Berners Street, W. 


yor Gentleman requires APPOINTMENT 
as ORGANIST or ASSISTANT. Good testimonials. Catholic 
Church preferred. T.C.,4, St. John’s Terrace, Alexandra Rd., Hornsey. 


RGANISTS and SOLOISTS can be obtained 
through the DIAPASON MUSICAL AGENCY. Efficiency 
guaranteed. Notrouble orexpense. Address, 55, Chancery Lane, W.C. 


WANTED, good CELLIST, to play with lady 
Pianist (L.R.A.M.). Sight reader. Possible interchange of 
‘Lessons. Mutual terms. A., 133, Finchley Road, N.W. 
ANTED, a MILITARY BAND.—The Cor- 
poration of Harrogate will require the services of a Military 
Band for the next season, to perform in the Montpellier Gardens (in 
the morning) daily, from 7.30 to 9 o’clock (Sundays excepted), for about 
twenty weeks, commencing Whit Monday. Tenders, stating the 
number of performers (not less than 15 to 18) and the instrumeats to 
be employed, to be sent into the Town Clerk of Harrogate, on or 
before February 2 next. 


IANOFORTE TUNER WANTED, for the Mid- 


lands. Must be efficient and reliable. Apply, Rufus, Messrs. 
Novello, Ewer and Co., 1, Berners Street, W. 


OOD TUNER and REPAIRER WANTED. 


One understanding Organs preferred. State age, experience, 
salary required, and references. Gray, Coney Street, York. 


ANTED, PIANOFORTE TUNER, well up in 
American Organs and Harmoniums. One who can repair 
preferred. Apply to S. Davidson, Musicseller, Dumfries. 


IANOFORTE TUNER, of good abilities and 

. gentlemanly address, for a Provincial Establishment. To a 

suitable man the position will be a permanency. Apply to C. S. M., 
Messrs. Novello, Ewer and Co., 1, Berners Street, W. 


TUNER WANTED.—Young Man, about 25, for 
5 country ; one who has had good Factory experience and well up 
in repairs. Must be first class canvasser and not afraid of hard work. 
Good address and excellent references indispensable. Moderate salary 
to commence. Apply, stating terms, &c., to Tench White, 42, St. 
Georges Street Canterbury. 


\ X JANTED, a thoroughly good PIANOFORTE 

TUNER, TONER, and REGULATOR;; one who can act as 
Salesman occasionally (com.). A good opportunity for a competent, 
reliable man. Apply personally; or, if by letter, state age, salary, and 
all particulars to C. Curtis, 28 and 29, Baker Street, W. 


WANTED, a thoroughly competent and reliable 

_ PIANO TUNER; one who understands and can Repair 
American Organs. Must be steady and able to give unimpeachable 
references. Good salary will be offered to a first-class man. Address, 
F. E., Novello, Ewer and Co., 1, Berners Street, W. 


UNER.—First-class TUNER and REGULATOR 
REQUIRED. Permanent situation to a really good man. 
References required. State age and all particulars, Salary, £2 
weekly, Apply by letter, enclosing photo, Bogg and Sons, John Dalton 
Street, Manchester. 


PIANOFORTE TUNER WANTED (first-class, 

Principally for out-door). One who understands organs pre- 
ferred. Town near Wolverhampton. State wages required; also 
send photo and references, to J. T. S., Messrs. Novello, Ewer and Co., 
1, Berners Street, W. - 


ANTED, SECOND TUNER. Apply, Maker, 


Messrs. Novello, Ewer and Co., 1, Berners Street, W. 


FIRST-CLASS TUNER (Brinsmead) seeks RE- 
ENGAGEMENT. Well up in country work. Address, G., 
5, Hawthorne Villas, Ladypool Road, Birmingham. 


ANTED, SITUATION as TUNER, by a com- 
petent Young Man, holding excellent tests. Can play well. 
Apply, Fred. Slipper, 11, Lorne Street, Gibbet St., Halifax, Yorkshire. 


V JANTED, ENGAGEMENTas first-class TUNER 

Y and REPAIRER. Well up in American Organs, Har- 
moniums, &c. Aged 32. Gentlemanly, steady, and reliable. Good 
Salesman. Past 10 years head tuner in a Provincial firm. Apply, 
Toner, Messrs. Novello, Ewer and Co., 1, Berners Street, W. 
























































ANTED, SITUATION in a Music and Piano- 

forte Warehouse, as ASSISTANT. Thorough knowledge of 

Catalogues, Sheet Music, Small Goods, &c. Good character, refer- 
ences. A. D., 44, Hartismore Road, Fulham, S.W. 


OUNG LADY desires RE-ENGAGEMENT ina 
MUSIC WAREHOUSE. Thoroughly understands the Music 
Business and Book-keeping. Has had for the last nine years manage- 
ment of a branch house. Address, Doris, care of Chronicle Office, 
Abergavenny. 


GIEUATION WANTED, in Music Warehouse, by 

thorough Musician, as GENERAL ASSISTANT. Knowledge 
of Catalogues. Good sound Tuner. Could also help at books. Salary 
moderate. F.H.H., 4, South Hayes, Bath. 


S MANAGER.— Advertiser (31) wishes to 
CHANGE from present APPOINTMENT. Fifteen years’ 
experience. Pianos, Organs, Music, and Small Goods. Excellent 
references. Southof England preferred. Full particulars of C, R. S., 
Messrs. Novello, Ewer and Co., 1, Berners Street, W. 


RGAN PRACTICE (near City), 1s. per hour. 


Three manuals, C.O. pedals. Willis (from Minories), 45, Leman 
Street, E. Organ and Piano Lessons by a F.C.O. 


RGAN PRACTICE.—Three manuals and pedals. 


One Shilling per hour. The South London Organ Studio, 343, 
Coldharbour Lane, close to Brixton Station. 


RGAN PRACTICE.—Three manuals; indepen- 


dent pedals. Terms, One Shilling per hour. Specification post- 
Blennerhasset’s Studio, 1a, Vernon Street, King’s Cross, W.C. 


EW ORGAN STUDIO, with Three-manual 


PIPE ORGAN, blown by water. Terms for Practice, 1s. ad 
hour. At Smyth’s Music Depot, 54, London Road, Forest Hill, S.E. 


RGAN PRACTICE.—Three manuals and pedals. 


Blown by engine. 1s. per hour; 24,one guinea. Entwistle’s 
Organ Studio, 2, Charles Street, Camberwell New Road. 


RGAN.—Modern 2 manuals, 24 stops, at Dun- 
blane Cathedral. Price £170. Apply, Eustace Ingram, Organ 
Builder, Eden Grove, Holloway, London, N. 


TUDIO ORGAN, with three Manuals and Pedals, 


for SALE, nearly new. Price £55, or five guineas per quarter 
for three years. W. White, Grantham. 


‘EW IMPERIAL PIPE ORGANS (Two 
manuals). Suitable for Mission Churches, Colleges, practice, &c. 
From 40 guineas. Made in portable sections. ORGANS (new and 
second-hand), Two manuals, with 6, 9, 12, 17, and 26 stops. W. E. 
Richardson, Central Organ Works, Hulme, Manchester. 


RGANS.—MESSRS. NORMAN BROS. anp 
BEARD, Organ Builders, Norwich, have the following Second- 
hand ORGANS for SALE :— ‘ ' 
No. 1.—Church Organ,2 manuals, 25 stops, with Pneumatic Action 
to manuals and pedals; built in 1883. To be sold to make room for a 
large 3-manual Organ. 5 
No. 2.—Church Organ. Two manuals, 11 stops, tenor C swell, in 
good condition; now in use near Exeter. Price £80. 
No. 3.—Practice Organ. Two manuals; built in 1890. Great, 
2 stops; swell, 4 stops; pedal Bourdon; 4 couplers. All modern im- 
provements. ; i 
No. 4.—Single Manual Organ, suitable for small Church. Contains 
8 stops, built by Holditch, £70. . 
Full particulars of any of these Instruments can be had on applica- 
tionto NORMAN BROS. and BEARD, Organ Builders, St. Stephen’s 
Gates, Norwich. . 


RGAN.—Two manuals (prepared for Choir Organ), 
18 stops, 16-ft. Open Diapason on Pedals. Oak case. Must be 
sold. Eustace Ingram, Hereford. 


RGAN for SALE. Three manuals, nearly new. 
20 stops, spotted metal, 8-ft. front, pedal organ complete, 
Bourdon, oak case with stool, concave pedals, 4 composition ditto. | 
Hunter and Son, London. Gas engine and fittings if require 
Appy or write, Organ, 1, Princes Road, Kennington Cross, London, S.E. 


WO-MANUAL and PEDAL AMERICAN 
ORGANS, at special low prices, for cash, by Mason and Hamlin, 
Bell, Karn, &c. A £60 Mason and Hamlin for £22; a £105 ditto for 
40 guineas; a 65-guinea Karn for 25 guineas, as new; a 180-guinea 
ditto, 85 guineas; a 200 Bell for 95 guineas. Also severa large 
Harmoniums, by Alexandre, Christophe, Bauer, &c., fully warranted. 
Packing or carriage free. Inspection invited. Stagg andCo., 56, Red 
Lion Street, Holborn, London, W.C. Established 1867. 




















free. 
































IANOFORTE TUNER desires to meet with 
, permanent ENGAGEMENT. American Organs, &c.; ordinary 
Repairs. References good. Tuner, P. L., Messrs. Novello and Co. 


ANTED.—A Young Man, having served his 
h sepeationhie of 54 years in one of the largest Provincial 
Ouses, seeks a SITUATION asa MUSIC ASSISTANT. Thorough 
knowledge of Catalogues, Sheet Music, Small Goods, &c. Good 
character, references. X. Y. Z., 3, Hatherley Villas, Cheltenham. 


STUATION WANTED, in MUSIC TRADE, by 
~ Youth of 19. Musical. Willing t k. Lond vi ‘ 
Kindly address, F. Dakin, Drayton Road, Leytonstone. sialon 











RGAN for SALE.—A great Bargain.—Two 
manuals, swell and great; CC to A, 58 notes; 6 stops on 
great, 8 stops on swell; pedal Bourdon, 30 notes; 4 couplers, 4 com- 
pounds and concave pedals. W. Willis, Music Warehouse, Uxbridge. 


RGAN for SALE (Second-hand). 5 stops. In 
handsome carved walnut case: R. Cope, 21, Jardin Street 
Camberwell, S.E. 


C ORGAN for SALE, at a very low price, on 
easy terms of payment. Three manuals, 31 stops, and 
2 stops on pedals, 3 reeds, &c. Can be seen and tried at Stanley Hall, 











Junction Road, Holloway, N. 
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IPE ORGAN, in good condition. 10 ft. 6in. high 
by 6 ft. 6in.; 7 (through) stops; 1 octave pedals; gilded pipe 
front; with bench. £30. Dodimead, Biggleswade. 


Sg wn (Pipe), 8 ft. 9 in. high. Excellent Gothic 
Case. Decorated front pipes (blue and gold), 6 stops, pedals. 
Really good instrument; perfect order; lead about 400 persons; suit 
Village Church admirably. Price £35. Photo, six stamps. Stoneham, 
52, Hazlewood Crescent, Westbourne Park, London, W. Inspection 
by appointment, evenings preferred. 





HARPS. 


HARPS repaired cheaply and well (for the Trade) by J.G. MORLEY, 
Harp Maker (formerly with Erard, in London and Paris). 

Reference permitted to Messrs. Forsyth, Manchester; Gough and 
Davy, Hull; Duck and Co., Bath. i : : 

Write for testimonials of all the great Harpists (including Oberthur, 
Thomas, Wright, and Aptommas) to J. GEO. MORLEY, 6, Sussex 
Place, South Kensington Station, London, S.W. 








(BeAr, in very elegant oak case, 2 row manuals, 

2k octaves, with 32 and 16-ft. tone; 17 stops; hand and foot- 
blowers. By Trayser & Co. Price 80 guineas. 752, High Road, 
Tottenham. 


O RGAN for £150.— Extraordinary Bargain.—A fine 
toned modern 2-manual ORGAN, in solid oak case, containing 

500 speaking pipes, 3 couplers, and complete Bourdon. Warranted for 

five years. Fincham’s Organ Factory, 150, Euston Road, London. 








RGAN, suitable for Lecture Hall or Small 
Church. Great Organ, 8stops; swell, 7; pedals, 2; couplers, 3. 
Beales and Co., Organ Builders, Limes Road, Croydon. 


LARGE AMERICAN ORGAN (Smitu’s * Con- 
noisseur’’), in good condition, to be SOLD cheap (as Pipe 
Organ is being built). Apply, W. B. Bell, Organist, St. Stephen’s 
Church, Bury, Lancashire. 


6 pee for SALE. Three-manual, by Hitt and 
Son, 1876. Enlarged and action renewed, 1887. Great, 10 stops; 
swell,g; choir, 5 (and one prepared for) ; pedal, 2 ; couplers, 5 ; pneumatic 
piston, great to pedal. Concave pedals. Apply, J. Booth, 20, Cool- 
hurst Road, Crouch End, N. 


PLENDID Two-manual PIPE ORGAN of 12 

stops, 6 on great, 6 on swell, and an independent pedal organ of 

30 sweet stringed toned Bourdons, by HuNTER and Sons, of Ken- 
nington. Lowest cash price, £130. Apply, R. S., 126, Strand. 


CRGAN for SALE. Two manuals, 1o stops, by 
S.E. 














. W. Wacker and Sons. Now in St. Agnes’s, Kennington, 
tice £130. Apply, Mr. W. W. Hedgcock, 21, Kennington Park 


Gardens, S.E. 
RGAN WANTED (second-hand), two or three 


manuals. Send specification, scale of pedals, measurements 
and lowest price to Organist, care of Brown’s Advertising Office, 
Little George Street, Westminster. 


RGAN PEDALS.—z23-octave Concave Pedals, 

with every appliance to be adjusted to Piano or Harmonium. 

Cost £15; will take £4 10s., or good exchange. 752, High Koad, 
Tottenham. 


RGAN PEDALS to PIANOS.—New method of 
Attachment by TUBULAR PNEUMATIC. This action sur- 
pene all mechanical actions for prompt and Organ-like Touch. It is 
ess expensive, easier to attach, and does not injure the most delicate 
Pianoforte. Prospectus, with full description and price lists, on appli- 
cation to Norman Bros. and Beard, Organ Works, Norwich. 


VY fOLin STRINGS. Finest imported. Twenty 


years’ reputation. Sixpence each; sample packet of three, 1s. 1d. 
post-free. Alphonse Cary, 87, Oxford Street, London, W 


“"FOWER” ORGAN WORKS. — Specifications, 

Rebuilding, Repairs, Voicing and Tuning by experienced 
Artists. Pipes and Fittings. Second-hand Organs and Materials, 
T.R. Willis (from Minories), 45, Leman Street, London, E. 


{ YDRAULIC ENGINES for Organ Blowing. 
Blennerhasset’s Patent ‘‘ Perfect" Prize Medal Engines are 
the best. 18, Vernon Street, King’s Cross Road, London, W.C. 


UNERS, REPAIRERS, &c., requiring Tuning 

Hammers, Kits (guaranteed), or TOOLS of any description. 

Reeds, Fittings, Materials. Please send for my complete Price List. 
Karl Wagenhaus, 2, City Road, Hulme, Manchester. 


OR SALE.— Volumes MUSICAL TIMES (un- 
bound), from Vol. I. to end of 1891 (Vol. 32, No. 586). Apply, by 
letter, to T. H. W., 14, St. Edmund’s Terrace, Regent’s Park. 


T° ORGANISTS and others requiring only a 

limited number of copies of their Compositions.—Messrs. 
DINHAM and CO., by their method, execute on the shortest notice 
and at a trifling cost, Anthems, Services, Orchestral Parts, and every 
description of Music, from twelve copies and upwards. Specimens, &c., 
sent free on receipt of card. Dinham and Co., 28, Fenchurch Street, 
London, E.C. Established 1872. 


O COMPOSERS.—MARRIOTT & WILLIAMS, 
Music Publishers, undertake the Revising, Engraving, and 
Publishing of Authors’ Musical Works in the very best style and at 
the lowest charge. The finest paper used, and the best workmanship 
in the trade. Estimates free on receipt of MSS. Composers’ Works 
included in List without extra charge. Private rooms for practice and 
teaching. Lessons by competent Professors given in every branch of 
Music, vocal and instrumental. Orders for music received by post 
(every publishers’) despatched same day. Academy House, 295, Oxford 
Street, London, W. 



































[ MPORTANT TO MUSICSELLERS. — Having 
the largest and most varied stock in Europe, orders received in 
the morning are executed the same day. Terms and Catalogues on 

application. 
UTHORS’ WORKS CORRECTED, REVISED, 
and PRINTED without delay, on exceptionally low terms, 


Estimates given on receipt of MSS. 
London: B. WILLIAMS, 19, Paternoster Row, E.C. 


Mvsic COPIED and DRAWN from the Full 
Score, with proper cues for the Engraver; also Songs or 
other Pieces transposed, by J. Peck, 36, Southampton Street, 
Strand, W.C 


Auction Rooms specially for the Sale of Musical Property. 
ESSRS. PUTTICK and SIMPSON, Auctioneers, 
7, Leicester Square, London, W.C., hold SPECIAL SALES 
of MUSICAL INSTRUMENTS on or about the 2oth of every 
month. Sales of Musical Libraries, Music Plates, and Copyrights, 
Trade Stocks, Manufacturers’ Plant, &c., are held as occasion may 
require. Valuations for Probate or Legacy Duty, or for Public or 
Private Sale. Terms on application. 


USIC DEALERS.—Collecting orders received 

in morning for SHEET MUSIC executed same day. Price 

lists free. Composers’ works published. Estimates on receipt of MS. 
The Orpheus Music Publishing Company, 26, Moorfields, E.C. 


ESTABLISHED 1843. 


GEO. ROGERS & SONS’ 
PIANOFORTES. 


(Makers to the Emperor of Russia.) 














NOBLE IN TONE. 
HANDSOME IN APPEARANCE. 
UNRIVALLED FOR DURABILITY. 


THE FINEST PIANOS IN THE WORLD. 


PIANOS 
FOR INDIA AND THE COLONIES, 


ALSO YACHT PIANOS. 


GEO. ROGERS & SONS, 


60, BERNERS ST., OXFORD ST., LONDON, W. 
D’ALMAINE’S 
PIANOS AND ORGANS 


For quality of tone and workmanship are not to be surpassed. 
Write for Professional Price List. 


T, D’Acmaine and Co., 91, Finsbury Pavement, London, E.C. 
Established 106 years. 
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THE OLD FIRM. 
P. CONACHER & CO. 
Organ Builders, 


SPRINGWOOD WORKS, 
HUDDERSFIELD. 


TWO GOLD MEDALS. 


ELLY and CO., PIANOFORTE, AMERICAN 
ORGAN, and HARMONIUM MAKERS (to Her Majesty), 
14 and 16, Mortimer Street, London, W. 
Kelly and Co.’s Instruments are the only ones of English manufac- 
ture that gained any award at the DUBLIN and PARIS EXHIBI- 
TIONS; also PRIZE MEDAL, INVENTIONS EXHIBITION, 
1885; GOLD MEDAL and DIPLOMA of HONOUR, YORK 
EXHIBITION, 1889. 
A LIBERAL DISCOUNT for SCHOOLS, CHARITABLE 
INSTITUTIONS, and the PROFESSION. 
500 SECOND-HAND PIANOFORTES by the leading Makers, at 
all times, very cheap. NEW PIANOS (warranted) in elegant Walnut 
or Rosewood cases, from 19 Guineas. 
The Trade, Merchants, and Shippers supplied. 
Sole Importers of the celebrated HERMANN PIANOS, 
CHEAPEST and BEST IN THE TRADE, as recommended by 
oer Tito Mattei, the late Sir Julius Benedict, the Abbé Liszt, and 
others. 


IANOFORTE and MUSIC BUSINESS.—A 
Gentleman, having about £1,500, is wishful to purchase a well 


established concern. Particulars to C. A., Messrs. Novello, Ewer and 
Co., 1, Berners Street, W. 











NICHOLSON AND CO., 
ORGAN BUILDERS, 


PALACE YARD, WORCESTER. 
(ESTABLISHED 1841.) 
Specifications and Estimates sent free. 


SHEET MUSIC. 


TO THE TRADE AND PROFESSION. 











120,000 COPIES 
OF 
SONGS, PIANOFORTE PIECES, AND DANCES 
(The best Editions, all clean and saleable) 
TO BE SOLD, IN LARGE OR SMALL QUANTITIES. 


100 Copies, 8s. 4d.; or made up in £1 Parcels, 50 Parcels for 21s. 
“Sample Parcel of 20s. worth, 1s., Post-free. 





WILLIAM LEA, 
50 AND 52, CHURCH STREET, LIVERPOOL. 


T R. WILLIS (from Minories, est. 1827), Maker 
e and Importer of Brass and Wood Instruments, Harmonium 
Reeds, Strings, Wire, Violins, Concertinas, &c. 





45, Leman Street, E. 





A SUCCESSFUL INVENTION. 


RUMMENS’ 
ORGAN 


PEDAL ATTACHMENT 


PIANOFORTES. 


NO ORGAN STUDENT SHOULD BE WITHOUT 
THEM. 


EQUAL TO ORGAN PRACTICE, 
ADOPTED BY THE COLLEGE OF ORGANISTS. 











AWARDED MEDAL OF HonouR 
AT THE 
INVENTIONS EXHIBITION. 


NUMEROUS TESTIMONIALS. 
WRITE FOR PARTICULARS TO 


H. J. RUMMENS, 


47, CHURCH ROAD, BRIXTON, S.W. 


VIOLINS AND CELLOS. 
COLLIN-MEZIN (or Paris), 


VIOLIN, VIOLONCELLO, AND BOW MAKER, 





Gold and Silver Medals at the Exhibitions of Paris, 1878; Parts, 1879; 
Paris, 1889—Academical Palms (Fine Arts). 


THE MOST PERFECT IN THE WORLD, 


USED BY THE GREATEST ARTISTS, 
AND 
CONSIDERED BY MASTERS 
THE MODERN STRADIVARIUS, 


METZLER AND CO., 43, Marlborough Street, London, W., 
Sole Agents (Wholesale and Retail) for the United Kingdom and 


SEVEN SONGS 


WITH PIANOFORTE ACCOMPANIMENT 


COMPOSED BY 


J. STAINER. 


ConTENTS: 
Das Ferne Land (The far-off Land). 
Der Rosenstrauch (The Rose Bush). 
. Das Meer der Hoffnung (The Ocean of Hope). 
Poesie (Poesy). 
An Leukon (To Leukon). 
Quand je te vois. 
Daheim (In Thee). 


Price Two Shillings and Sixpence. 





“It is refreshing, after wading through countless specimens of the 
ordinary British ballad, to come across a set of songs so artistic in 
design as those contained in the album labelled ‘Seven Songs,’ by 
Sir John Stainer. . . . Amateurs on the look-out for something really 
good may confidently be recommended to devote their attention to 
these admirable songs.”—Morning Post. 


London and New York: Novetio, Ewer and Co. 


A SONG OF LIFE 


(ODE TO MUSIC) 





No.1. 
a oe 


Lullaby. No.3. Serenade. No. 5. 
King Cricket. ,, 4. The Charge. ae 
No.7. Song of the Redeemed. 


SET TO MUSIC FOR FOUR-PART CHORUS 


ALFRED R. GAUL. 


Price One Shilling; Words only, Five Shillings per hundred. 


Ave Maria, 
Requiem. 


London and New York: Novetto, Ewer and Co. 








In the Press. 


CANTATA 


SET TO ALFRED, LORD TENNYSON’S POEM 


CROSSING THE BAR 
For FULL ORCHESTRA, CHORUS, AND PIANOFORTE 
By ALFRED HARBOROUGH. 


Vocal Score, with the Orchestral Score arranged for two performers 
on the Pianoforte, 2s. 6d.; String and Wind Parts in the Press. 





Full Score on application to the Publishers. 








Colonies, 


London and New York: NoveLLo, Ewer and Co. 
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MUSIC FOR LENT. 





ANTHEMS, &c. 


..Ch. Gounod 3d. 
W.S. Hoyte =| 





*All ye who weep .. 
*Ave Verum (Jesu, Word ‘of God Incarnate)” 


Blessed are they that mourn .. +s . A. W. Batson 3d. 
Blessed Jesu, Fount of e+ “fe ae es Anton Dvorak 6d. 
*Come and let us return .. ; ie a oe Goss 3d. 
.Ch. Gounod 2d. 


*Come unto Him .. - 5% 


Come unto Me 'M. Kingston 14d. 


oo 


Come unto Me 


.. J. Stafford Smith 14d. | 

*Comfort, O Lord, the soul of Thy servant .. : Crotch : 
Daughters of Jerusalem.. oe nie H.J. King 3d. 
Day of anger a es ns ais an a Mozart 6d. 
Distracted withcare  .. a ae ee ve Haydn 4d. 


*Enter not into judgment Attwood 14d. 
judg 
For our offences 


*God so loved (‘ Crucifixion "| : a oa 


So Shaw 3d. 


Have mercy upon me 
C. Steggall 6d. 


Have mercy uponme .. oo oe 


He in tears that soweth .. ak ee oe ‘a Hiller ré4d. 
*Incline Thine ear.. oe . a ae Himmel 14d. 
*In Thee, O Lord .. ee B. Tours 3d. 

In Thee, O Lord . : Weldon 3d. 

In Thee, O Lord . "3 Coleridge- Taylor 3d. 

Is it nothing to you ? ? (Two-part Anthem) oe B. Foster 2d. 

I will cry unto God os ae nites Steggall 3d. 

Like as the hart .. = ee vs .. TT. Adams 3d. 
*Lord, for Thy tender mercies’ sake Farrant 14d. 

Lord, for Thy tender mercies’ sake .. '@. Rayleigh Vicars 14d. 

Lord, I call upon Thee .. ane se as J. E. West 14d. 

Lord, on our offences ; “"Mendelssohn 14d. 


Make me aclean heart .. = as 
My God, look upon me .. . 
O come near to the Cross 

O day of penitence 


J. L. Hopkins 


I 
I 
I 
J. Barnby 3 
a 
.Ch. Gounod 8 





O have mercy upon me .. 5% or - “Henry Leslie 14d. 
OLambofGod .. ae = oe os G. E. Lake 14d. 
*O Lord, my God .. : aa re C. Malan 14d. 
*O Lord, my God .. a os ner ‘Ss. S. Wesley 14d. 
O Lord, rebuke me not .. ae és a H. Lahee 14d. 
O saving Victim .. ie a = * Ch. Gounod 4d. 
O saving Victim .. “ Berthold Tours 1 : 
I 


a John Goss 

oe ar . Naylor 4 
F. E. Gladstone 3 

aod Baptiste Calkin 1 

oe . V. Roberts 


O Saviour of the world . < bi ats 
*Out ofthedeep .. sis oi ni 
Out ofthedeep .. me eis FA 
Rend your heart .. se a6 se 
*Seek ye the Lord . oie ‘ie 
*Spare us, Lord most holy’ — ae aie 
The sacrifices of God .. sa ‘ ‘ 
Think, good Jesu .. i ae kis ie ae 
Thus saiththe Lord... - as ee ae 
*Turn Thee again .. sis 
*Turn Thy face from my sins . 
*Turn Thy face from my sins 
Turn Thy face from my sins " ae 
Unto Thee have I cried. és be aor. Elvey 3d. 
Word of God Incarnate . Gounod 3d. 
Anthems marked thus * to be had in Tonic Sol- fa, 1d., cds and 2d.each. 


. Hugh Blair 
G. Garrett 6d. 


. . *- I 


C. Steggall 1/6 


a oe 


“Mendelssohn 14d. 
‘ .. J.Stainer r4d. 
Grant, we beseech Thee. ay “ee oe -. J. Booth 14d. 


3 
BE. A Sydenham 14d. 
14d. 

Mozart 6d. 
Attwood re 
lD0fl IDA. Sullivan 14d. 





THE VERSICLES & RESPONSES 


AS USED IN 


ST. PAUL’S CATHEDRAL 
(FERIAL USE) 
EDITED BY 


J. STAINER, Mus. Doc., 


G. C. MARTIN, Mus. Doc. 


Price Fourpence. 


HE PRECES and a with LITANY, 
According to TAL 
ARRANGED FOR Four wll BY 
JOSEPH BARNBY. 
Price Fourpence. 





x 


| 


‘Te PASSION OF CHRIST. Set to music by 
G. F. HANDEL. Octavo, paper cover, 3s.; paper boards, 3s. 6d.; 
cloth, gilt, 5s. 


HE PASSION OF OUR LORD. (According to 
St. Matthew.) Set to Music by JoHn SeBAsTIAN Bacu. Octavo, 
paper cover, 2s.; paper boards, 2s. 6d. ; cloth, gilt, 4s. 


HE PASSION OF OUR LORD. Set to Music 

by Jon SepastrAN Bacu. Abridged Version, as used at 

St. Paul’s Cathedral. Octavo, paper cover, 1s. 6d. ; Book of Words, 
with Music to the Chorales, 6d. 


HE PASSION OF OUR LORD. (According to 
St. John.) Set to Music by JoHnN SEBASTIAN Bacu. Octavo, 
paper cover, 2s.; paper boards, 2s. 6d.; cloth, gilt, 4s. 


HE PASSION OF OUR LORD. (The Seven 
Words of our Saviour on the Cross.) Set to Music by J. Haypn, 
Octavo, paper cover, 2s.; paper boards, 2s. 6d.; cloth, gilt, 4s. 


HE PASSION OF OUR LORD. (The Seven 
Words of our Saviour on the Cross.) Set to Music by Cu, 
Gounop. Octavo, paper cover, Is. 


HE PASSION OF OUR LORD. (‘Der Tod 
Jesu.”) Set to music by C.H.GRAuN. Octavo, paper cover, 2s.; 
paper boards, 2s. 6d.; cloth, gilt, 4s. 


THE BENEDICITE 


SET TO MUSIC BY THE FOLLOWING 


MODERN COMPOSERS. 























GEORGE J.BENNETT (inE flat)... 6. 6 ee we TL 
GEORGEJ.BENNETT(inG) -. we ee we we HG 

EORGE J. BENNETT (inD) +. se sss) nt 
W. T. BE i ee le - 


S : een y 
HUGH BLAIR ha? 


. F. BRIDGE, Janes TuRLE, and Dr. Haves... on. tee Pee 
.| J. W. ELLIOT 2d, 
ALFRED ONE’ (with | a Quadruple Chant for the Te Deum) ad, 
ALFRED J. EYRE (No. 2, in oi 7 as o. Idd 
PERCY H. FROST os ‘ ee ee ee oe « 
HENRY GADSBY . ee oe Py «. 4d, 
F. E. GLADSTONE (Chant Form) . a 7 is ~ o aa 
F, E. GLADSTONE ae: os ee ee ee ee ie. 
W. HUGHES ie we Fe oo Tan 
FREDERICK ILIFFE (No. 1) ose Ted 
GEORGE C. MARTIN (No.1, inF; No. 2, in E flat; No. a in > P 
each 4d. 
C. E. MILLER .. rs ve re a oo 
C. E. MILLER (second setting) Pe a a oo & 
C. E. MILLER (third setting) ag ie ea as icc an 
BOYTON SMITH (in A flat).. < I 
. STAINER, R. DE Lacey, A. Gps, ‘and F. Cuampneys «- Id 
‘ STAINER, W. Winn, and F. WALKER .. a oe I4d 
S.S. WESLEY — we > ee oe aw - & 
Jorn Fos POSTER * Ree” ae eal ies 
MONTEM SMITH (two settings) « sie eo "i oe pA 
J. TURLE (two settings) P ‘ es és on 
C. A. WICKES (two a ae ee oe a 
W. G. WOOD (in D) “ . ee . . 4d 





NOVELLO’S eae TION 


Responses to the Commandments 


EDITED BY 


GEORGE C. MARTIN, 


OrGaAnisT oF St. Pauv’s CATHEDRAL. 
Bound in Cloth, Five Shillings; or, 47 Numbers at Twopence each. 





HE FERIAL RESPONSES, with LITANY. 
Edited by 
JOSEPH BARNBY. 
Price Fourpence. 
HE PRECES and RESPONSES, with LITANY. 


Set in Monotone. 
THE SIMPLEST FoRM OF AN INTONED SERVICE. 


BY 
JOSEPH BARNBY. 
Price Fourpence. 


‘THE STORY OF THE CROSS. Words only, 


1s. 6d. per 100; large type edition, 2s. 6d: per 100. 











‘THE MISERERE, &c., as used in St. Paul’s 
Cathedral Lenten Services. Arranged by J. Srainer. 8vo. 
Price 3d. 


ISERERE MEI, DEUS. 
by J. BarnBy. 8vo. Price 6d. 





The music composed 





MISERERE MEI, DEUS. Set to the well-known 

Ancient Chant, as ” arranged and harmonised by VINCENT 
NovELLo; from the Appendix to the i Harmonies to the 
Brief Directory of Plain-song, by the Rev. THomas HELMorRE, M.A. 
Price 2d. 


LONDON & NEW YORK: NOVELLO, EWER AND CO. 
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WRITTEN BY THE SACRED SONG 
REV. E. MONRO. THE WORDS WRITTEN AND ADAPTED BY 
Words only, price 1s. 6d. per 100. ALFRED PHILLIPS 
Large Type Edition, price 2s. 6d. per 100, TO THE CELEBRATED MELODY FROM 
y London and New York: NovE.Lio, Ewer and Co. “MORS ET VITA” 
” BY 
: | PASSION MUSIC) = samaggooxon 
0, _—a 
Price Two Shillings net. 
4 ») 6é ” 
- FROM THE ORATORIO “ST, PETER London and New York: Novetto, Ewer and Co. 
ds, 
BY GETHSEMANE 
A CHURCH CANTAT 
to SIR JULIUS BENEDICT. is : 
v0, THE WORDS WRITTEN AND COMPILED BY 
, JOSEPH BENNETT 
™ VOCAL SCORE THE MUSIC COMPOSED BY 
- PRICE ONE SHILLING & SIXPENCE. C. LEE WILLIAMS. 
| 7 aap o Price Two Shillings. 
a LONDON & NEW YORK: NOVELLO, EWER AND CO. Paper Boards, Two Shillings and Sixpence. 
T H E C R U C I F I X I O N London and New York: NoveLLo, Ewer and Co. 
be THE ABRIDGED VERSION 
wi A MEDITATION AS USED IN 
om aE , ST. PAUL’S CATHEDRAL 
Sacred Passion of the Holy Redeemer PA — 
id. THE WorRDs SELECTED AND WRITTEN BY THE SSIO N OF OU R LORD 
14d. ACCORDING TO ST. MATTHEW. 
3d. REV. W. J. SPARROW-SIMPSON, M.A. ( . . 
xt SET TO MUSIC BY 
14d, ' 
the. SET TO MUSIC BY _JOHN SEBASTIAN BACH. 
2d. ovaneaanens 
rid J. STAINER. Price One Shilling and Sixpence. 
ad. 7 oe . . 
thd, This Work is an attempt to supply the want long felt of an easy and br ntti ental — ae npn 
3d, = ie of Passion Music suitable for use in ordinary parish i\ ISERERE (Psalm li.), by GREGORIO ALLEGRI, as 
~ c -“ es. It is composed for two solo voices, a Tenor and a Bass, sung at the Sistine Chapel, with the English words. Arranged 
ue = had the church choir. At intervals hymns occur, in which the | by Rev. H. A. WALKER. Price 6d. 
14d, whole congregation can join. The performance will probably not London and New York: Novetto, Ewer and Co. 
extend over forty minutes in duration, thus giving an opportunity for | — si 
4d. a suitable “address” if thought advisable. No orchestra is required, Fifth and Sixth Thousand. 
2d. the accompaniments being specially adapted for the organ only; much 
ad, of the expense usually attending Passion Services will therefore be 
ad. avoided. The book of the words, for distribution among the congre- PA S S I O N S E RV I C E 
14d, gation, will contain the music of the Hymns; by this means it is 
: n ba the congregation will be induced to take part heartily in NEW SACRED WORK 
ad, j FOR THE SEASON OF 
Vocat Score, PAPER Cover, ONE SHILLING AND SIXPENCE, LENT AND GOOD FRIDAY 
hd. Parer Boarps, Two SHILLINGS. Tonic Sou-ra, NINEPENCE, BY 
Worps ONLY, WITH Hymn Tunes, TWoPENCE. , 
hd. Worps or Hymns, Five SHILLINGS PER HUNDRED. : A @ F R E D R . G A U hos 
— Composer of the “ Hoty City,” “ Rutu,” &c. 
ON & NEW YORK: NOV v 
SLLO, EWER AKD CO. “ Scholarly writing, combined with unmistakable talent, and eminently 
THE adapted to the purpose for which it was written and composed, the 
ats work will probably be largely used, and Mr. Gaul have to be congra- 
: tulated upon another success.”—Sheffield Independent. 
“ The course of sacred events connected with the Passion is laid out 
: by the writer so as to form a series of six distinct ‘scenes.’ The 
subjects of these divisions, each occupied with a particular stage of the 
Mystery, are respectively: ‘The Traitor at the Table,’ ‘The Denial,’ 
nach. ‘The Condemnation before Pilate,’ ‘The Mockery on Calvary,’ ‘ The 
—— Shadow of Death,’ and ‘ The Holy Sepulchre.’ The style of the com- 
aul’s . position resembles generally that of Mr. Gaul’s previous writings—the 
8vo. A SHORT CHURCH CANTATA same effective, grateful part-writing, and the same expressive and 
— treatment of the solo voice. In a yee —_—— 
THE W ED of the Unjust Condemnation, where the realistic element is predomi- 
nosed Son eee eT nant, the composer has mnnenenes Bes yd to nage ge comnts 
7 force and intensity as well as with lyric charm. In this respect the 
JOSEPH BENNETT choral writing ropes itself in banner ta ng Powe — the 
‘Holy City,’ and other of the composer’s works. Mr. Gaul has not 
nown on Se Sere ee written new hymn tunes for the author's lyrics ; oe — — 
are from among those in ordinary congregational use. together 
INCENT LEE W ILLIA M S considered, Mr. Gaul’s new work will, undoubtedly, greatly enhance 
5 to the his already high reputation in the line of sacred composition.”— 
:, M.A. Pri f Musical Standard. 
rice 2s.; paper boards, 2s. 6d. Price, paper cover, 2s. 6d.; paper boards, 3s.; scarlet cloth, 4s. 
Tonic Sol-fa, One Shilling. Words only, 7s. 6d. per 100, 
The loan of Orchestral Parts on application to the COMPOSER. 
London and New York: NovELLo, Ewer and Co. London and New York: NovE.LLo, Ewer and Co. 








118 THE MUSICAL TIMES.—Fesruvary 1, 1893. 








Now Ready. ANTHEM FOR EASTER 
NEW MUSICAL WORK FOR THE : eel SEASON AND : x faa : 4 
GOOD FRIDAY “ An attractive and effective composition.” —Musical Times. 


‘An easily learnt Anthem.”—She/ffield Daily Post. 
SO N G O F i H E PAS S I O N “ A most devotional composition.” —Newcastle Chronicle. 
“This Anthem will be much appreciated by all who wish something 
(AccorDING To St. JOHN) fresh and not too difficult.” —A berdeen Fournal. 
A SACRED CANTATA “Smoothly and pleasantly written.”— Western Times (Exeter). 
FOR SOLO, RECITATIVE (MALE VOICES), AND CHoRus | “ Tuneful, and easy to sing.” —Leeds Mercury. 
With Hymns introduced to be sung by the Congregation, the words 


specially — for this work C H R I ST I S RI S E N er 


MILDRED GAUNTLETT 


THE MUSIC BY 


WILLIAM S. VINNING E. A. SYDENHAM. 














Mus. Bac., Cantab. 
Price One Shilling and Sixpence. : : i Ni 
Words with Hymns to be had separately. Price 2d. Price Threepence. Tonic Sol-fa, price Three Half-pence. B 
E 





§ London and New York: Novetto, Ewer and Co. 
BENEDICITE ain acl Reg 

Set to Music by the same Composer. Price 3d. NEW EASTER AN TH EM S, XC. i , b> 
‘A 


























London and New York: NoveE.tLo, Ewer and Co. E 
— — - By CALEB SIMPER. {i 
TWO POPULAR SETTINGS as SIE * 
OF THE Interesting, attractive, popular, easy, melodious, and effective. Ma 
4 npg taoas 
BENEDICITE *CHRIST OUR PASSOVER. New. 3rd 1,000 .. ve Ae os dd 
BY Yc IS THE Lorp's engage New. 3rd 1,000 re nC a pan 
s *Kinc or KinGs. New. 7th1,000  .. ee - ee 4d. 
J. H. MAUNDER. fe Deum in G. New. 6th edition .. * a aad: pA a 7 
No. rinA oe .. Ad. Jo. 2i = bs AGNIFICAT AND Nunc pimittis in G. New. 5th edition .. 4d, 
: thd Dondininead a *Hoty Communion SERVICE ING. New. Just published os 4, ALL 
London and New York: Novetio, Ewer and Co. An easy Service complete, with Benedictus and Agnus Dei. VE 
aa Oa emcmeaaaal —————- | *BENEDICITE IN B FLAT. New. 2nd 1,000 . ad, I 
Just Published. A shortened Setting. Can be sung in half the usual time. 
SHortT ANTHEM OR INTROIT SUITABLE FOR USE IN LENT. *I am HE THAT — 8th 1, ae a eS ne oo 
> ung at two Chora estiva S. 
HEAR MY PRAYER, O LORD. HE Is RISEN. 58th edition Ate Z a ee! ee 
By WALTER J. LOCKITT AND BEHOLD, THERE WAS A GREAT EARTHQUAKE, “Toth t,000 .. 3m 
zi ee e THE LorpD IS MY STRENGTH. 8th 1,000 ae 6 aia oo 
Price Fourpence. O SING UNTO THE Lorp. 5tht,000 .. sos 20 +s 3 
Hart Anpv Co., Paternoster Row, E.C. Why SEEK YE? I6thedition .. ee oe es -- 3d, 
HALLELUJAH! NOW IS CHRIST RISEN. 11th 1,000 3d. 
B EN E D I CIT Ss. O M N IA O PE RA An easy arrangement of a portion of Handel’s Hallelujah Chorus. MA 
? *AWAKE, THOU THAT SLEEPEST. gth 1,000 .. 3d. 
As sung at St. Andrew’s, Wells Street; St. Paul’s, Knightsbridge, &c. CHRIST IS RISEN. oth edition .. es a > a 
Composep By HENRY KNIGHT. IF WE BELIEVE THAT JESUS DIED. roth I, 000 Ks ee oo 
Price r4d. PopuLar TE DEuMIN F. 2oth edition P ic oo an 
3 Hoty Communion In F. Complete. 6th edition .. ee 6d. 
London and New York: NovELLo, Ewer and Co. FAvourITE MAGNIFICAT AND NUNC DIMITTIS IN F. 43rd edition 4d. 
N S P ae Sung at Choral Festivals in Lismore, Derry, and Downpatrick ani as 
i EW SACRED ParT-SONG FOR S.A.T.B. Cathedrals; also at Barrow, Skegness, Great Budworth, CE 
; East Devon, &e. . 
‘ef THERE IS A GREEN HILL FAR AWAY Popuar MAGNIFICAT AND NUNC DIMITTIS IN E Frat. r5thedit. 4d. 
q Sung at a Choral Festival in Llandaff Cathedral. 
q By W. HOLMES. Easy Hoty cong hig SERVICE IN enol 7th —, ‘ 4a. 
— ; Highest note E flat. Complete, with Benedictus and Agnus Dei. 
Enthusiastically encored at Exeter Hall, October 4, 1892. BENEDICITE IN AFLAT. Quad. Chant Form. 7th 1,000 .. a 
; Sol- fa, t4d.; Staff Notation, 2d., of the Camponns, 14, University Sung in Worcester Cathedral. 
: Street, Tottenham Court Road, BENEDICITE IN F. Quad. Chant Form.. 3rd 1,000.. a oi ae a 
Uaualiecme toabe Leads ComeE unTo Me. Easy Lent Anthem. 3rd 1,000 .. ne . a 
: O HOW AMIABLE. Festivals. 2nd 1,000 it ee > od: Ge 





A V E V E R / GIVE GLORY UNTO THE Lorp. Festivals. _ edition .. 
U M *BREAK FORTH INTO Joy. Festivals. 7th 1,00 f 
FOR FOUR VOICES Sung at Choral Festivals in Dow npatrick Cathedral and at Begell. 
By H. B. WALKER Those marked * are also published in Tonic Sol-fa. 
es Ee — London: Weekes and Co., 14, Hanover Street, Regent Strect, W. 
Chicago, U.S.A.: Clayton F. Summy, Wabash Avenue. 


CHURCH MUSIC The Anci 


Prick THREEPENCE. 





























London and New York: Novetio, Ewer and Co. 
“ Specimen Copy free from Composer, Ratby, Leicester. BY The le 
i ‘THE STORY OF THE CROSS (for use during} EDWARD BUNNETT, Mus.D., Canrtas, May Day 
ie Passion Week). Music by C. Storr, Organist of the Parish encenemenmeanans he Mira 
Church, Queensbury, Yorks. Price Three Half- “pence. ; ANTHEMS 
-London and New York: Novetto, Ewer and Co, EasTer.—" If we believe.” Four voices... oe es 46 All 
qian ahonssnd ” ” - —_— Monies “ceak” ae Exe use tty w 
FrestTIvAL.—" I was glad.’”’ Fourvoices .. rf vA -- 3a sit 
EASY SETTING OF BENEDICITE Tonic Sol-fa 1.1.1. oe ah IB mow the 
” ’ ” There wer 
By S.S. WESLEY. SERVICES. hirteen ( 
oa TES ee Te Deum laudamus i in E. Chant form too cers oa ee IX K yries 
i Price Twopence. Benedictus and Jubilate in i F i. * ee ee ee 30 € Deum | 
ie ———— onic Sol-fa. 
' q London and New York: Novetio, Ewer and Co. Magnificat and Nunc dimittisin F .. oe ee . . iH 
HP ee ‘ 
iia econd Thousand. x4 af : Se a Tae riteen Int 
; ENEDICITE, OMNIA OPERA. By W. H. . oes 
bal Hottoway, L. Mus. T. C.L. Price Twopence. prene. 1d, me 
4 Ht “A pleasing and varied setting.""—Manchester Courier. Teenty pag AG hing ~All Oe i ob led ode Wie 
ES London and New York: NovELLo, Ewer and Co. Twelve Original Hymn Tunes... eae. as ae it 
LORD, HAVE MERCY. Anthem for Baritone |4™2(0" Card) «- li 
olo and Chorus. Suitable for Ash Wednesd. G 1 
Use. Price Sixpence. “ Sleep, baby, p aa "Fees seit fone Twelve Short and ae Pieces for ~ ~— re net so. L. 
Price Threepence. ‘The harmony is free and spontaneous, and the | Ave Maria .. ee 3 ne e » 
melody flows with charming effect.”—A merican Art Fournal, N.Y. LargoinE flat .. 5 fe i 





London and New York: NoveLto, Ewer and Co. London and New York: Novetto, "Ewer and Co. r 
c 
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EASTER ANTHEM. Easy. Effective. ? 
ALFRED R. GAUL’S WORKS. 
P BY Second Edition. Third and Fourth Thousand. 
ing 
‘ 4 
4 J. H. MAUNDER. PRODUCED AT THE CRYSTAL PALACE, JULY 4g, 1892. 
Price Threepence. 
London and New York: NoveLto, Ewer and Co. I S R A E 7. I N ys H E 
EDWYN A. CLARE’S "i 
EASTER ANTHEMS, &c. WILDERNESS 
These compositions are very effective and not difficult. A SACRED CANTATA 
Now 1s CHRIST RISEN. New. 5th 1,000 we on < a. 
A very attractive and easy Anthem. FOR THREE SOLO VOICES, CHORUS, AND ORCHESTRA. 
BeNnEDICITE in D. Chant. New. 3rd 1,000 wa vo a * 
With ove cree Aocenoncmnanens for Unison verses. i eee ee 
=— HE IS RISEN. Ioth 1,000. avourite Anthem ‘ ae oe 9 ~ vy 
‘ \ , Wy seek ye? 7th 1,000, With good Bass Solo 3d. THE TONIC SOL-FA FESTIVAL. 
ne HatrevujaH! Now Is CHRIST RISEN. 5th 1,000 . 3d. “Mr. Gaul’s latest work is another proof of his practical wisdom as 
{reais THE Lorp, O JERUSALEM. I1th1,000 .. .. 3d. | well as of his ability as a composer. We welcome ‘Israel in the 
THE LORD REIGNETH. New. Sol-fa, 2d. se se «- 3d. | Wilderness’ as one of those works which foster the love and induce 
Two easy Anthems, suitable for any Festival or special occasion. the practice of music amongst the people.” —Musical Standard. 
MacniricaT AND Nunc DimiTTIsIN D. 5th1,000.. .. «+ 4d.| “The work was given under Mr. Gaul’s own direction by some 3,000 
Full of vigour and flowing melody. singers, accompanied by the Palace orchestra, with Mr. A. J. Eyre 
4d. London and New York: Novetto, Ewer and Co. as organist. Mr. Gaul has presented in no previous work better 
3d. characteristics or more successful efforts than are to be found in 
4d. fats ANTHEMS FOR EASTER. By Dr. CHARLEs | ‘Israel in the Wilderness.’ The popular composer was enthusiasti- 
4d. VINCENT. cally cheered at the close of the performance.”—Musical News. 
4d. ALLELUIA! ALLELUIA! es .. Price 2d. | _,{{ Altogether worthy of the composer of that amazingly popular work, 
4d. “ Easy and effective.” ‘The Holy City.’""—The Referee. 
VERY EARLY IN THE MORNING or He .» Price yd. | ‘The Cantata contains all the elements of popularity, and it was 
ad, (Containing a Duet for Tenor and Bass.) excellently performed under the composer's direction, and very warmly 
“A picturesque Anthem.” received.”—Standard., 
4d. London and New York: NovELLo, Ewer and Co. “ The part-writing is excellent. . . . Melodious throughout. There 
: is sufficient variety to prevent any feeling of monotony. ... At its 
- 3a r close the composer was heartily cheered.”—Daily News. 
. 3 N EW FES TIVAL SERVICE “Without being unduly difficult, it is indisputably effective.”"— 
; * BY London Figaro. ‘ P 
- 3d “ At the close of the work, portions of which were loudly applaude 
° % HENRY GADSBY. Mr. Gaul, who conducted, was warmly complimented on a Cantata 
- 3a ‘i T T which is likely to become quite as great a favourite with chora 
TUS. MAGN IFICAT AN DN UN C DIM ITTIS societies as ‘ The Holy City’ and other of his compositions.”—Daily 
» 3d In THE Key oF F Major Chronicle. 
. Performed at the Festival of the Sons of the Clergy, at “Characterised by the same refinement as that of Mr. Gaul’s 
. 3d. St. Paul's Cathedral, 1892. extremely successful work ‘ The Holy City.’”—The Athenaeum. 
- 3d Price Sixpence. ‘‘ We may say at once that the music is characterised by Mr. Gaul’s 
. od. Full Score and Orchestral Parts may be had on hire. usual felicity of treatment. Mr. Gaul had every reason to be gratified 
on 4d. London and New York: NoveLto, Ewer and Co. with the performance and reception of his Cantata, and he may expect 
ick — ———_—_—__—_—_—_—___—— | to hear of many more performances.”—Musical Times. 
CHORAL MA RRIAGE SERVICE “Musicianly and excellent, and not too difficult to imperil its 
: popularity.”—Musical Opinion. 
it. 4d. WITH TWO HYMNS AND CHANTS “One of the most musicianly, melodious, and well conceived works 
4 ARRANGED AND COMPOSED BY ofits a ee ne aia 
a AR rice 2s. 6d. ; paper boards, 3s.; cloth, gilt, 4s. 
| wee” THOMAS WARDLE. Tonic Sol-fa Edition, 1s.; Words only, 5s. per 100. 
oe M0 Price Sixpence. 
aa London and New York: Novetto, Ewer and Co. 
. a. s4 , 
i COMPOSITION S Staff Edition. Eleventh to Fifteenth Thousand. 
ee BY 
cel T. MEE PATTISON. JOAN OF ARC 
+t, W. ; 
e. CANTATAS. Staff Sol-fa. A DRAMATIC CANTATA 
The Ancient Mariner .. ae ve we Pc +» 2 6 o 6 | FOR THREE SOLO VOICES, CHORUS, AND ORCHESTRA 
0. lo. (Chorusesonly) .. we a 3a 
The Lay of the Last Minstrel ‘ as fe sos Gs ‘ 
TAB, MayDay” ,, 4" ~—,_(Chorusesonly)... .. 1 0 °° | PRODUCED WITH THE UTMOST SUCCESS BY THE 
The Miracles of Christ (Sacred) .. Juke On one BIRMINGHAM FESTIVAL CHORAL SOCIETY. 
é ANTHEMS, &c. 
he All Thy works praise Thee (Harvest) .. hs eo et Aone “The Exeter Oratorio Society last night achieved a brilliant success, 
3d. Thou visitest the earth (Harvest) .. ee ie ‘5, os *|and it may safely be said, without fear of exaggeration, that never 
* 2 ow that my Redeemer liveth (Easter) mH ao le 3 before have they performed a work more satisfactory to themselves 
ae here were shepherds (Christmas). - me oe aes or more interesting to the audience than ‘Joan of Arc.’"—Western 
Thirteen Offertory Sentences ae te A ce.” ee Cee Times. . F 
oo & Six Kyries Ae i Rigas hod Be re Ge ae “One of the most delightful Concerts ever given by the South 
oo Te Deum laudamus (in F) .. a st i ra Gee Shields Choral Society was that of last evening, when the principal 
piece was ‘Joan of Arc.’ We cannot speak too highly of Mr. Gaul’s 
Le if . ORIGINAL ORGAN COMPOSITIONS, work, which is of the most interesting description.”—Shields Daily 
os ifteen Introduct ing V i News. 
e He Five Concluding es —" ane ts. ea. P cover price re . Tonic Sol-fa price I 6 
. ae * | Paper ee ee -fa.. ee 
td London and New York ; NoveLio, Ewer and Co. = boards .. cet tee eee Veo parte i each ,, I : 
°° me ae Scarlet cloth .. oc 4.0 ordsonly .. per1oo , 7 
a NEW ORGAN MUSIC FoR THE USE or CHORAL Socteties—An Arrangement of the 
ant Orchestral Parts for Pianoforte and Harmonium, by J. W. Exviott. 
By S. S. WESLEY Price 7s. 6d. * be had 1 
EL iy iy = The gratuitous loan of Instrumental parts may be had on application 
as. 0 ARGHETTO iF MINOR. to the Composer, and full liberty is given to perform these Cantatas and 
18. 64. 2 meer to insert the words in any programme without further permission. 
18, 0 Price One Shilling net. 
London and New York: NoveELLo, Ewer and Co, LONDON & NEW YORK: NOVELLO EWER AND CO. 
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MATHIAS & STRICKLAND’S PUBLICATIONS. 


‘ Birth of Cheist (sa. A.T.B. Bs) « ‘j 





CANTATAS 


FOR SCHOOLS AND CLASSES. 


TREBLE VOICES. 


The Gitana (Harp, ts. net) ..J. L. Roeckel 
Lady Jane Grey (Harp and Violin, 1s. net each) 


Charles Oberthiir 
Heather Belles .-J. L. Roeckel 
Linda Ridley Prentice 
May-Pole .. : . V. Wallace 
Pilgrim Queen (Harp, 1s. net) Charles Oberthir 
Father Christmas .. ..J. L. Roeckel 
Silver Sails .. F. F. Rogers 
The Wreck of the Hesperus . C. H. Lewis 
Goblin Market E. Aguilar 
Convent Bells Gustav Ernest 
The Star of Hope.. Franz Abt 


The Fairy’s Gift .. Bennett Gilbert 
Ali Baba oe se . G. Bottesini 
The Minstrel Prince (Guitar) ..J. L. Roeckel 


The Woman of Canaan (Sacred) 


Wilfred Bendall 
The Ten Virgins (Sacred) ..J. L. Roeckel 
Golden Butterfly .. ..J. M. Bentley 
Cock Robin’s Wedding .. Edouard Dorn 
Battle of the Frogs and Mice James Greenhill 
The House that Jack Built G. Fox 
De Montfort’s Daughter .. Julian Edwards 
The Water Spirits Sir J. Benedict 
The Naiades ox the Rhine V. Wallace 
The Silver Bridge... oe . J. Hoffmann 
Sea Maidens ..J. L. Roeckel 


The Red Cross Knight (Harp, ts. net) 
Charles Oberthiir 
All Hallow Eve Bennett Gilbert 
Funny Folks Concert (with Toy Instruments) 
James Greenhill 


The Legend of Eloisa .. R. Orlando Morgan 


MIXED VOICES. 
Clement Locknane 


SCHOOL . SONGS. 


THE SCHOLASTIC SERIES OF 


TWO-PART SONGS 


FOR 
BOYS’ OR GIRLS’ VOICES 


BY 


CLEMENT LOCKNANE. 





Twelve Numbers.. Complete, One Shilling. 
Separate Numbers, 2d. each. 


Net. 
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WO Nb KN KH KY HW YN HYD DN DW WY 


es NN 


oece 00 6 6 8 6.6 


ooo °o 


oo 0 


loa) 
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Collegiate Singing Manuals 


Specimen Copy? “> free, for Twelve Stamps. 
Book 1. 


SIGHT SINGING MANUAL. 


For Pusiic ScHoo_ts.—The Exercises are suited to every compass 
of voice, and will also be found conv eniently arranged for teaching in 
Forms or Sets, enabling the pupil to gain an excellent standard of pro- 
ficiency in each term. 

For Cuoirs.—The easiest system that can be obtained for training, 
improving, and learning to read music at sight. 

For Scuoois.—Every requisite for learning music, and reading at 
sight in a few lessons. 

For Cuorar Societies.—The exercises will be found invaluable, 
tending to produce musical effects seldom heard. 

AN EASY METHOD FOR READING MUSIC 
AT SIGHT. 

*,* The extraordinary sale of this little work in so short a time isa 
convincing proof of the high opinion entertained of it by the musical 
profession and public. The compiler has received flattering testi- 
monials from professors, heads of scholastic establishments, organists, 
choirmasters, and conductors of choral societies, to whom it saves an 
immense amount of trouble, and enables the student to read at sieht 
the most difficult compositions of the best composers. 

Book 2. 

SINGING EXERCISES. Common Chord, Har- 
monic Intervals. Modulations through all the Major and Minor 
Keys, &c. 

,;SOLFEGGI. For Soprano, Alto, Tenor, and Bass, 

with Pianoforte Accompaniment. 

| DUETS AND SONGS, by Handel, &c. 

o| 35 CANONS AND ROUNDS. 

Book 3. 
(Soprano, Alto, Tenor, and Bass.) 

(50 PART. SONGS, MADRIGALS, GLEES, 
CHORUSES, &c. Composed by Handel, Purcell, Mendelssohn, 
Beethoven, Mozart, Haydn, Gluck, Abt, Schubert.’ Also— 

STUDENT’S PART-SONGS, AND GERMAN VOLKSLIEDER. 

Book 4. 
(Soprano, Alto, Tenor, and Bass.) 

40 MADRIGALS, by Morley, Dowland, Wilbye, 
Gastoldi, &c. 

| CHORUSES, by Weber, Purcell, Auber, &c. 

SCOTCH AND WELSH PART- SONGS. 


LENT AND EASTER 


JUST PUBLISHED. 


ALFRED REDHEAD'S 
CROSS OF CALVARY 


(THE SEVEN Last Worps). 


Words and Music, price Threepence. 
| Words only, per 100, price Two Shillings. 


FRANK ADLAM’S ANTHEM 











~ JT WILL RANSOM THEM 


Price Threepence. 
CLEMENT LOCKNANE’S ANTHEM 


AND WE DECLARE UNTO 
| YOU 


GEORGE BELCHER’S ANTHEM 
HE HATH REDEEMED US 


Price Threepence. 


| CLEMENT LOCKNANE’S ANTHEM 





CHRIST IS RISEN 


Price Threepence. 





MATHIAS & STRICKLAND, 23, Princes Street, Cavendish Square, W. 








Where 
mai 
Where 
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All othe 


M* 





V. 
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THE BRISTOL TUNE BOOK 
EDITION 1801. 


Containing 905 Tunes and Chants. 





NOW READY. 


THIRD SERIES, including Supplement 1881, containing 190 Tunes 
and 118 varieties of metre. 


A COMPANION TO ALL HYMN BOOKS. 





EpIr1on 1881. 


s. d. s. d 

No.9. Limp Cloth.. -- 4 0|No.11. SmallEdition .. 3 0 

» 10, Cloth Boards, red » 12 Tonic Sol-fa .. 3 0 
edges .. Pe 


Lier SERIES. 


s. d. 
No 13. Limp Cloth +» 2 0|No.16. Tonic Sol-fa, limp 
» 15 Small Edition, limp cloth .. ee 

cloth ae oe £ 6 


Cera ee 1891. ‘ 

s. d. s. d. 

No. 17. Limp Cloth «- 5 ©|No.19. Small Edition .. 3 6 

» 18 = Boards, re » 20. Tonic Sol-fa oe § 6 
edges .. ee 


Communications and enquiries as to copyright, and also as to 
supplying at reduced prices, may be addressed to the Bristol 
Publishers. 

London and New York: Novetto, Ewer and Co. 
Bristol: W. AND F. Moraan, Clare Street. 
And all Booksellers and Musicsellers. 








Price 3s. 6d., cloth, red edges. 
HE TUNE BOOK, with the additional Tunes 
as used at ST. ALBAN’S, HOLBORN, containing nearly 270 
Tunes, for Long, Common, Short, and Peculiar Metres; together with 
several Gregorian Hymns and Antiphons; the Eight Gregorian Tones; 
the Music of the Reproaches; the Seven Last Words; and Litany 
Tunes, &c. London and New York: Nove tio, Ewer and Co. 


OR MALE VOICE CHOIR.—THE NATIONAL 
ANTHEM, price 4d.; JUBILEE ODE, price 6d. net. By 
GezorGE RISELEY. 
London and New York: NoveE.tto, Ewer and Co. 








Twenty-third Edition. 
JOULES COLLECTION OF 527 CHANTS, 57 
RESPONSES, &c. Reduced price, 4s. 6d., paper cover; 6s., 
limp cloth; separate vocal parts, 2s. each.—Tonic Sol-fa Notation, 
Score, 1s. 6d. 
The Chants are selected with due reference to the position of the 
Reciting-note. 


HE PSALTER, PROPER PSALMS, HYMNS, 

and CANTICLES. Pointed for Chanting by B. St. J. B. Joute. 
Large type, price 2s. 6d. This Psalter, having been collated with the 
Sealed Books, is free from the errors contained in all other pointed 
Psalters, through printing from the incorrect copies commonly sold by 
the Stationers. 








Tenth Edition. 





OULE’S DIRECTORIUM CHORI ANGLI- 

CANUM. 18mo, price 1s.; in cloth, 1s. 6d. ten ah 
Seventh Edition. 

OULE’S DIRECTORIUM CHORI ANGLI- 


CANUM. 4to, in cloth, elegant, price 7s. 6d. 
Seventh Edition. 


HE ORDER FOR THE HOLY COMMUNION. 


Harmonised on a Monotone in a very simple manner for 
Parochial use. By B. St. J.B. Joure. Price 3d. 
London and New York: NovEtto, Ewer and Co. 


THE 


CATHEDRAL PSALTER 
(PUBLIC SCHOOL EDITION) 


PoINTED FOR CHANTING. 








Where the whole verses are to be sung by the congregation they are 
marked by a line at the side. 

Where half-verses are to be sung by the congregation they are printed 
in italics. 

All other verses and half-verses are to be sung by the choir only. 


Cloth, Two Shillings. 





London and New York: Novetio, Ewer and Co. 
hird Thousand. 


T 
MASNIFICAT and NUNC DIMITTIS in E fiat, 
by WitxiaM S. VinniNG, Mus. Bac., Cantab, Price 3d. 





JUST PUBLISHED. 





THE 
PARISH CHURCH 
CHANT BOOK 


A SELECTION OF SINGLE & DOUBLE CHANTS 


ARRANGED FOR THE DAILY PSALMS 


TOGETHER WITH 


SINGLE CHANTS For THE CANTICLES 


Rev. HENRY]. BippEr, B.D. 


FELLow oF Sr. Joun’s COLLEGE AND Vicar OF St. Gixzs’, OxForD, 


AND 


J. VARLEY ROBERTS, 


MUS. DOC., OXON., 


ORGANIST OF MAGDALEN COLLEGE AND St. GiILEs’ CuurcH, OxForp. 





Price, IN PAPER Cover, ONE SHILLING. 
CrotH, OnE SHILLING AND SIXPENCE. 





LONDON & NEW YORK: NOVELLO EWER AND CO. 


Third Edition. Fifth and Sixth Thousand. 
This Edition contains the additional Soprano air “ Sun of my Soul.” 


THE TEN VIRGINS 


A SACRED CANTATA 
FOR FOUR SOLO VOICES, CHORUS, AND ORCHESTRA. 
Y 


ALFRED R. GAUL. 


“ The work will certainly go through Saxondom in the wake of its 
predecessors from the same pen.” —London Daily Telegraph. 

“ Must attain pene wherever heard. Infinitely superior to any 
previous effort of the composer.” —Liverpool Daily Courier. 

“ The Cantata is replete with charming music of that school which 
every one can appreciate, and which found so distinguished a master in 
Mendelssohn. Mr. Gaul’s works have placed him in the front rank of 
English, composers.”—Newcastle Daily Fournal, Dec. 17, 1890. 

“A career that will rival that of the same composer’s ‘ Holy City’ 
may be predicted for ‘The Ten Virgins.’""—Musical Times, Dec. 1, 
I 











go. 
“A distinct advance upon any of its predecessors.” —Birmingham 
Daily Post. 

“ That ‘ The Ten Virgins’ is a much finer work than the everywhere 
favourite ‘Holy City’ we have no doubt whatever.’—Birmingham 
Daily Gazette. 

The above Cantata has been specially planned to meet the require 
ments of Musical Societies, the greater portion being choral, including 
three numbers for Sopranos and Contraltos (The Virgins). 

Price, paper cover, 2s. 6d.; paper boards, 3s.; cloth, gilt, 4s.; Tonic 
ol-fa, 1s.; Vocal parts, each 1s. Words only, 5s. per 100. 


LONDON & NEW YORK: NOVELLO, EWER AND CO. 
Just Published. 





THE 


GREAT DAY OF THE LORD 


SACRED CANTATA 


Music sy W. CLARK AINLEY, 
Mus. Bac., Cantab. 
SUITABLE FOR CONCERT-ROOM OR CHURCH. 
Price, in paper covers, 2s. ; in paper boards, 3s. ; in scarlet cloth, gilt, 4s. 
London: Hart and Co., 22, Paternoster Row, E.C. 
Leeds: ARCHIBALD RAMSDEN. 





London and New York: NovetLo, Ewer and Co. 


Huddersfield: Woop and MARSHALL. 
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Edwin Ashdown’s selection of ChorusesforTreble Voices. 


WITH PIANOFORTE ACCOMPANIMENT. Price qd. EACH NET. 





x. Steersman, steer our bark. Three-part(Flying Dutchman) Wagner) 88. Come away to the woods. Three-part .. ve C. Gounod 
2. The winds now are still. Four-part (Flying Dutchman) Wagner} 89. Miserere Domine. Three-part . C. Gounod 
3. Spinning chorus. Four-part (Flying Dutchman) .- Wagner| go. Rest while the noon. Three-part (The Mountain Maidens) F. Romer 
4. Singing liketh me. Three-part ee .. SirG. A. Macfarren| 91. At break of day. Three-part (The Mountain peed F. Romer 
5. Parting. Three-part .. e et .. SirG, A. Macfarren| 92. Haste away. Three-part (Bride of Burleigh) .. . F. Schira 
6. The Mermaids. Three-part .. .. Sir G,A.Macfarren| 93. The morn is bright. Three-part (Bride of Burleigh) .. F. Schira 
7. Raise high the song. Three-part (Lohengrin) = -. Wagner! 94. Hailto thee. Three-part (Bride of Burleigh) .. F. Schira 
8. Adown the wav’ring billows. Three-part (The a hes te 95. Around the maypole. Three-part (May-tide) .. 'p, Mazzoni 
L. Roeckel| 96. O’er the smiling meadows. Three-part(May-tide) _P. Mazzoni 
g. ’Tis ours this happy season. Two-part (The Sea- Maidens) 97. O! praise the flow’ret sweet. Three-part ..  F. F. Rogers 
J. L. Roeckel} 98, She sleeps. Three-part (The Magic Flower) .. F. F. Rogers 
ro. Barcarolle (Oh! ’tis pleasant”), Three-part(Oberon) Weber] 99. So pure, a sister’s tender love. Three-part .. Weber 
11, Whispering breezes. ‘Three-part (Knight of Palestine) Weber! 100. Gone is every pleasure. Three-part (Knight of Palestine) Weber 
12, Joy y! joy! joy! Three-part (Knight of Palestine) +» Weber| ror. From Oberon in fairyland. Three-part .. eo -. Stevens 
13. heearthi is clothed in flowers. Four-part (Fall of the Leaf) O. Barri] 102. Blow, gentle gales. Three- -part .. “% +. Bishop 
14. With hearts of joy. Three-part (Fall of the Leaf) +» O, Barri] 103. Hark! Apollo strikes the lyre. Three- -part oe - Bishop 
15. Sing, sweet bird. Three-part (Fall of the Leaf) .. .. O. Barri} 104, The winds whistle cold. Three-part as ee -- Bishop 
16, Haste tothe church! Three-part (Bride of Burleigh) . . F.Schira} 105. The chough and crow. Three-part oa ee -- Bishop 
17. Chorus of angels. Four-part (Bride of Burleigh) -. F,Schira| 106. Sound the loud timbrel. Three-part ..  Avison 
18. Awake from slumber. Three-part (The Magic Well) . F. Abt} 107. Ye shepherds tell me (‘The pact ae Three- -part™ Mazzinghi 
19. O’er the flower-bespeckl’d meadows. Three-part (The 108. Harvest home. Three- ~part =f . Bishop and Foster 
Magic Well) . F, Abt} 109, But now the pearl-crown’d moon. Three-part E. Aguilar 
20. I saw a land of “wondrous ‘beauty. Three- -part (The 110, O! finda song. Three-part (Summer Night) .. outs — 
Magic Well) .. . Abt} 111. When the wind blows. Three-part +» ++ «2 Bishop 
21. Come, let us wreathe “the bridal flowers. Three-part 112. Alullaby Three-part . Ach ees pare G. Schmitt 
(Orpheus and Eurydice) Offenbach | 113. Come over the hills. Three- -part ve he ar . H. Foster 
22. Now on music’s — Three- -part ‘(Orpheus and Eury- 114. The sower. Three-part aa - ie “9 -.- D’Albano 
dice)’. Offenbach | 115. Home and rest. Three-part.. * pS ne .C. Pinsuti 
23. Homeward we are wending. Three- ‘part (May-tide) P. Mazzoni | 116. Memories. Three-part ii Ree we ..C. Pinsuti 
24. Trip it lightly, gaily, brightly. Three-part (Harvest Queen) 117, Good-bye, sweetheart, good- bye. Three-part .. ‘J. L. Hatton 
Godwin Fowles | 118. The city of the king. Three-part .. ee ee O. Barri 
25. Angel of peace. Three-part (Lohengrin) as y +» Wagner] 119, Erin mavourneen. Three-part  . j. E Hatton 
26, In Thee we trust. aici i Chorus, Tann- 120, Blessed are the poor in Spirit. Three-part (Sacred) : Mozart 
hauser) . a ° -- Wagner | 121. Through the old cloisters. Three-part .. * Beethoven 
27. Awake! awake! “Three- part a ae C. Gounod | 122. Roll on, fair orb, Three-part ae se Beethoven 
28. Music and sunshine, Three-part .. és C. Gounod | 123. In Thee I trust. Three-part (Sacred) be ws -. Handel 
29. Joyous our life. Three-part (Elfin Knight) ee I, Gibsone | 124. Ring on, sweet bells. Three-part .. oo oe C. Gounod 
30. Sing, sisters, sing. Four-part (All-Hallow Eve).. B. Gilbert | 125, The minstrel. Three-part .. + Pe 6 C. Gounod 
31. Sunrise. Three- -part (The Mountain Maidens) . .. F, Romer | 126, Anevening song. Three-part Bre a te C. Gounod 
32. Sunset chorus. Three-part (The Mountain Maidens) . . F. Romer | 127, The wood-nymph’s home. Three-part .. oe C. Gounod 
33. Our old piano. Three-part .. ee es F. Auger | 128, The songs our fathers loved. Three-part oe Wagner 
34. Home bells. Three-part ake sia "G. Schmitt 129. Gipsy chorus. Three-part(Bohemian Girl) .. M. W. Balfe 
35. Dear home. Three-part (Tannhauser) Ae 6 +» Wagner | 130, Now to the fair. Three-part (Bohemian Girl) . M. W. Balfe 
30. Summer. Three-part (Tannhauser) 6 oe +» Wagner | 131. Yet droops the maiden. Three-part (Bohemian Girl) M. W. Balfe 
37. For thee hath beauty. ‘Three-part (Oberon) =e - _ Weber | 132. Deign to forgive the gipsy maid. Three-part (Bohemian Girl) 
38. I remember one eve. Three-part (Elfin Knight) ie Gibsone M. W. Balfe 
39. Vintage time. Three-part (Elfin Knight) oe I, Gibsone | 133. The maiden’s dream. Three-part .. -. Sir Julius Benedict 
40. — come with quiet spell. Three- vere (A Summer : 134. From out Thy starry dwelling. Three- -part (Prayer, 
ght) .. ‘ ie E. Aguilar Moses in Egypt) «» Rossini 
41. Sad is the parting. Two- -part *(Volkslied) :: eo .. German | 135. Father of Heaven. Three- -part (Prayer, Masaniello) Auber 
42. Not in our griefalone. Two-part .. se +» Henry Smart | 136. Asylvansong. Three-part .. “0 eo Wagner 
43. A Christmas song. Two-part oe ee A. Adam | 137. A lady fair (Villanelle). Three- -part ce -. Niedermeyer 
44. The Hymn of peace. Two-part Ao ¥ .. W.H. Callcott 138. Stay, prithee, stay. Three-part .. ee aa +. Bishop 
45. O! Southern wind. Two-part ips es re +» O. Barri | 139. O! skylark for thy wing. Three-part ne -- Mendelssohn 
46. Dwellers of the spirit land. Two-part .. we -. O. Barri | 140, Light as fairy foot can fall. Three-part .. ue -. _ Weber 
47. ’Tissummer. ‘Two-part ie ‘e oe ee -» O. Barri | 141. The evening bell. Two-part.. oe ar oe -.- Zamboni 
48. O! come tothe grove. Two-part .. és .. O. Barri | 142, Haste thee, boatman. ‘Two-part ee F, Kiicken 
49. The snow. Two-part .. oie ee ee ee +» O. Barri | 143. On the margin of that river. Two- “part. ve -» Henry Smart 
50. Come back. Two-part.. a a ie .- O. Barri | 144. Bird of the morn. Two-part.. fe +» Henry Smart 
51. A Christmas carol. Two- -part oe oe oe C. Gounod | 145, Wandering wind. Two-part.. oe ee +» Henry Smart 
52. The midnight bell. Two-part ‘ J. L. Roeckel | 146. Song of the sea breezes. ‘Two-part “6 ae . L. Hatton 
53. Where the scented violet. Two- -part (The “Magic Well) _F. Abt | 147. Heavenly music. Two-part .. a sia ae . L, Hatton 
54. See, the star ofeve. Two-part (Elfin Knight) .. I, Gibsone | 148, Adieu, ye woodlands. Two-part .. ae xe -  F. Abt 
55. The cuckoo kept calling. Two-part (Elfin Knight) I, Gibsone | 149. Nightingales are singing. ‘Two-part aa ee -. _F, Abt 
56. Come, let us go. Two-part (Elfin Knight) I. Gibsone | 150. Sing to me, gondolier. Two-part .. ite PP C. Gounod 
57. We will seek thee. Two-part (The Mountain Maidens) F. Romer | 151. Now, merry fays. Two-part.. 33 me ce C. Gounod 
58. We are only village maidens. Two-part (May-tide) P. Mazzoni | 152. The voices of Spring. Two-part .. ae ae .. Offenbach 
59. John Peel. Two-part(Hunting song) .. oe D. Pentland | 153. The haymakers. Two-part .. os ue se «- Offenbach 
60. O! come hither. Two-part (Sacred) ee oe a Smart | 154. Now the meadows. Two-part ee oe Lotti 
61. O! give thanks. ‘Two-part (Sacred) Henry Smart | 155. In Thy service. Two-part (Sacred) “e ao oe Blockley 
62. O! praise the Lord with me. Two-part (Sacred Mendelssohn | 156. I think of thee. Two-part .. ve es «» R. Schumann 
63. Hark! the hunter’s merry horn. Two-part ee L. Zamboni | 157. O! ye sunny hours. = -part ee ee -» R. Schumann 
64. Old English pastimes. Two-part .. ies .. J. L. Battmann | 158. Good night. Two-pa ay ue «» R. Schumann 
65. The organ-grinder. Two-part ee we os A L. Battmann | 159. Cradled by the Sets oa billow. Two-part oe .. H, Foster 
66. The happy fireside. Two-part oe oe Henry Smart | 160. Serenade. Two-part .. oe ee «. J.B. Wekerlin 
67. Hark! from yon old abbey. Two-part .. J. Barnett | 161. The sailor's return. Three-part oe eo oe Wagner 
68. Merry May. Two-part ee oe ab Sir G, A. Macfarren | 162. The song of June. Three-part .. ee -» Mendelssohn 
69. The Alpine sisters. Two-part “4 oe -  D. Tagliafico | 163. Singing inthe rain. Two-part .. ee oe . P. Knight 
70. Heap high the golden corn, Two-part .. ee Raphael | 164. The ferry boat. Two-part .. oe oe . Williams 
71. Lull’d by the silence. Two-part .. oo, oe .» Zamboni | 165. When spring descendeth. Two- -part ee << ss 
72. Fairy sisters. Two-part oe Bf oe ae -. F, Packer | 166, Where art thou, beam of light? Three-part  .. .- Bishop 
73. Merry May. ‘Two-part ee oe oe oe -. T, Distin | 167, Far away. Two-part oe oe ee oe -» J. R. Thomas 
74. The swallows’ return. Two- ert os .. oe ce oe 2D, Distin | 168. Italy’s music. Three-part .. «. ss 0 C. E. Horn 
75. Thesea-nymphs. Two part . oe eo se -. T. Distin | 169. Nina’s farewell. Two-part .. ae ee . Pergolesi 
76. Merrie gipsies. Two-part .. aa ae a .. T. Distin | 170. The gipsy home. Two-part .. ée ee “x Herbert Foster 
77. Hail! pretty babe. Two-part ne eo ‘ .. T, Distin | 171. Three vivandiéres. Three-part .. ee .. F. Schira 
78. Sleigh-bells. Two-part - . T. Distin | 172. Peace. Two-part 3 Sir Julius Benedict 
79. For so hath the Lord. Two-part (St. Paul) i] Mendelssohn 173. Sing, pretty maiden. Three- “part (Maritana) ee .- Wallace 
80, And Paul came to the congregation. Two-part Mendelssohn | 174. Angelus. Three-part(Maritana) .. we = .. Wallace 
81. To God onhigh. Three-part (Chorale, St. Paul) | Mendelssohn | 175. Pretty gitana. Three-part (Maritana) .. “é .» Wallace 
82. O! Thou true and only light. Three-part (Chorale) Mendelssohn | 176. Alas! those chimes. Three-part (Maritana) .. «. Wallace 
83. How lovely are the messengers. Three-part (Chorale) Mendelssohn | 177, Turn on, old time. Three-part (Maritana) +e ee Wallace 
84. Away! away! Three-part ,. .. «+ «+ J. L.Roeckel| 178. God save the Queen. Three-part .. .« National 
85. The angels’ song. Three-part os <e a C. Gounod | 179. Say, sad heart, why art thou beating? Two-part F, Abt 
86. A farewell. Three-part rr] ee ee a C. Gounod | 180, Eve’s lamentation. Two-part By we “ “M. P. King 
87, The dawn, Three-part oo ae ee C. Gounod | 181, Thy spirit is near. Two-part eo os «» Henry Smart 








EDWIN ASHDOWN, LIMITED, 
NEW YORK. HANOVER SQUARE, LONDON. TORONTO. 
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Popular Part-Songs for S.A.T.B. 


By W. W. PEARSON. 


Blow, Western Wind! .. 3d. | The Oyster Dredgers a 


Stars of the Night .. e» 3d. | *Sweet to live (32nd thou.).. 2d. 
The Lake .. ee e» 3d. |*Welcome, young Spring! ad. 
Tis Morn 3d. | *The Anglers (12th thou.).. ad. 
Soot Spring (Madrigal) .. o © The Dream of Home ee 20. 
The River .. 3d. Summer and Winter o- & 
Over the mountain ‘side. 3d. *Departed Joys 2d. 
Soul of living music e+ 3d. | Th-ve’s beauty in the deep 14d. 
The Stormy Petrel.. «< Se Soldier, rest ! 1d. 
The Coral Grove .. 3d. Woods in Winter . oe 16 


Pibroch of Donuil Dhu js by Autumn pe ce 16 


HUMOROUS PART- SONGS. 


*Three Doughtie Men. (5oth thousand) .. a ee 3d. 
Three Children sliding. - seohaiaati ae eo +“ eo 3 
A Ryghte Merrie Geste . a ‘“ ‘a oe 
| The anathite Doe .. “a ‘a ee ee 4d. 
*Ben Bowlegs (EDWARD Oxenronp) « ca “ mn eo 90. 
The Carrion Crow ne eo ee ee 90. 


DESCRIPTIVE CHORUSES FOR S.A.T.B. 


Orchestral Parts on application to the Composer, Elmham, Dereham. 


TheIron Horse .. ee 4d. 
GitoSea ... « eo 4d. 
The Lifeboat as -» 4d. | The Jager Chorus (6th thou.) 3d. 
Tonic Sol-fa Editions at half the above prices of those marked *, 
London and New York: NovELLo, Ewer and Co. 


THE CLANSMEN. By T. W. Briaxey. “This 


is a stirring part-song (s.A.T.B.) dedicated to Dr. A. C. Mackenzie. 
The music is bright and cheerful, without being commonplace,’— 
Monthly Journal (N.S.P.M.). Price 4d. Tonic Sol-fa, 2d. 


London and New York: Novetto, Ewer and Co, 


FA POROUS PART- scotia by. ae ALLEN. 


Dickory, dickory,dock .. P 
Tom, Tom, the Piper’s son é& +e ee 46° 
London and New York: Novetio, Ewer and Co. 


Just Published. 


SIX 
ELIZABETHAN PASTORALS 


SET TO MUSIC FOR CHORUS (S.A.T.B.) 
UNACCOMPANIED 
BY 


C. V. STANFORD. 


The Ocean (6th thou.) 














1, To his flocks es -. 3d.|4. Sweet love for me .. ss 90 
2, Corydon, arise .. +.» 3d.| 5. Damon's — ae ae 
3 Diaphenia .. ee -. 2d.|6. Pheebe oe oo ee 
ALSO ; 
FOUR PART-SONGS. 
1. Soft, soft wind .. -. 2d.| 3. Airly Beacon oe o« 4h 
2 Singheigh-ho! .. -. 2d.]4. The Knight’s Tomb os ah 


London and New York: Novetto, EWER AND Co. 
WILLIAM J. YOUNG’S 


POPULAR FOU R-PART SONGS for S.A.T.B. 





Ilove the Merry Springtime . re -» 27ththousand .. 2d, 
Gaily thro’ the Greenwood .. oe SS ae. 1 
England’s Glory, and Forest Echoes. i) EE ogy each 3d, 
Fairy Revels ~ .. : “0 cc 1 o «o 3h 
Blow, ye balmy breezes, blow “ “< Ge. @ “eo 
The air resounds with music sweet . oo 3 “ «. 2d, 
Sunny Rays, and The Streamlet .. San Ps each 3d 
The coming of spring . 4th oe 30. 


London and New York: Novetto, Ewer and Co.; ‘ 
Manchester: HiME and ADDISON. 


THE MUSICAL TIMES. 
CASES 


FOR BINDING THE NUMBERS ror THe PAST YEAR, 
VOL. XXXIIL., 


Ate now ready, and may be had of all Musicsellers in Town and 
Country. 


Croru, BEVELLED BOARDS, HANDSOME DESIGN IN BLACK, 
PRICE IS. 6p. 


‘Title-page and Index may be had gratis on application. 
Cases for the Volumes from 1877 (Vol. xviii.) can also be had. 








3d. 
*The Ironfounders (32nd thou.) = 


Sixth Thousand. 


THE MONTHS 
TWELVE VOCAL DUETS FOR SCHOOL USE 


Words by Epwarp OxENFORD 


ALFRED R. GAUL. 


“There are in this series alt Reais te duets the sweetest things of the kind 
we have ever met with. Things to be treasured in households where 
— or friends delight in joining voices.’—Birmingham Daily 

asctte, 


s. d. 
Postel eer. i« ce cette no OE RC 
Compiete, paper cover . “7 << ee “ <a 
Ditto, paper boards .. <e « “é + es 2 0 
Ditto, scarlet cloth we én ee - ée . - 2 
Or, in Twelve Numbers 032 


each 
Tonic Sol-fa (complete), ‘od. ; ‘ ‘or, singly, 1d. each. 





VOCAL TRIOS FOR SCHOOL USE. 


THE BIRDS 


Words by EpwarpD OXxENFORD 


MUSIC BY 
ALFRED R. GAUL. 
r, The Robin. 4. The Skylark, 
2. The Nightingale. 5. The Owl. 
3. The Dove. 6. The Swallows. 


“ By the production of these Trios our townsman, Mr. A. R. Gaul, has 
made a valuable addition to the many beautiful and useful composi- 
tions he has formerly given to the public. Mr. Gaul’s music is un- 
failingly charming . . . and both in the home circle and in the school 
class is sure tobe heartily welcomed. "—Birmingham Daily Gazette. 


Compete, paper cover os oe ee ee ee eo. 3 @ 
scarlet cloth es ee ee ee oe ee @&6 
Or, i in Six Numbers .. a6 oe e.» each Oo 2 


London and New York: ‘item Ewer and Co. 


‘THE OLD CLAVIERS (A. J. Hrpxrns).—See 


February Musical Opinion and Music Trade Review. Also 200 
columns of Musical Literature and Advertisements. Price 2d. Order 
at Book or Musicsellers; at Smith and Son’s Railway Stalls; or (by 
post, 34d.) at 150, Holborn Bars, London, E.C. 


SUITE 


FROM THE MUSIC TO SHAKESPEARE'’S 


HENRY VIII. 


Composed for the production of the Play at the tgenee Theatre, 
January, 1892, 


By EDWARD GERMAN. 


PIANOFORTE DUET. 
Price Five SHILLINGS NET. 














CONTENTS. 
Overture. 
Prelude to Act II. Intermezzo funébre. 
Prelude to Act III. Allegretto in G minor. 
Prelude to Act 1V. March in D. 
Prelude to Act V. Thanksgiving Hymn. 


Three Dances :— 
I. Morris Dance. II. Shepherds’ Dance. III. Torch Dance. 


"OAR DP 


London and New York: Novetto, Ewer and Co. 





THREE DANCES 


FROM THE MUSIC TO HENRY VIII. 
COMPOSED BY 


EDWARD GERMAN. 


Arranged for the Pianoforte by the Composer. 





Price Two Shillings. 
String Parts, 4s, Wind Parts, 7s. 6d. 





ARRANGEMENT FOR VIOLIN AND PIANOFORTE, 3S. 








London and New York: Novetto, Ewer and Co, 


London and New York: Novetto, Ewer and Co. 
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THE CANDIDATES’ 


: PRACTICAL SCALE AND ARPEGGIO HANDBOOKS 


SPECIALLY ARRANGED FOR THE USE OF STUDENTS PREPARING FOR THE EXAMINATIONS 
(PIANOFORTE) OF THE 


Associated Board of the Royal Academy of Music and the Royal College of Music 


GRAHAM P. MOORE 


(Member of the Examining Staff of the Associated Board). 


Compiled in strict accordance with the Syllabus of the Associated Board, and each Book containing full directions 4 ) 
Issued in four Books, each book being complete in itself, and containing 


as to the requirements of the Examiners. 


only those scales required by Candidates for their respective Examinations. 


Candidates preparing for the 


LOCAL SCHOOL EXAMINATIONS, 
Lower Division 


BOOK II. contains all Scales and Arpeggi required by | 


Candidates preparing for the 


LOCAL SCHOOL EXAMINATIONS, ) 
Higher Division ) 


\ Price 1/- net. 


- Price 1/6 net. | 


BOOK I. contains all Scales and Arpeggi required by | BOOK III. contains all Scales and Arpeggi required by 
| 


Candidates preparing for the 
| LOCAL CENTRE EXAMINATIONS, 
Funior Grade 
BOOK IV. contains all Scales and Arpeggi required by 
| Candidates preparing for the 
LOCAL CENTRE EXAMINATIONS, 
Senior Grade. 
| This last Book is in Two Parts :— 
| Partr. Scales .. ..  «. Price 2/- net. 
9 2 Arpeggi .. a we i uae 


} Price 1/6 net. 


ROBERT COCKS & CO., 6, New Burlington Street, London, W. 





THE 


ART OF TRAINING 
CHOIR BOYS 


G. C. MARTIN 


Organist and Master of the Choristers of St. Paul’s Cathedral, 





Price Three Shillings; in paper boards, 3s. 6d. 





(No. 39. NOVELLO, EWER AND CO.’S MUSIC PRIMERS, 
Edited by Sir Joun STAINeER.) 





The Exercises for the use of Boys also published separately, 
Price One Shilling; in paper boards, 1s. 6d. 





London and New York: Novetto, Ewer and Co. 


| Just Published. 


| 








JUST PUBLISHED. 





THE 


ELEMENTS OF MUSIC 


GEORGE L. ALLAN. 





PRICE TWO SHILLINGS AND SIXPENCE. 





London and New York: Novetto, Ewer and Co. 





INTERVAL EXERCISES 
FOR SINGING CLASSES 


TO WHICH ARE ADDED A FEW TWO-PART TIME 
EXERCISES 


FLORENCE A. MARSHALL. 


Price Eightpence. 





London and New York: NoveEtto, Ewer and Co. 


RACTICAL HINTS ON BOY CHOIR 
TRAINING. By G. Epwarp Srusss, M.A., Organist and 
Choirmaster of St. Agnes Chapel, Trinity Parish, New York. 


Sixth Edition. 

A useful treatise on the vocal training of Chorister Boys embodying 
the views of standard writers on the voice. 

Although strictly scientific the book deals with the subject ina plain 
and practical way, and will be found of value to all who are entrusted 
with the training of boys’ voices. It is highly endorsed by leading 
ee and Choirmasters both in England and America. Price 
3s. 6d. net. 

London and New York: Nove to, Ewer and Co. 


SIXTY-ONE 


MELODIES AND UNFIGURED BASSES 


(To be Harmonized in Four Parts) 
For the use of ADVANCED MUSICAL STUDENTS and 
CANDIDATES FOR DIPLOMAS 


BY 
ROWLAND M. WINN, Mus. Doc., Oxon., F.C.O. 
Price One Shilling. 
‘Both the melodies and the basses are designed with no little 
ingenuity, and form the means of bringing out in the student all the 
amount of skill of which he may be possessed.”—Musical Times. 


PART-SONGS 
By the same Composer : 
EVENING BELLS (6ththousand) ..  .. ee we we 2 
GO! HARK! (Hunting Song) .. eae ka aes BGs 














London and New York: NovELLo, Ewer and Co, 
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‘WORKS BY F. DAVENPORT, 


Professor of Harmony and Composition at the Royal Academy of Music. 
Published under the Authority of the Committee of the aaa 
Academy of Music. 

ELEMENTS OF MUSIC. Crown 8vo . 

“In the space of some fifty pages the reader will find all that is 
necessary to be known about the pitch of notes, intervals, and scales, 
rests, time, and abbreviations, and will, we doubt not, also find how 
much there is of which he was ignorant concerning these subjects, 
although he had already flattered himself that he had mastered their 
elements a long time ago.”—Saturday Review. 


ELEMENTS OF HARMONY AND COUNTERPOINT. 

Crown 8vo me 2 

This work is intended to meet a growing demand for a more concise 

and simpler exposition of the Day theory. It includes as much of the 
science of Counterpoint as is necessary for students who enter for the 
Royal Academy, Local, and other similar examinations. 
QUESTIONS AND EXERCISES. For the Use of Students 

of Music. By F. Davenport, Professor of Harmony and 

Composition at the Royal Academy of Music, and J. Percy 

Baker, Associate of the Royal Academy of Music. Crown8vo 1 o 
A GUIDE TO PIANOFORTE STUDENTS. By F. Daven- 

port and J. PERcy BAKER. Crown 8vo ° oe <<. ¥.6 

London: Lonemans, GREEN and Co. 


HE TRAINING OF MEN’S VOICES, and the 
Secret of Voice-Production. By E. DAvipson PALMgr, 
Mus. Bac., Oxon. Third Edition. Price 6d. Post-free from the 
AUTHOR, 2, Highwood Road, Upper Holloway, N.; or, from the 
Publisher, JosEPpH WILLIAMS, 24, Berners Street, W. 





ORATORIOS sy GEO. SHINN, 


Mus. Bac., Cantab. 
SUITABLE FOR CONCERT-ROOM OR CHURCH. 


Tenth Thousand. 
THE 


CAPTIVES or» BABYLON 


Price 2s. Cloth, 3s. 6d.; Sol-fa, rs. 

“ May be highly commended as an interesting and valuable addition 
to our shorter Oratorios and Cantatas, and contains several solos of 
much beauty; also duets, quartets, and choruses in great variety.”— 
Sunday School Chronicle. 

“The libretto is well chosen, and forms a good base whereon to 
compose a first-rate work. With regard to the music we feel we can 
hardly do it justice. . . . Where all is so good it is difficult to mention 
any special numbers. "U, nited Service Gazette. 





Just Published. 


LAZARUSor BETHANY 


Price 2s. Paper boards, 2s. 6d.; cloth, 3s. 6d.; Sol-fa, 1s. 





The above Works contain many effective Solos and Choruses of mode- 
rate difficulty, and will take about an hour and a half in performance. 


London: Hart and Co., 22, Paternoster Row, E.C. 





BOEKELMAN’S EDITION 
BACH’S FUGUES 


PRINTED IN COLOURS. 

In this Edition the essential parts of each Fugue—viz., Subject, 
Answer, Counter-subject, Episodes, &c., are each printed in a distinct 
colour, with a view to helping the Student to a clear understanding of 
the structure and form of the composition. 

Book I, contains— 


Vol. 1. Fugue 3, C sharp major. | Vol. 1. Fugue 10, E minor. 
» I. Fugue4,C sharp minor. | , 2. Fugue7, E flat. 
Book II. contains— 
Vol. 1. Fugue 1, in C. Vol. 1. Fugue 21, in B flat. 
» I. Fugue 7, in E flat. » 1. Fugue 22, in B flat minor. 


Price Two Shillings net each Fugue. 





London and New York: Novetto, Ewer and Co, 
Sole Agents for Great Britain and the Colonies. 
Fourth Edition. 
FIRST STEPS for CHOIR BOYS. By James H. 
Simpson. Price Twopence. 
London and New York: NovE._Lo, Ewer and Co. 


HE TRUTH about STAMMERING.—Any one 

interested will receive the latest information and important books 
on the cure, on loan, post-free, without charge, from Ithuriel, Messrs. 
Deacon’s, 154, Leadenhall Street, E.C. 











MAXWELL’S GUIDE TO THE 
MUSICAL PROFESSION. 


Special to all Teachers, Vessiion,. Organists, Choirmasters, the 
Clergy, Choral and Orchestral Societies, Composers, all Students, and 
the public generally. 

Don’t fail to order a copy of ‘‘ Maxwell’s Guide” in time. “The most 
ny Directory and best value ever offered. Price 1s. 6d. net, 

t-free 
. MAxwELt and Co, 14 &15, Southampton Buildings, Holborn, W.C. 
Weekes and Co., Hanover Street, 
Hawkins and Co., 17, Paternoster Row, E.C. 


Just Published. 








Dedicated, by gracious permission, to H.R.H. THE PRINCESS OF WALES. 


MOURN IN HOPE 


LINES ON THE DEATH OF 
H.R,H. THE DUKE OF CLARENCE AND AVONDALE 
BY 


ALFRED, LORD TENNYSON 


SEBASTIAN B. SCHLESINGER. 


Price Two Shillings net. 





London and New York: Novetio, Ewer and Co. 
Just Published. 
A PRAYER TO SLEEP. Song. The words 
written by Puitip Bourke Marston; the music composed by 
MaARGUERITE MarIGoLp. Price 2s. net. 
London and New York: NovELLo, Ewer and Co, 








Just Published. 


HORA NOVISSIMA 


The Rhythm of Bernard de Morlaix on the Celestial Country 
SET TO MUSIC FOR SOLI, CHORUS, AND ORCHESTRA 


BY 


HORATIO W. PARKER 
(Op. 30). 
Composed for the Church Choral Society, New York. 











Price Three Shillings and Sixpence. 
- London and New York: NovELLo, Ewer and Co. 


Just Published. 


BUTTERCUPS AND DAISIES 


A PASTORAL CANTATA FOR CHILDREN’S VOICES 
Written by Epwarp OxENFoRD. 
COMPOSED BY 


EATON FANING. : 


Price Two Shillings and Sixpence. 














London and New York: Novetto, Ewer and Co. 
Just Published. 








Book 15. 


SOFT VOLUNTARIES 


FOR THE 


ORGAN 


COMPOSED BY 
GEORGE CALKIN. 


Price Two Shillings and Sixpence. 


London and New York: NovELLo, Ewer and Co. 


ILL’S EASY VOLUNTARIES.—“ Messiah,” 
“Judas,” “Elijah,” “Creation,” “St. Paul.” 1s. each set of 
twenty Voluntaries. 
London and New York: NovE.to, Ewer and Co. 


N EW MUSIC by T. E. Spinney. Words by 
Amy THorn. THE SINGER, NOT THE SONG. Price 2s. 
(One of the prettiest songs of the day.) 
London and New York: Nove.tLo, Ewer and Co. 
Just Published. 
CROSSING THE RAR. Song. Compass, D flat 
to E flat. Composed by Vyvyan WALLIs PopHam. Price 2s. net. 
ReErp Bros., 436, Oxford Street, W. 


O CHORAL SOCIETIES, CHOIRS, &c.— 
For One Shilling we send Gas sample parcel of effective 
ANTHEMS, GLEES, all seasons. e Orpheus Music Publishing 
Company, 26, Moorfields, London, E.C. Write for lists. 
R°SE MAIDEN (Cowen). About forty copies, 
VOCAL SCORE, cheap. R. H. Weldon, Lymington, Hants. 








net. 
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NEW FOREIGN PUBLICATIONS. To be eu 
1 Serer HYMN. To be sung after Evensong. 
4 : Words and music by Grorce Kett. “A very charming 
ABRANYI, K. tibiae iailiees! “Wath nobles. Booksrtc6 .. -. each 4 : datas 9 ed eC eg 0 p= oes eg gach 
AFFERNI, UGO.—Miniature Suite . complete 5 ©/ Words alone, for congregational use, One Shilling per hundred, of the 
ag By ae No. 2. Intermezzo ; ; No. 3. Walzer; ‘AUTHOR, 100, Gordon Road, Nunhead, S.E 
4. Gavotte each 2 0 a east: 
BLUMENF ELD, FELIX.—Three Etudes. "Op. 3: — 
ag . «+ 3/PART-SONGS for TREBLE VOICES 
ef Kis te sv a sie se 3 0 
es ee SPECIALLY ADAPTED FOR HIGH SCHOOLS 
0.1. ats ze ae ne or oe os « 3 0 EDITED BY 
wes a sd a 3 0 
DUBOIS, TH.—Meditation-priére. For Strings, Oboe, Organ, MRS. CAREY BROCK 
and Harp or Pianoforte . net 10 oO Ae 
— Fantaisie ae For Organ and Orchestra :— 
st Score. * Nea ae oo os) MRTO.0 M. A. SIDEBOTHAM 
arts ¥* ae Ke cer), Gp ease 4 5 : i. 
FLUGEL, E.—Four Pinsent Os. 31:— (Editors of the “ Children’s Hymn-Book,” &c.) 
No. 3. Nocturne; No. 2. Romanza; No. 3. aie" Price One Shilling each part. 
each 2 0 ee 


0. 4 Toccata a be oe ae 
Op. 104 :— 

os €ach 3 0 
For Orchestra. 


For the Organ. 
Fuga 
Second Suite. 


No. 
FLUGEL, G.—Two Pieces. 
No. 1. Toccata; No. 2. 
GRIEG, E.— Peer Gynt.” 


P. 55:— 
Full Score.. ee a ne Be ‘eo net I0 0 
Parts me Pe $5 bs si i 224 
Pianoforte Solo . ‘ees ie Ss oe me n re 
Pianoforte Duet . » 2 @ 
— “Dance arabe.” From the ‘above, for Pianoforte oe .« «2 
a 


— The same, arranged as Duet ” 
HERZOGENBERG, H. v-—Quartet, For Pianoforte, Violin, 
Viola, and Violoncello. Op. 7 " mm s« 20 6 
— “Dainu Balsai.” Tivenlecke Volkslieder, “Arranged for 
Pianoforte Duet. Op. 76, " a0 =< 0. 0 
— Sonata, en 3 (in D minor). For Pianoforte and Violon- 


cello. Op.7 I 
— Quintet (ia minor). For Two Violins, Two Violas, and 
Violoncello. Op. 77 :— 

Score and Parts . we o- 24 0 
HOFMANN, J.C. —Thema, Variationen, and Fuga. Opts i. 00 
— Two Pieces, For Pianoforte. Op. 15:— 

No. 1. Scherzo; No. 2. Mazurka +. each 


Op. 16 .. - ot ~ ae -. 
Presto ate eo ” 
Op. ie 2 
For Strings ; 
For the Piano- 


— Deux Mazurkas. 
— Op.17. No.1. Andante; No. 2 
H, F. e ier lyrische Stucke. 

NIE LSEN, —Quartet (in F minor). 
PESSARD, E: —Presto, dans le Style ancien. 


RnWww 
eocoo°o 


H 


forte = ; an 4 oe US 
— “Les Pifferari. ” For the Pianoforte $i . a oo § * 
—— Aubade Venitien. For the Pianoforte.. - _ as 8 
PIUTTI, C.—Five Chorals, For the ee. Op. a9 |<< so 5° 8 
—— Fest-Hymnus. For the Organ. Op. 4 0 
— In Memoriam. eae and Puga ‘- G-A-D-E. For 
the Organ. Op.21 .. 3 0 
SAINT-SAENS.—Op. 93, No. 1. Sarabande. For Strings : _ 
Score os ee oe oe ss “Bet -.3 “0 
Parts oe oe ~ 2:4 
— The same, arranged for Violin and Pianoforte oe » 2 0 
— Op. 93, No. 2. Rigaudon. For Orchestra :— 
Full Score.. Pr ee ee ss mt os nw 48 
Parts a ee » 5 8 
—— The same, arranged for Violin and Pianoforte 2 6 
THIERIOT, F.—Sonata, No. 2 (in A major). For Violin and 
Pianoforte. Op. 58 .. 5 oe se I2 0 
— Sinfonietta. For Orchestra (Allegro moderato, Romanza, 
Tarantella). Op. 55:— 
Full Score . os oe os oe so met 16 o 
Parts ‘ oa ae oe ~ =i 9 82° © 
— Sonata (easy). For Pianoforte and Violoncello. Op, 56.. 6 © 
TOTTMANN, A.—‘“ Princess Edelweiss.” Fairy Cantata. 
For Soli, Three- part Female Chorus, and Orchestra or 
Pianoforte. (English and German words.) Op. 43:— 
Vocal Score . net 10 0 
VON WILM, N. — Sonata. For Pianoforte and Violoncello. 
Op. 111 .. oe we - oe ae oo 56. @ 
WEBER, JOS. MIROSLAW.—Quartet (in C minor). For 
és oe FHS 


trings .. 


Sold at half-price, if not marked net. 
LONDON & NEW YORK: NOVELLO, EWER AND CO. 


FESTIVAL SETTINGS 


OF THE 


MAGNIFICAT AND NUNC DIMITTIS 


WITH ACCOMPANIMENTS FOR ORGAN AND ORCHESTRA 





Barnby, J. (in E are senwede . 8d.| Martin, George C. (in A).... 6d. 
Bennett, G. J. (in A)}........ 6d. Stainer, Dr. (in Pi sledtoh asia 6d. 
Bridge, Dr. a in G)... 6d. | Stainer, Dr. (in B flat)....,. 6d. 
Calkin, J. Baptiste (in G) 6d. | Stanford, C. Villiers 7 m — 





Faning, Eaton (in C)...... 6d. | Steggall, Dr. (in C) . 





Gadsby, Henry (inC) ...... 6d. | Tours, Berthold (in F). : 
LAoyd, C. T..(n Py vs vcsscies 6d. Tours, Berthold (in D) 3 
Mann, A. H., Dr. (in E) .... 1s. | Williams, C. L. (in F major) 4d. 
Martin, George C. (in C).... 6d. | Wood, W. G. (in B flat).... 6d. 


Cantate and Deus (in C), Dr. Steggall, 6d. 
The above may also be performed either with strings and organ 
accompaniment, or with organ only, when necessary. 
London and New York: Nove.Lo, Ewer and Co, 


PART I. CONTAINS :— 
Hatt! Star or Eve .. ‘ . R. SPorrortuH. 
HERE IN COOL GROT Lord MorninGTOon, 


THE WREATH . J. MAzzincui. 
EVENING z ENRY SMART. 


To STAY AT HOME Is BEST ee - BERTHOLD Tours, 
THERE IS A SPIRIT SINGING AYE IN AIR M. A. SIDEBOTHAM. 


PART II. CONTAINS :— 
BLow, GENTLE GALEs .. a Sir Henry BisnHop. 


. 
oe oe oe . . 
. 


THE Birp AT SEA v6 * o% «» Henry SMART. 

ELVES OF THE FOREST ‘ ae «» Mozarr. 

BIRD OF THE WILDERNESS ws -» BurRNHAM W. Horner, 

BoscoBEL.. re st .. M.A. SIDEBOTHAM, 

ALL AMONG THE BARLEY ne os «» EQLIzaABETH STIRLING. 
PART III. CONTAINS :— 

May Day .. wins = -» MULLER. 

Gtorious APOLLO ae SAMUEL WEBBE, 


HENRY SMART. 


THE CoRALL’D CAVES OF OcEAN 
Ricuarp Hot, 


IN SLEEP THE WORLD REPOSES oe 


Farr SUMMER MorNING oe ‘ os FB. SOR, 

IF SHE BE MADE OF WHITE AND RED .. M.A. SIDEBOTHAM. 
PART IV. CONTAINS :— 

From OBERON, IN FAIRYLAND a .. R. J. S. STEvENs, 

LULLABY .. oe ae STORACE. 

SEE THE CHARIOT AT HAND aa .. Ww. Horstey. 

NoW GOLDEN DAY AGAIN IS DAWNING -» Mozart. 


Ou! SKYLARK, FOR THY WING HENRY SMART. 
SWEET ConTENT é M. A. SIDEBOTHAM. 


London and New Yc York: Novetto, Ewer and Co. 
CANTATAS ror FEMALE VOICES. 


FRANZ ABT. 

The Fays’ Frolic .. a oe ae sie 
The Water Fairies.. es ne oe Pe 
The Silver Cloud .. we oe oe as “a 
The Wishing Stone ws we os oe ve 
Minster Bells ws tis ae se we 
The Golden City 

Springtime .. 

Summer 








NNNNNNNNDA 
DaADAAAAAS 


WILFRED BENDALL. 
The Lady of Shalott ne 
CHARLOTTE SAINTON- DOLBY. 


. 

. 

. 
n 
a 


Florimel oo oe os 2 6 
MYLES 'B. FOSTER. 

The Bonnie Fishwives .. na ae oo. 2 6 
The Angels of the Bells .. oe ey ea ve 
BATTISON HAYNES. 

The Fairies’ Isle .. Fy re +s aor Ee 
H. HOFMANN. 

Song of the Norns.. ee we wa te 
JOHN KINROSS. 

Songs in a Vineyard : ee aw Vee ee 
HENRY LAHEE. 

The Sleeping Beauty ee os oe &e 2 6 

Tonic Sol-fa edition .. 6 
Cc. HARFORD LLOYD. 
The Gleaners’ Harvest .. we re ie ELE 
G. A. MACFARREN. 
Songs in a Corn-Field (new edition) .. ye 2 6 
MENDELSSOHN. 
A Midsummer Night’s Dream .. re Pr ie e 
PERGOLESI. 
Stabat Mater os ee es oe we 1 0 
eB. “PROUT. 
Queen Aimée oe 2 6 
HENRY SMART. 
King René’s Daughter .. iene on 
CHARLES VINCENT. 
The Village Queen - .. on oe 2 6 
The Little Mermaid gor mae é 2 6 


Noverto, “Ewe and Co, 





London and New York: 
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ORIGINAL COMPOSITIONS 


FOR THE 


ORGAN. 





No. 


1. Two Introductory Voluntaries .. George J. Bennett 


Hamiiton Clarke 


2. Three Andantes se ae «3 +e 

3. Postlude (Christmas) G. M. Garrett 
4. Andantecon moto .. os ee G. M. Garrett 
5. Interlude for Advent ser) ew «0 ae «= oo Oliver: King 


Prelude for Lent, Op. 10, No.2 .. 

6. {Fantasia on a Theme by Her-- 
mann Goetz, Op. 20 

7. Three Pieces: (a) Baptism, (b) Wedding, 


-. Oliver King 


(c) Burial .. + Bees (each) 
8 Voluntary for Christmas .. - . A. G. Ouseley 
9. Voluntary. a F, A. G. Ouseley 
10. Short Voluntary for a Time of Sorrow . Ridley Prentice 
11. Short Voluntary for Lent .. -- 3B. Luard Selby 
12. Postlude in C minor .. C. Steggall 
13. Concluding hs sata or Fantasia (Lent) C. E. Stephens 
14. Three Canons os ue W. G. Wood 
15. Allegretto... ce ee ee C. H. Lloyd 
16. Allegretto in D B. Luard Selby 


Three Pieces: No. 1, Allegretto 
17., moderato; No. 2, Andante con 
moto; No.3, Processional March 
18, Andante i inG. ea 
19, Andante in A and Minuet inA :. 
20. Allegro ma non troppo 
a1. Processional slants March 
a2. Réverie. ae 
23. Three Pieces in F, D, “and G «e 
24. Marche Sérieuse ob ve ee 
25. Six Miniatures 
26. Three Preludes ‘wn ie 
{ Cosumznioe j in D flat } 
27-1 Preludium e Fughetta - > 
Introduction and — ° ee 
Allegretto as re 
Andante and Fugue . = 
Pastorale and Melody i in A flat 
Orchestral March 
Sonate .. . an 
Sketch in C minor 
Fugue in E minor .. 
Minuet and Trio os 
Andante in B flat, and Short Postiude a 
Sarabande ;: “e 
Postlude in D. ae Ne 
Andante Grazioso .. re ee 


oo H. M. Higgs 


Herbert W. Wareing 
. C. Harford Lloyd 
Oscar Wagner 


B. Luard Se!by 
B. Luard Selby 
B. Luard Selby 
Oscar Wagner 
John E. West 


B. Luard Selby 


F. E. Gladstone 
F. E. Gladstone 
B. Luard Selby 
B. Luard Selby 
B. Luard Selby 
Oscar Wagner 
ohn E. West 
ohn E. West 

B. Luard Selby 
B. Luard Selby 
B. Luard Selby 
B. Luard Selby 
C. S. Heap 


oe oe 


Fantasia in C.. wa ae Berthold Tours 
. Allegretto Grazioso . oa #e Berthold Tours 
Menuetto eo oe ra Berthold Tours 
Postlude é ee Berthold Tours 
Fantasia in C minor _ ee W. S. Hoyte 
Four Short Voluntaries  .. * Kate Westrop 
Concert-Fantasia and Fugue Ww. ood 


Sonata in D minor .. :. Charles H. Lloyd 
Andante in E, Minuet and Trio, ‘No. 2,in A minor 
B. Lee Selby 


_- fe aos ewww 
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50. Postludein D.. ve we ee ae . G. Wood 
51. AllegroinC .. < a a W. G. Wood 
52, MelodyinB flat... pe + Arthur Carnall 
53. Three Andantes_ .. ee he Hamilton Clarke 
54. Postlude, in B flat .. . ee John E. West 
55. Allegro in form ofa Minuet dis W. G. Wood 
50. Allegro ma non troppo ee es “a H. M. Higgs 
57. Prelude and Fugue .. ns H. M. Higgs 
58. Mélodie, Priére, Pastorale . eo ae H. M. Higgs 
59. Offertoire in D minor na a H. M. Higgs 
60. Andantino in D > .. J. Barnby 
61. Communion and Larghetto Edouard Batiste 
62. Prelude and Postlude F ‘Edouard Batiste 
63. Andante in A flat and Pastorale i in F Hamilton Clarke 
64. Grand Offertorio in A Hamilton Clarke 
65. Minuet in B flat oe x Hamilton Clarke 
66. Larghetto inC os ee C. J. Frost 
67. Fantasia in B flat - C., J. Frost 
68. Sonatina in C C. J. Frost 
69. Andante Moderato i in A “G. M. Garrett 
70. Prelude in C minor. F. E. Gladstone 
71. Allegro Marziale ee F. E. Gladstone 
72. Prelude and Fugue in A minor .. Ch. Gradener 
73. Andante in F.. J. W. Gritton 
74. es : Triomphale in E flat and Postlude Y Bless Guiknant 
75. Fantaisie sur Deux Mélodies Anglaises Alex. Guilmant 
76. Festal March in E flat rt . Heap 
77. Fantasia on Mendelssohn’ s. LVolkstied Geo. Hepworth 
78. Prelude inG . ws W. Macfarren 
79. Religious March in E flat | G. A. Macfarren 
80. Andante in G and March .. G. A. Macfarren 
81. Variations on the Psalm-tune “ Windsor” G. A. Macfarren 
82. Andante in D be “ ee on . S. Oakeley 


Henry R. Bird, 
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’ Preludium et Fuga.. 

. Prelude in C sharp minor . 

- Postlude in C minor re 
. Andante in E flat and Postlude i in c oe 
. Andante Serioso i in D minor as 
. Allegro vivace in ¢s od 
. Prelude and Fugue i inE minor es eo 


. Postlude inC. es 
. Allegretto Pastorale in A and Fugue i in D tees & teggall 
. Offertoire in F 

. Concert-Fantasia in D minor 

. FugatoinC .. 

. Pastorale in E flat and “Concluding 


_ 


Voluntary, Fugato in G minor 


. MarchinF . ne 
. Voluntary (Grave and Andante) . e 

. Concert-Fantasia, D minor es ea 
. Theme in A Py ‘ : 
. Maestoso alla marcia “a ee 

. Postludium in F we ae ee 

. Postlude in C minor o ee 

. Offertoire - oa oe aa 
. Scherzo Symphonique «<4 we 
. Marche Solennelle (from Leavy) .. ‘ 
. Meditation (from Nicou-Choron).. ge 


. Andante Religioso (from Nicou- Choron) 
. Toccata in D minor. ‘ ry 
. Introduction and Variations 


. Concert Fantasia ai 2) «- aa 
. Adagio .. re P Je ad 


F. A. G. Ouseley 
W. Parratt 
E. Prout 
-- F. J. Read 
. C. Reinecke 
.. C. T. Speer 
Cc. - Stanford 
. Stark 


as E. Stephens 
R. P. Stewart 


-- Ph. Tietz 
oo =Ph. Tietz 


. H. Wallis 

. S. Wesley 
Johann vo 
.. F. W. Hird 

| F. W. Hird 


: Algernon Ashton 


-. C.S. Heap 
i. F. Barnett 
Albert Renaud 
Albert Renaud 
Albert Renaud 
Albert Renaud 
W. G. Wood 

.. B. Haynes 
Hamilton Clarke 


. Three Offertories  .. aa P 
- Pastorale ° ad ee -.  B. Luard Selby 
. Six Easy Voluntaries. as oe Kate Loder 
. Twelve Characteristic Pieces. Book I. Rheinberger 
Pe a s a ce Rheinberger 
‘~ me io ae Rheinberger 
me . ‘a oe Bs Rheinberger 
. Festal March .. éie “a oe a G. Calkin 
. Romance ae a wa a . Battison Haynes 
. Larghetto ve ae a éa F. E. Gladstone 
. Solemn March es wa ae B. Luard Selby 
. Elegy ee oe B. Luard Selby 
4 Festival Preludium . re) ae -- Otto Dienel 
. Concert Fantasia (No. a .. Otto Dienel 


.. Otto Dienel 
.. Otto Dienel 


. Andante Pastorale 

. Concert Overture in C minor 
. Minuetto “ e 
. Postlude ‘i aa ee 
. Nuptial March — =e 

. Six Short Pieces (Nos. 1, 2, 3) 
. Six Short Pieces (Nos. 4, 5, 6) 


Wood 

“e George Calkin 
George Calkin 

- B. Luard Selby 
a W. G. Wood 


= Algernon Ashton 
oe WwW 


W. G. Wood 


132 
133. Monologues (Nos. I to 3) .. ee e . Rheinberger 
134. Monologues (Nos. 4 to 6) .. ee . Rheinberger 
135. Monologues (Nos. 7 tog) .. e se . Rheinberger 
136. Monologues (Nos. 10 to ~ ‘ ; . Rheinberger 
137. Andante Grazioso .. 7 a Perey W. Pilcher 
138. Andante con moto .. F . A.H. Allen 
139. Introduction and Air, with Variations . _ ““W.'G. Wood 
140. Six Easy Voluntaries (second set) - Kate Loder 


169. 


“ Dies Ire” 


. Sonata ona German Chorale 
. Fantasia P - + 
. Allegretto Pastorale’ 

. Sonatain D minor . ‘ 
. MarchinC .. ue ue 
. Festival March es 

. Short Offertory in F 

. Andante ee 

. Meditation 

. Andante in D minor. 

. Idyl ‘ Pe ee 

’ Meditation 
. Pastorale <“ ee 

. Offertoire , 

. March (For a Church Festival) 
. Tempo di Minuetto . . 


oe o- oe 


§ Andante (Ave Maria) 


* | Fugue. . oe 

. Tempo di Minuetto .. 

. AdagioinA .. 

. Scherzando in A minor 

. AdagioinD .. 

. Concert 0 in E minor. 
. Two Preludes . x 
. Offertory in F . 

>, Church Preludes (Nos. I, 2) 
. Church Preludes (Nos. 3, 4) 
. Church Preludes — 5, ” 


Postlude inG. ms 


(To be continued.) 
Nos. 41 to 45, and 60 to 100, from “ The Organist’s Quarterly Journal.” 





. Fantasia Sonata on the Ancient Melody for 


B. Luard Selby 
. Oliver King 

ae E. Silas 
H. W. Wareing 
Alfred Alexander 

H. Elliot Button 

H. W. Wareing 

. Hamilton Clarke 
Arthur Henry Brown 
Hamilton Clarke 
Hamilton Clarke 
Hamilton Clarke 


.. E. Townshend Driffield 
.. E. Townshend Driffield 
.. E. Townshend Driffield 
.. E. Townshend Driffield 
.. E. Townshend Driffield 
.. E. Townshend Driffield ) 
on * Townshend Driffield } 


W.A.C. ~ 
. Otto Dienel 

..- Otto Dienel 

.. Otto Dienel 

as .. Otto Dienel 
. Percy W. Pilcher 
ae G. F. Blatch 
.. R. Ernest Bryson 
. R. Ernest Bryson 
.. R. Ernest Bryson 
-- H. Elliot Button 


LONDON & NEW YORK: NOVELLO, EWER AND CO, 
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NOW READY. 


VOICE TRAINING STUDIES 


SEQUEL TO “ VOICE TRAINING EXERCISES” 


EMIL BEHNKE, ‘Hl CHARLES W. PEARCE, 


Lecturer on Vocal Physiology and Teacher of Voice Production. Mus. Doc., Cantab. 
WITH TONIC SOL-FA TRANSLATION BY KATE BEHNKE. 


In separate Books, for Soprano, Mezzo-Soprano, Contralto, Tenor, Baritone, 


and Bass. 
PRICE EIGHTEENPENCE. IN CLOTH BOARDS, THREE SHILLINGS. 


The unprecedented success of ‘‘ Voice Training Exercises ” is the best proof that they supplied a real want with 
regard to the cultivation of the singing voice, and we are thereby encouraged to issue a set of “ Voice Training Studies ” 
as an additional step in the same direction. These Studies are intended for the formation of style and are written pro- 
gressively in three different parts, corresponding in compass with those of the Exercises, so that they may serve as ~| 
companion volumes or as supplements. 





VOICE TRAINING EXERCISES 


EMIL BEHNKE, | CHARLES W. PEARCE, 


Lecturer on Vocal Physiology and Teacher of Voice Production. Mus. Doc., Cantad. 
In separate Books, for Soprano, Mezzo-Soprano, Contralto, Tenor, Baritone, 


and Bass. 
PRICE EIGHTEENPENCE. IN CLOTH BOARDS, THREE SHILLINGS. 


‘*¢ Admirable, and doubtless will prove of great utility.”"—Sir Frederick A. G. Ouseley. 
“Far more precise in plan than anything I have seen. ”_Sir Robert Stewart. 
‘*T like the exercises very much; they are scientific, systematic, and ingenious.” —Dr. Stainer. 


RIMBAULT’S SINGING TUTOR 


CHIEFLY SELECTED FROM THE CELEBRATED TUTOR OF LABLACHE. 
Comprising directions for the formation and cultivation of the Voice, after the Methods of the best Italian Masters ; 








also a series of Progressive Lessons, Studies in Vocalisation, _——— &c., with an Accompaniment for s. d. 

the Pianoforte. Editions for Soprano, Tenor, Contralto, or Bass A Fy: “e A each net 2 6 

LABLACHE’S PROGRESSIVE SOLFEGGI for Soprano or Tenor.. oe oe ae oe -. net 2 6 

LABLACHE’S PROGRESSIVE SOLFEGGI for Medium Voices .. a ais as oo met @ & 

LABLACHE’S PROGRESSIVE SOLFEGGI for Contralto or Mezzo- Soprano oe oe ee os net 2 6 
This Edition can also be used for a Bass Voice. 

LABLACHE VOCAL EXERCISES ss net 2 6 


This celebrated work is very largely used by singing masters, and at all ‘the principal Schools of the United Kingdom. 


CHAPPELL’S VOCAL LIBRARY OF PART-SONGS. 


A COLLECTION OF 
GLEES, MADRIGALS, PART-SONGS, &c., FOR ALL VOICES. 


CONTAINING WORKS BY 
GOUNOD, ARTHUR SULLIVAN, HENRY SMART, J. L. HATTON, &c. 


oat OF CONTENTS ON Aeeacnam., 


NEW WORKS. FOR TONIC SOLE A, 
FAUST 


A Dramatic Legend by HECTOR BERLIOZ. Price 3s. 6d. net. 
A Tonic Sol-fa Edition of this celebrated Work. Just Published. Price 2s. 6d. net. 


JACKDAW OF RHEIMS 


Cantata written by Tomas INGoLDsBy. Music by GEORGE FOX. Price 2s. 6d. net. 
Edition for Tonic Sol-fa. Just Published. 1s. 6d. net. 








ya 





Orchestral and Chorus Parts of the above may be had on Hire of— 
CHAPPELL AND CO,, 50, New Bonp Sr., Lonpon. 


Printed by NovELLo, Ewer and Co., at 69 & 70, Dean Street (W.), and published at 1, Berners Street (W.), and 80 & 81, Queen Street (E. E.G) 
Sold also by Kent and Co., Paternoster Row (E.C. )—Wednesday, February 1, 1893. 
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